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Learn how to. 


Merge images 

► Edit with layers 

► Work with type 

► Control selections 

► Use the Photo Filter 

► Create a digital sketch 

Effortless 
retouching 

An easy solution for retouching 
your pnotos to perfection 
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Smudge Too! 







Tool tips 


Selection 


Manipulate the selection 
options for maximum effect 

Quick tricks 

Make light work of problems 
with our Q&A section 


Sharpen any 


Before photo 
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e y Learn which tools are best for you 

v How to get the perfect amount of sharpen 
v Advice for different types of images and blur 



Edit with 
modes 

Fix images by getting 
crafty with blend modes 



Creative 

patterns 

Design patterns for 
presenting photos 


Clone and 
crop pics 

Top advice for removing 
unwanted objects 
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welcome issue seventy-five 


Welcome 

www.photoshopcreative.co.uk 




Aglimpse 
of what’s in 
store this 
issue... 


Mission Statement 

Here at Photoshop Creative, we promise 
to always give you the best selection 
of resources to help improve your 
Photoshop skills. Whether it’s in-depth 
guides to tools and techniques, or 
showing how to create a work of digital 
art, we’ll make sure the information you 
get is accurate and informative. We 
want you to get the optimum Photoshop 
experience, and have as much fun 
using the program as we do putting the 
magazine together. 



E l wish we could have rigged up some 
kind of exploding confetti or glitter 
to the bag this issue, because that 
would convey how excited I am 
about the contents. Alas, though, it 
was not to be (some faff about it being 
hazardous and breaking health and safety laws) so you 
just have to put up with my whitterings instead. 

The cause for my excitement is hopefully obvious 
- we have our biggest ever issue this month and it's 
a corker! The disc is packed with essential Photoshop 
goodies, including over 1,100 brushes and over two 
hours of video tutorials (147 minutes to be precise). We 
also have a free supplement for Photoshop beginners. 
This is part one of a three part series, where we will 
walk you through the basics and get you on the road to 
making the sort of Photoshop edits you have only ever 
dreamt of. 

I'd be excited about those two factors on their 
own but we have also squeezed more pages into the 
magazine to give you even more tutorials and advice. 
And we have some great content for you this issue, 
from our main feature on sharpening images, to a 
creative look at making an illustrated newspaper effect. 
You will learn all sorts of new skills over our 116 pages, 
from simple edits to more intricate techniques. 

We have some big plans for the magazine over the 
next few months and your input is always welcome. 
This is a magazine to help you learn Photoshop so tell 
us what it is you want to learn! 



jo.cole@ imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 30 June 
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contents 


Subscribe today 

Turn to page 92 to get 

\ an amazing deal! V 
s. US page 34 S 


Complete list 

••••• 

What s in this issue... 

Q0 Contributors 

The who's who of Photoshop 
experts behind this issue 

08 Creative hub 

Take some time out to discover 
sites, services and artists 

14 Interview 

Learn how Photoshop can be a 
powerful illustration tool 

16 Reader’s profile 

One of your peers reveals their 
working process 

18 Readers’ gallery 

Where we present amazing 
images from readers 

24 Feature: Sharpen any 
image 

Banish blur and soft detail with 
this practical feature 



35 Tutorial intro 

We have more tutorials than ever 
before - and they all start here 

92 Subscribe 

Want to save some money? Turn 
here or go to page 34 for US 

94 Advice centre 

Be it Photoshop or Elements, we 
have a solution for you 

100 Creative reviews 

Extra goodies to help you expand 
your creativity 

108 On the CD 

A phenomenal mixture of video 
tutorials and other resources 

112 Readers’ Challenge 

Have a look at previous entries to 
our regular challenge 

114 Enter the Challenge 

Think you have what it takes? 
Enter our challenge here 


Sharpen any image 

Tackle blur with this guide to the best way to sharpen 




Creative hub 

Photoshop news 

There is a whole world of 
artists, services and sites 
that can inspire and help 
Photoshop fans 


Advice centre 

Tips, tricks and solutions 

Clever tricks and solutions 
for your Photoshop or 
Photoshop Elements 
maladies and mishaps 


Creative reviews 

Make an informed choice 

Don't risk wasting money on 
useless products. We test the 
best extras that are of interest 
to Photoshop users 
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See page 108 
for disc contents 


online shop for 
back issues, 
books and 
merchandise 

imagineshop,,. 


86 

Pattern design 

Use patterns and 
photos to create a 
striking scrapbook 
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Creative tutorials 

••••• 

What you will learn... 


36 Effortless retouching 

The essential edits for perfect portraits 

44 Clone and Crop 

Boost composition with these tools 

50 Sheriff’s badge 

Learn useful techniques in this creative task 

54 High key effect 

A great way to add pop to monochrome 

62 Seeing double 

Layer multiple photos for multiple people 

66 Make a wax seal 

Digital dignitary can be yours 

00 Edit with the Photo Filter 

Why this tool shines at improving images 




74 

Illustrated newspaper effect 

Learn about type and digital sketches 

80 

Blend modes 

How to fix photos with various modes 

86 

Create with patterns 

Use patterns and photos for a tasty design 

••• 

•••• • 

Technical tutorials 

••••• 

•••• 

Understand your software 

42 

Focus On: Smudge tool 

Take the simple route to digital painting 

72 

Focus On: Edit in Elements 

How Elements can answer your editing needs 

90 

Focus On: Selection options 

Control your selections for better results 

60 

Big Technique: Type tool 

How to add and tweak type in your projects 

••• 

•••• • 

Reviews 

••••• 

•••• 

We try before you buy 

100 

EZIect plug-in 

The third party route to swift and easy selections 


102 Photoshop Video & Animation 


On the CD 


Readers’ Challenge 


A training disc for eager video editors 


Amazing free resources 

With over 2 hours 
of video, over 1,100 
brushes, shapes, photos 
and more 


Check out the entries 

Enjoy some of the entries 
we've had to previous 
challenges and then have a 
go yourself! 


103 Ricoh CX5 

Ricoh's new camera model boasts new tech 

104 Top Ten: Creative apps 

The best apps for when you are on the move 
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DANI DIXON 

www.photoshopcreative.co.uk/user/DaniTaylor 
h Fellow crime fan Dani (we all want to be on 
M NCIS/CSI) jumped at the opportunity to create 
M a sheriff's badge, and so she did just that on 
Ki page 50. 


HAYLEY PATEREK 

www.d photog ra pher.co.u k 

Hayley works on our sister title, Digital 
Photographer, and is a dab hand at creating 
great effects. This issue she plays with cloned 
' figures. See what happened on page 62. 


MATT HENRY 

••••• www.matthenryphoto.com 

Young Matthew was given the task of using 
bland modes to improve a variety of photos. 
He got some interesting results and you can 
see them over on page 80. 


ZOE MUTTER 

Zoe dips her toes in two creative pools this issue, 
i beginning with a guide to the editing tools 

m in Elements and then continuing to travel 
■ around all things F-related in our Photoshop 
A-Z series. 


Contributors our panel of experts 


SIMON RUDD 

www.simonrudd.info 

Aj Simon tackled two important tools this issue, 
1 with a tutorial on using the Clone Stamp tool 
4y and the Crop tool to improve composition. 
See page 44. 


KIRK NELSON 

www.photoshopcreative.co.uk/user/kirk3d 
We also roped Kirk into our crime-loving vibe 
this issue, by getting him to create a Victorian- 
inspired newspaperfull of grisly murder and 
mayhem. See page 74. 


DUNCAN EVANS 


www.coolsurface.com 


:::: www.duncanevans.co.uk 



Cakes are good, cakes are our friends! If you are 
also a lover of the cake crumb, turn to page 86 
and discover how photos and patterns can be 
turned into a retro scrapbook design. 



Duncan is all about the speed this issue, not 
only by looking at using the Magic Wand for 
speedy edits (p57), but also using a third party 
plug-in for selections (pi00). 
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UNLIMITED 

RESELLER WEB HOSTING 

Perfect for designers, developers, agencies and IT entrepreneurs of all sizes. 



discount for 
resellers 


bulk SAVINGS 


discount for 
resellers 


Complete solution 


Our reseller hosting package includes unlimited web space, 
unlimited bandwidth and the ability to host unlimited domains at 
no extra charge. Offer your customers a complete web hosting 
solution by adding dedicated servers, Exchange hosting and 
domain names to your product range. 


go * Add to your package. 

Web v“'vl Domain 


reseller features 

C, Host unlimited websrtes 

° 100P,tVOU, ^ 1 &deleie>" real#,ne 

q Create, manage* 

O UK data centre 

o 24X7X366 UK support 




Names 


Exchange Dedicated 
Hosting Servers 


y Windows & Linux - no 
extra cost 


y Sell as a standalone 
I product or with hosting 


Microsoft Exchange 
2010 as standard 


No long term 
commitments 


Sell unlimited web 
V space, bandwidth, 
databases & email 


J / No monthly fee or set 
I up costs 


y Create your own 
packages 


/ iPhone control panel for 
you & your customers 


Full DNS management 


Free .uk domain 
transfers in & out 


Free Outlook 2010 for 
you & your customers 


Linux & Windows Dell 
branded servers 


4GB storage space 


No set up costs 


Sell as a standalone 
product or with hosting 


Full server control panel 
for your customers 


y White label marketing 
collateral 


y White label domain 
name control panel 


y Transfer in Exchange 
2003 & 2007 easily 


y iPhone control panel for 
you & your customers 


Add as many accounts 
V as you need at no 
extra cost 


HostPay - Free with our Reseller Package 

HostPay is our purpose built web hosting shopping cart & customer management system. 


Heart Internet support their 
customers with market 


leading hosting technology 


at great prices 


Suzi Perry 


One click install so Integrate into your Take, process & fulfil Supports PayPal, Google 

you can be up and website or choose orders automatically Checkout, Worldpay, Sage 

running in minutes one of our themes in real time Pay> Nochex & 2Co 


Technology TV Presenter 


Jp* heart internet 

www. heart internet, co.uk 


... V/SA ^^Debft 

Prices exclude VAT 


Tel: 0845 644 7750 

Email: sales@heartinternet.co.uk 






Pay-as-you-go PS 




TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 


08 PHOTOSHOP CREATIVE 


Photoshop brought to touchscreens with three creative apps 


“[Adobe has] introduced three new programs, 
developed using its new Touch software” 

At their launch the new apps were made customise toolbars, browse and zoom in to your 

available for Apple iOS devices such as the iPad, artwork and work with up to 200 open files on the 

however, there are plans to expand into Android iPad's touch-sensitive surface, 

products and also the BlackBerry PlayBook. Kicking And it won't be long until other developers get 
the release off, Adobe Color Lava is the colour- their hands on Adobe's Touch software to release 

fanatic's choice, enabling paint swatches to be some interesting apps. For more information and 

mixed using just your fingertips. By swirling the pricing on the new apps, check out the iTunes 

digital paint around on the interactive touchscreen App Store, or head to www.photoshop.com for 

of the iPad, you can form colourful themes to then demonstrations on how your fingertips can interact 
import into Photoshop. creatively with the iPad. 


Adobe Navis the control hub for all your artwork The Adobe Eazel app is a digital canvas on which you can 

- available for mobile devices paint and create wherever you go 


Subscribe to 
Photoshop 

CS5 is now a whole 
lot cheaper... 

With 

Photoshop 
CS5 Extended 
coming in 
at a starting 
price of 
£952.80/$999 
US, it's a big 
decision to 
make if it's 
your first buy. 
However, 

Try out CS5 Extended with Adobe has now 

a month's subscription for , . 

£47.09/$49US introduced 

a couple of 

subscription plans for both the Extended 
and standard versions, so you can enjoy 
the entire package without the full 
impact of its price. Maybe you have just 
one project that involves 3D? Or maybe 
you want to try out the new paintbrush 
tips in CS5, but don't fancy committing 
to taking on the full version just yet. 
Going for a monthly plan will give you 
the opportunity to try out its best bits 
before shelling out. 

Subscribing through Adobe's Store 
(www.adobe.com), you can expect to 
pay £47.09/$49 US each month for a 
year for CS5 Extended. Alternatively, you 
can go for the standard CS5 version for 
just £33.64/$35 US on the same plan. 
Subscriptions can either span over a 
whole year or go by monthly intervals 
depending on your desired dosage and 
budget. It's good news for anyone who 
needs a touch of Photoshop that lasts 
beyond the current trial period. 


TOP STORY: CUTTING-EDGE TECH 


Photoshop's 
new apps 


Adobe Color Lava lets you wipe your 
fingertips clean of paint to start again 


I he brainboxes at Adobe have been 
busy devising a set of Photoshop 
apps for mobile creativity. They have 
introduced three new programs into 
the iTunes Store, developed using the company's 
new Touch software. The apps are Adobe Color 
Lava, Adobe Eazel and Adobe Nav, all aimed at the 
digital painting community. 


Adobe Eazel | 
is the new app 

for painters, blending and interacting wet and dry 
brush tips together to create realistic art. Paintings 
can then be sent to Photoshop CS5 for working into 
a composition or for further editing. 

Adobe Nav is the third app to be released using 
Touch software. This app lets you control and 






















Anita Chandra’s 
photographic style 
uses deep vignettes 
and powerful skies that 
draw attention to the 
focal point-asolitary 
boat in this case. 


ADAM BURTON 

www.adamburtonphotography.com 


PETE BARNES 

http://petebarnesphotography.co.uk 



Adam Burton shows 
howgood hiseyefor 
composing is in his 
landscapes using rocks 
and pebbles to pointyou 
intherightdirection. 


The Clouds filter certainly 
wasn’t responsible for 
this image, as rolling mist 
engulfs mountains in Pete 
Barnes’s image mystical 
and engaging picture. 


Master CS5 


Learn the top techniques to become a PS genius 

Photoshop CS5 Genius Guide 


The latest bookazine has entered the Imagine 
Shop, teaching you all about the tools and 
features that can be found in Photoshop CS5. 

The first edition of the Photoshop CS5 Genius 
Guide bookazine comprises four main topics, 
helping you improve your technical ability using 
the painting, retouching and photo-editing tools. 

“The Photoshop CS5 
Genius Guide helps 
you improve your 
technical ability” 

The first chapter takes you through the basics of 

the photo editor and how to efficiently navigate 

its interface, getting you used to the palettes and 

toolsets. The proceeding chapter, Retouching, 

reveals some of the most effective 

techniques to rid your portraits of 

... . . . . imagineshop. 

unsightly marks, with some clever 

tips along the way. copyfor£i2.99 


The third chapter, Painting, will show you how 
to utilise Photoshop's Bristle tips to give you a 
better understanding of its painting tools. Last 
but not least, Photo Effects demonstrates some of 
Photoshop's image adjustments and layer modes 
for re-creating some of the most popular styles. 


The ultimate resource for creating with CS5 159 

Photoshop® 

Genius Guide 
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TOPS 


Image editing- Digital art-Tool guides 


Five of our favourite pieces 
of hardware 



Art Master III 
www.hanvon.com 
Hanvon’s graphics 
tablet will change 
thewayyouusethe 
Brush tool forever. 
From £199.99/ 
$325.99 US. 


hueyPRO 
www.pantone.com 
ThehueyPRO 
calibrates your 
display with minimal 
effort and adapts 
toambientlighting. 
£72.59/$99US 


SpaceNavigator 

www.3dconnexion. 

com 

For precise 3D 
editing, this 
3Dconnexion 
mouse rules. 
£117.81/$99US 


VW2420H 
www.benq.com 
This 24-inch display 
from BenQwill 
brighten up your 
workspacewith 
its punchy visuals. 
£215.63/$409 US 


Stylus Photo 
PX660 

www.epson.co.uk 
This A4 printer 
delivers a powerful 
printoutwith its 
six-colour inkjet 
system. £129.99. 



City skylines 

Custom shapes in 
theform of cityscape 
silhouettes so you can 
add a new skyline to your 
images with no hassle. 


Selection desktop 

Selections and layers 
come together magically 
inthis image foryour 
desktop - three sizes are 
available to download. 



Butterfly photos Glass paper 


We’ve netted you a 
selection of colourful 
butterflies to useas 
stock images foryour 
artwork in Photoshop. 


Glass paper, you say? 
That’s right - this is the 
perfect textured surface 
for creating stained- 
glass effects. 


BEST OF THE REST... 



Ink splat brushes 

Makean inky mess 
with these various splat 
brushes to take into 
Photoshop and spray all 
overyourcanvas. 


Bird custom 
shapes Here are 
nine custom shapes in 
theform of artistic bird 
outlines, inspired by 
ancient artefacts. 

Grass stock photo 

-1 of 5 Thefirstinour 
series of grass textures, 
the high resolution and 
vibrant hues of this image 
capture that natural look. 


—— - - -.- ■- - . .- ■■ - -. -■ - 



ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 114 
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KARI NANSTAD 


ERIK SCHUMACHER 

J5SS 

Check out five of the Top 
Rated Galleries' from 

Photoshopcreative.co.uk 

; i 

Gallery: www.photoshopcreative. 
co.uk/user/Kari 

Kari’s gallery is an abstract mix of 
people, animals and nature, using 
symmetry and repetition to create 
interesting effects. 

A' ' 

2 

v A 

Gallery: www.photoshopcreative. 
co.uk/user/kire 

On another planet quite aptly 
describes Erik’s gallery, as he explores 
interstellar manipulations using vibrant 
lighting with plenty of space dust. 
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Question 



We ask Lynette Kent: 

"How can artists speed up 
their workflow?" 

"Maximise the 
amount of RAM 
memory in your 
computer and make 
more available 
in Photoshop's 
Performance 
Preferences. Select a scratch disk with 
a large amount of defragmented free 
space for Photoshop to use as secondary 
memory. Set up the History and Cache 
settings for the size of your document. 
Engineers design the software's efficiency 
for the latest hardware, so use the latest 
software on newer computers. 

"Close other applications and work with 
one image at a time. Multiple open files 
reduce the amount of RAM available to 
Photoshop. Take advantage of the tools 
in Bridge for synchronising if you plan to 
apply the same steps to other images. Use 
the Smart Objects feature. Learn and use 
keyboard shortcuts. And, for the greatest 
productivity boost, learn to use a Wacom 
pen tablet and use Wacom's keys and 
Radial menu for your most frequently used 
keyboard shortcuts." 



© Lynette Kent is part of the Adobe Technology 
Xchangein California, www.atxsocal.org 


http://ALLTELLERINGET.COM 

"Every new project is a new challenge and 
my goal is to realise them as realistically 
as possible," states artist Erik Johansson 
on his portfolio website. Retouching and 
photomanipulation are Erik's artistic forte, taking 
the banal and everyday and transforming them 
into a whole new dimension. 

Mixing up subjects and meaning, the images 
that Erik creates span from the surreal to the 
humorous. Human hands appear out of plant 
pots, noughts and crosses are dug into a road's 


surface and twisted landscapes push the borders 
of realism. Many of them, however, are hard to 
put into words. 

Explore the website for a range of his 
personal creations and commercial projects 
- which prove there is money to be made from 
creating the weird and the wonderful! What's 
more, Erik has a new section on the horizon - 
Portraits - where similar digital twists are applied 
to faces and bodies. If you see anything you like, 
Erik's work is up for sale in the Shop section. 


Picture books 


Blurb Mobile lets you share images via the iPhone 


Storytelling with Blurb 


If you love spinning a great yarn or 
two, whether that's using images 
or words, the new app from book¬ 
making company Blurb will enable 
you to do just that. Blurb Mobile is 
a free app for your iPhone that'll turn 
sequences of images into media stories 
for sending to friends and family. Using 
the power of social networking sites, 


such as Facebook and Twitter, as well 
as email, stories can be whisked off 
to anyone. 

The new app gives you the choice 
to rotate, crop, scale 
and arrange images in a 
certain way to tell your 
story. Access the app via 
the iTunes App Store. 


Share 
images, 
video and 
audio 
using Blurb 
Mobile 
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EMILIE LAMBERT 


Gallery: www.photoshopcreative. 
co.uk/user/Emily 

Emilie’s style is based on creating 
illustrations from scanned drawings 
and artwork to then manipulate in PS, 
using gradients to blend the two. 




LEONARDO IGLESIAS 


Gallery: www.photoshopcreative. 
co.uk/user/leix12 

From photography to pencil work, 
Leonardo’s gallery contains fantastic 
concepts and manipulations, 
showing different ways of editing. 


GLENN PERRY 

Gallery: www.photoshopcreative. 
co.uk/user/Fascia 

Glenn’s gallery offers a glimpse into 
a strange and futuristic world full of 
UFOs, androids and bold light effects 
- all realised with the help of PS! 







Digital sketchbook 


Colour choice 

We love the rich 
tones applied to this 
underwater image 


Image 

"I used Selective Color 
to alter the intensity 
of the blue shades" 


experimental digital artwork in her Photoshop Creative gallery at 

co.uk/user/hmoulson1991. 


Hayley Moulson is not only 
enthusiastic about graphics 
design but also fine art. 

Currently studying for her 
degree in the subject, Hayley 
uses Photoshop to make her 
ideas come to life: "This is 
inspired by the human body 
and life under the ocean. 

I decided to create a very 
surreal, illustrative character 
that combines these ideas,' 
she tells us about her image 
Underwater Scene. 

The abstract human 
fi figure in this composition 
I comprises various sealife, 
coral species and seaweed 
elements, all hand drawn 
and scanned into Photoshop 
for further enhancements 
to the colouring and tone. 
You can see more of Hayley's 

www.photoshopcreative. 


Stepl 

I scanned this 
pencil sketch 
into Photoshop 
i and applied a 
Wave filter. 


Step 2 

I used a photo of 
rippled water in 
conjunction with 
the Color Burn 
blend mode. 


Step 3 

I strengthened 
the dark areas 
and changed 
the background 
to light blue. 


Need 

to know 

Efficiency 
is always key 

Snr Staff Writer, Simon, 
shares his Photoshop tricks 

Sometimes the simplest things are the 
most useful. The Control and Tab keys 
can be used in tandem to cycle through 
open images. By using these, you no 
longer need to shift images around to 
find the one you want - ideal for large 
projects. Holding Ctrl and tapping Tab 
flicks between images, whether they're in 
floating windows or together in one. 


Quickly 

move 

between 

open 

images 

using 

Ctrl+Tab 


Green fingers 


The RHS is after your best garden images 


Garden photo competition 


hatever time of year it may 
be, the garden is home to 
vibrant wildlife, from the 
bugs that hide under rocks to 
the colourful flora. If you stumble upon a 
stunning backyard, take a picture of it and 
send it to the Royal Horticultural Society's 
photography competition. 

The contest is divided into six categories: 
Plant portraits, Abstracts and details, 


Gardens through the seasons, Wildlife in the 
garden, Gardeners, and Grow your own. So, 
if it's the people themselves, the animals, 
food or flowers that catch your eye, there's 
something for everyone. You've got until 
31 August 2011 to get your best images 
across in print format. There's a cash prize 
of £1,000 for the RHS Photographer of the 
Year, as well as awards for each category 
winner and the young photographer. 



For full terms, head to www.rhs.org.uk/ 
competitions/photo-competition 



ONGOING 

Icosahedron 

Gallery 

The Icosahedron 
Gallery is on a 
perpetual hunt for 
talent - see www. 
icosahedrongallery. 
org for more. 


ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 114 
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iStockphoto 


cheerful 

representative 


businessman NjeC 


We've seen a lot in ten years. 

Whether you're a designer, advertiser, entrepreneur or blogger, we can help you tell your story 
with royalty-free photos, illustrations, video and audio. Say anything with iStockphoto. 

www.iStockphoto.com 

















creative hub interview 


The Diet Soda Myth 

This drawing was a 
humorous take on new 
scientific research about 
sweet drinks 


We talk tools, 
exhibitions and 
collaborations with 
Photoshop expert 
and comic wizard 
Matt Mignanelli, as 
well as reminiscing 
on a successful 
solo show in the 
Scottish Highlands 




The story behind... 


Neighbor's Beast This was for an article about 
deal with your neighbour s barking dog 


Matt Miqnanelli 



E-commerce 

I created this piece for 
Ra n g efi nder magazine 
in LA, a publication 
for photographers. 

This was highlighting 
the success of 
photographers who 
had licensed their 
imagery as stock 


att Mignanelli has recently 
relocated to a new studio, 
kick-starting a new large- 
scale painting project as well 
as a collaboration with clothing brand 
Stussy. With lots on the horizon, we take 
a step back to find out how he started 
using Photoshop, and also what his most 
memorable exhibition has been so far. 

When it comes to Photoshop, Matt’s 
busy style combines a strong sense 
of humour and wit with cartoon-like 
characters. Describing himself more as 
a painter than anything else, we ask the 
artist about his most-used tools and try 
to elicit his most valuable advice. 

What are you working on and can you 
tell us what you have in the pipeline? 
I’ve just moved my studio out to 
Bushwick, Brooklyn, and right now 




I’m working on new large-scale 
monochromatic paintings in blue. I’m 
really excited about the new work. The 
scale of the pieces has really activated 
the viewing experience. This August I 
also have an artist series of T-shirts being 
released with Stussy. Collaborating 
with a brand like Stussy was a great 
opportunity and I’m really looking 
forward to the release. 

How and when did you get into 

working with Photoshop? 

I started working professionally right 
after art school and needed a way to 
support myself by creating imagery 
quickly. At the time, I was hand painting 
all of my work and it wasn’t going to be a 
commercially viable option. So I turned 
to inking my work by hand with a brush, 
scanning it and then colouring digitally 
in Photoshop. 

In Photoshop, which tools help you to 
edit the most? 

I use the Brush, Pen and Paint Bucket 
tools the most. I use Photoshop very 
much in the way of a painter as opposed 
to a designer. I’ll block in all of my large 
areas of colour first with the Paint 
Bucket. Then I use the Brush tool often 
for freehand mark-making, and the Pen 
tool to create the paths. I then use the 
Stroke option and, as in a painting, I 
build it up slowly and create depth with 
darker and lighter colours. 


Which version of Photoshop are you 
currently using and what are your 
thoughts about it? 

I’m currently using CS5 and I think it’s 
great. I was still running CS2 up until the 
New Year, which was really a dinosaur 
[in comparison]. The new features in CS5 
are great and I think they make for a very 
streamlined workflow. 

What's your favourite image that you've 
created and why? 

My favourite is constantly changing, 
and - as with the majority of artists -1 
hope that my favourite image is the one 



Rock Groupies People with conservative day jobs 
often become obsessive at rock 'n'roll concerts 


WEB | TO FIND OUT MORE ABOUT MATT'S WORK GO TO WWW.MATTMIGNANELLI.COM 
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Cannes Film Festival Survival 
Guide I had a great time 
making this forParis-basedVSD 
magazine. The article was about 

all of the stress on reporters 
during the Cannes Festival 


FoodStandards 
Agency Birthday The 

Grocer commissioned 
this and asked me to 
create an over-stuffed 
cake as part of an 
article about the 
Food Standards 
Agency celebrating 
its tenth birthday 


NYC Beast This was an 
imaginative piece for 
urban clothing brand 
Akademiks, created as 
a T-shirt graphic. It was 
a take on the urban 
legend of alligators in 
sewers, and a graphic 
that encompassed 
New York City 


I haven’t made yet. At the moment I’m 
really enjoying how the cover image I did 
for Stockholm-based CAP&Design came 
out. It was something a little different 
and printed great. 

Roughly how many exhibitions have 
you contributed to, and which has been 
the most memorable? 

My work has featured in many group 
exhibitions and I have had two solo 
exhibitions so far. The most memorable 
experience was definitely my solo 
exhibition in Glasgow at the Recoat 
Gallery. It was a wonderful trip and 
the exhibition was really successful. 
After the opening, I had time to get up 
to the Highlands and drink some fine 
single malt. I loved Scotland - both the 
country and the people were great. The 
show took place in April after a long 
hard winter of painting and I was [well 
overdue] some time off. Afterwards we 
went down to Barcelona for a few days; 
it was perfect R and R and capped off a 
memorable adventure. 


What advice can you give to our 
readers learning Photoshop? 

The best advice is not being hesitant 
about asking a question or stopping to 
research a problem. I’ve wasted more 
time than I care to admit attempting to 
figure something out myself instead 
of just researching it. One thing I’ve 
learnt is if you have a question about 
something, the chances are somebody 
else has had it. Save yourself the time! 

What would you say is the hardest 
thing about your job? 

I think the hardest thing is marketing 
yourself and finding the work. You 
always have to be talking to people 
and getting your work out there. The 
balance between creating work and 
finding opportunities is a tedious [one 
to strike]. They don’t always mesh easily 
for me, and it’s very difficult to do them 
simultaneously. What I’ve found works 
best is a very organised approach, where 
I take a few days off from making work to 
communicate and seek people out. 


Matt’s top sources of inspiration 


New York City I love the city and its energy with a passion. It's a 
constant source of motivation and inspiration for me. New York is 
very much a global stage, and to be able to experience all that it 
has to offer is always a gift. 


Travel New experiences and culture have always driven my work. 
Travelling has opened my eyes to so many new things and really 
shaped me. Another aspect of travel that I've always appreciated 
is how you can't readily understand a language; you have a lot of 
time with your own thoughts. 


Painting exhibitions When I see a new exhibition of great 
paintings, or even one great painting within an exhibition, I feel 
really inspired. I'm passionate about paint and painting, so every 
time I look at someone else's work that I think is great it really 
excites me and activates my mind. 


Food Cooking plays a very important role in my life and creative 
process. I love the process that cooking involves and it relates quite 
a bit to painting for me. The act of executing a preconceived idea 
to a desired pleasing result in a relatively short amount of time is 
something that's rare to find in life. 


Friends and family The people that surround me closest 
constantly inspire me. They drive me to go further and push 
harder in my pursuits. It's always been very important to me 
to also look outside of the creative field for inspiration. I'm very 
much inspired every day by the simple pleasures in life that we so 
often take for granted. 
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Reader’s profile 


It's clear looking at the work of Renato Martins that movies have played an important role in his 
artistic upbringing - we find out more about his unusual influences and creative style 



Make yourself 
known! 


If you’d like to 
be featured 
here, send 
us an email to pcr@ 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


Below left: Friends 

A poster of my mates 
and I Below right: 
Kobe Bryant This is my 
favourite Photoshop 
work as I illustrate my 
favourite basketball 
player, Kobe Bryant 


he obsession starts off 
differently for everyone, and 
for Renato Martins it was 
all down to trying to make 
sense of the special effects he saw as a 
child on posters. When he got his hands 
on Photoshop, his interest in visual 
communication via such things as media 
advertisements, quickly escalated. 

We catch up with Renato to uncover 
how he uses Photoshop in five steps 
and which features of the image editor 
he's most taken a liking to. 

When did it all begin for you? 

Since I was a kid I was always amazed by 
special effects, so spending a good ten 
minutes looking at a poster became a 
hobby for me until I figured out part of the 
effect it represented, or all of it. In 2007 I 
started working with Photoshop CS2 and 
used a good number of tutorials from 
various websites. From then on, the passion 
just kept growing as I did more. 




Xbox Bible For many people, gaming is a religion 


What gets your creative juices flowing? 

I'm mostly influenced by the entertainment 
industry; that is TV, movies and movie 
posters. The simple fact that all of these 
types of media can be used as ways of 
communication, or ways to raise various 
emotions in people, is a big motivational 
factor for me and the pieces I create. 

Name-drop some of your favourite parts 
of Photoshop? 

The Pen tool and masks are some of the 
features I use the most in my work. The 
majority of what I do requires grouping 
parts of several images, therefore the Pen 
tool comes in handy to perform clear 
selections. With masks I can always fix any 
part I had missed, make clear selections 
as well, create transparencies and achieve 
some other good effects too. 

What do you think will be the next point 
in the learning curve for you? 

I want to learn and master a 3D application 
such as 3ds Max, Blender, or even 3D 
within Photoshop. For the past few 
years most of my Photoshop work has 
involved a mix of 2D and 3D elements and 
the results have been amazing. 

Do you have a favourite image of yours 
that was made in Photoshop? 

So far Kobe Bryant has been my favourite 
Photoshop image. It's my favourite because 


the result was the sum of several tryouts 
and came out to be something great. 
There's also the subject, Kobe Bryant, who 
is my all-time favourite basketball player, so 
I loved doing a piece based on him. 

Can you share some wisdom for fellow 
Photoshop artists? 

The best advice I can give is to have 
patience. Photoshop is about fun, 
creativity and imagination, so don't let 
anything within the program put you off 
experimenting. Take it step by step and 
soon you will be making great artwork. 



Skull Mania My attempt at a scary movie 



CHECK OUT MORE OF RENATO'S WORK HERE: WWW.PHOTOSHOPCREATIVE.CO.UK/USER/ARTWIZ 
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Sharingan This work was inspired by the famous anime 
series Naruto 


THE MAKING OF VAMPIRE 

Renato explains how this horror image was created 




m Gather resources I started off by acquiring all 
of the material that I needed for this work, which 
included an image ofthe human character,the roaring 
lion and a set of blood splatter brushes. 


Pen tool magic With the images open, 
I traced the lion's mouth with the Pen 
tool and copied it to a new layer to be put over 
the character's picture. I used the Transform 
and Warp tools. I also used a layer maskon the 
lion's mouth to extract any details around it. 




merged all the layers at the top. I applied a High Pass filter and 
turned the layer's blend mode to Overlay in order to sharpen it 


fora really crisp look. This all adds to the mood ofthe piece. 



M Enter 

the night 

With the aid of a 
Hue/Saturation 
adjustment layer 
set to Colorize, I 
used the following 
numbers to provide 
a night blue colour: 
Hue 230, Saturation 
25 and Lightness 
0.1 then turned the 
layer's blend mode to 
Overlay to provide a 
better contrast. 



05 


Pretend blood I made use ofthe splatter brush tips to create the 
blood on a new layer with a blending mode of Overlay. 


NOTES | DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUT YOUR WORKING PRACTICES 
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flame image and then altered the blend mode and the hue. 


'•v 


V 




Forever Alone For the background I painted a layer from 
orange to blue with the Gradient tool. I used some brushes 
.. _f .11 thoQkv In her hair I used a 


Queen of the Seas I have used a layer 
painted light blue above all the others to 
give this a cold tone. With the help of a 
tablet I used a small brush and drew her 
hair. I also painted some bubbles with 
custom brushes to make the image more 
realistic. I’ve retouched her skin, mainly the 
eyes and lips, and the eyebrows as well. 


Renan Willian 

See more at: wwww. 
photoshopcreative.co.uk/user/rewill 


The Wait is Over In this piece 
I thought of a woman who 

had a boyfriend or husband 
who has passed away. I 
created something fictional 
to transmit all her pain and to 
show a love so strong that it is 
capable of turning a woman 
into butterflies to recover her 
passion in heaven. 


Readers’ Gallery 

Show the world what you can do in Photoshop 

<? ith so many op tions available in readers'gallery, where we are constantly amazed 

lA# Photoshop, it's little wonder that there by what digital gems you all produce.!— 

is so much variety in the images people This issue we have some wonderful examples 

vr create. This is especially true of our of photocomposites and illustration, produced 


for a variety of reasons. To see more work from 
readers, pay a visit to our gallery site at www. 
photoshopcreative.co.uk and, if you haven't 
already done so, sign up yourself. 
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Christine Roy 

See more at: www.photoshopcreative.co.uk/user/croydesign 


S daydreaming on me 

,e,andliusthadthisidea 

, mind for no reason. I do 

rt work comestoyou when 

ect it. When 1 have these 

Jan effort to spend extra 
_. fhom I won t forget. 


Lost in Numbers I’m currently 
doing an intensive MBA and I 
did struggle a lot with math and 
finance classes. This illustration 
was sort of a visual catharsis. 


•cue* to 


^f-779 


to the CFO of Gaz Metro 


Merci A simple thank you card given 

(Canada). I send these printed cards after important meet, 
to acknowledge my gratitude. CFOs and CEOs have mere 
busy schedules; I think it’s important to show a certain etic 
and a printed item is more refined than an email message. 
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Readers’ Gallery 



Tim Wise 

See more at: www.photoshopcreative. 
co.uk/user/TWise 


her with her own image. Br 0 

used to represent her mner gtow.- 
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Learn protessional 
drawing skills and new ways to 
present your work digitally 

Discover how you can 
create incredible digital paintings 

Explore typography, 
product and graphic design 

1 Master key 
techniques and the latest trends 


On the free CD 


Expert video tuition 
: Art source materials 
100s of free resources 


The onl y digital art magazine to 
cover ajj styles and software 


Adobe Photoshi 


mCorel Painter 


[Adobe Illustrate 

u ^"^ytfalart; stdajll/ - 


ll^kPadforiPa 

Video 1 

Tl itnrioU ^ 


Inspiration & 


s 

« new designs 


Inside each issue 

fit Illustration 


• Painting 


Tutorial files, free 
resources & more 


• And much more! 


Buy your copy now! 

From all good newsagents, or subscribe and save moneytoday-www.imagineshop.co.uk 



























Windows®. Life without Walls™. Dell recommends Windows 7. 


Entertain the possibilities (^\ 


Where to play tomorrow's digital entertainment? 


Today's newest Dells. 


The power to do more 



Speed up your computer 

v 1 / 


Slow doesn't work for you or your computer. We have the expertise 

=0= 


to understand what the problem is and help to get your system 


back up and running as it should. 



CALL 0844 444 3122 or visit dell.co.uk/solutionstation 

Solution 

No Fix, No Fee. Prices from £19. 

Station™ 

1 


design studio 

XPS 15 and XPS 17 comes as standard in Silver anodized 
aluminium. Choose the look of your Dell from a diverse range 
of striking colours and exclusive designs starting from £69. 
See dell.co.uk/designstudio for details. 


0844 444 3023 I www.dell.co.uk/deals 

8am-9pm Weekdays, 9am-6pm Saturdays, 10am-7pm Sundays and Bank Holidays Offers end 22/06/2011. 


McAfee™ - PROTECT WHAT YOU VALUE. Offers due to end 22/06/2011. Dell Products, c/o P.O. Box 69, Bracknell, Berkshire RG12 1RD, United Kingdom. Subject to availability. Prices and specifications 

may change without notice. Delivery charge is £20 Incl. VAT per system (unless otherwise stated). Consumers are entitled to cancel orders within 7 working 
days beginning the day after the date of delivery; Dell collection charge is £23 Incl. VAT for system purchases and £11.50 Incl. VAT for accessory purchases. Terms and Conditions of Sales, Service and Finance apply 
and are available from www.dell.co.uk. If you wish not to receive further marketing material via fax or direct mail please inform us via email: delluk(a>clientmail.eu.com; post: Dell - Suppressions. PO Box 59, ROSS ON 
WYE, HR9 7ZS, United Kingdom; or fax: 0800 3283071. Delivery charges range from £5.75 to £14.95 incl. VAT (20%) per item for items purchased without a system. Desktops and laptops listed include Microsoft Works 
9.0 as standard. Actual hard drive capacity will be less due to material and operating system which are preloaded. Promotional offers limited to maximum 5 systems per customer. 1. Saving is the difference between 
the total offer price versus the current online price for the basic system with promotional components upgraded individually. 2.Selected systems are available for shipment within [24hours] following the date of 
order confirmation, though delivery dates are not guaranteed and this offer is subject to availability. Dell's general Terms and Conditions of sale apply and are available on www.dell.co.uk Dell Services do not affect 
customer's statutory rights. They are subject to Terms and Conditions which can be found at www.dell.co.uk/consumerservices/termsandconditions. Celeron, Celeron Inside, Core Inside, Intel, Intel Logo, Intel Atom, 
Intel Atom Inside, Intel Core, Intel Inside, Intel Inside Logo, Intel vPro, Itanium, Itanium Inside, Pentium, Pentium Inside, vPro Inside, Xeon, and Xeon Inside are trademarks of Intel Corporation in the U.S. and/or other 
countries. 1 Intel® Turbo Boost Technology requires a PC with a processor with Intel Turbo Boost Technology capability. Intel Turbo Boost Technology performance varies depending on hardware, software, and overall 
system configuration. Check with your PC manufacturer on whether your system delivers Intel Turbo Boost Technology. See www.intel.com/technology/turboboost/ for more information. 

















'Standard colour is in Silver 
anodized aluminium 


XPS™ 15 

Feel like you're in a live audience with built-in 
JBL speakers featuring Waves MaxxAudio® 
technology. 



Dell Streak 7 

Tough, powerful, packed with connectivity. 
The gorgeous new Streak 7 keeps you in 
touch and up to date - everywhere. 


Inspiron 620s 

Speed through tasks, get organised and stay 
connected with Inspiron 620s featuring 2nd 
Generation Intel® Core™ Processor Family. 


TOTAL 

SAVINGS £194 

Incl. VAT & Delivery 

E-Value Code: PCPUK06-N00X5M03 



£OQQ 

Incl. VAT & Delivery 
E-Value Code: PCPUK06-N00LG701 


£7QQ 

Incl. VAT & Delivery 
E-Value Code: PCPUK06-D0062S01 


• Intel® Core™ i5-2410M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory & Free upgrade to 500GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with True-Life™ 

& 2.0MP Webcam 

• 1GB NVIDIA GeForce™ GT525M Graphics Card 

• Pre-installed with 15 months McAfee Security Center 

Comes as standard in Silver anodized aluminium. 
Choose one of over 130 designs for £69. 

See dell.co.uk/designstudio for details. 



I?I*¥J Inspiron™ 15R 


Ships Fast 


The stylish, fun, and fast laptop that is flexible 
enough to meet the whole family's needs. 


£ 429 


• Vibrant 7" Multi Touchscreen Display. 

• NVIDIA® Tegra™ 2 Mobile Processor 

• 16GB of internal storage, plus Wi-Fi™, 
Bluetooth® and built-in GPS 

• Rear 5MP Auto Focus camera with Flash and 1.3 
MP front-facing camera for face-to-face chats 
on popular services such as ooVoo® and Qik® 

• Email, IM and Video Chat on all models 



XPS™ 8300 

Brace yourself for a more immersive multimedia 
experience with this powerful desktop. 

TOTAL 

SAVINGS £170 

Incl. VAT Sc Delivery 



• Intel® Core™ i3-2100 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 3GB Memory Sc 500GB Hard Drive 

• Monitor not included 

• Pre-installed with 15 months McAfee 
Security Center 

Support you can count on. Get 3 years 
In-home hardware support for the price of 
2 years today. 

Add a 23" monitor for just £180 



Alienware M11X 

Play most cutting-edge 3D games on this 
out of this world powerful gaming laptop. 

Incl. VAT Sc Delivery 



E-Value Code: PCPUK06-N00Q1526 


E-Value Code: PCPUK06-D00X8303 


E-Value Code: PCPUK06-N00W1V01 


• Intel® Core™ i3-2310M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 3GB Memory Sc 320GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with True-Life™ 

• Pre-installed with 15 months McAfee 
Security Center 


• Intel® Core™ i5-2300 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 6GB Memory Sc 1.5TB Hard Drive 

• Monitor not included 

• Single 1GB AMD Radeon™ HD 6670 Graphics Card 

• Pre-installed with 15 months McAfee Security Center 


• Intel® Core™ i5-2537M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 2GB Memory Sc 250GB Hard Drive 

• 1GB NVIDIA GeForce™ GT540M Graphics Card 


With SWITCH® by Design Studio, you can switch 
your laptop lid in seconds. Lid Price from £29.99. 
Standard colour is Diamond Black. 




Your Dell deserves the best! Get 3 years 
In-home hardware support for the 
price of 2 years today. 

Add a 23" monitor for just £180 


Available in Cosmic Black and Lunar Shadow. 


Better adaptive performance and a smart visual 
experience built-in. The 2nd generation 
Intel® Core™ i5 processor delivers visibly 
smart performance with a boost. 




Dell P513W All-in-One 
Wireless Photo Printer 


Dell ST2320L 23" (58 cm) 
Full HD WLED Monitor 


Iomega eGo Portable 
500GB HDD, USB 3.0, Silver 



Print, scan and copy with one 
easy-to-use, compact device. 



Incl. VAT & Delivery 


Optimum choice for cinematic 
quality and makes watching 
movies, playing games and photo 
editing an amazing experience. 


Incl. VAT & Delivery 



Fast, powerful, secure. Back up all 
your important data on this high 
capacity drive. 



Incl. VAT & Delivery 
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Feature 


Photoshop has a range of options that allow you to 
sharpen up edges and banish blur blues 

once and for all 


hotoshop has its core set 
of techniques that once 
mastered, will allow you 
to set off on your way and 
magic any image into a 
thing of beauty Being able to sharpen 
images is one such skill that you will call 
upon time and time again. 

There are many reasons why you need 
to sharpen images, despite the obvious 
camera shake. Even high quality cameras 
and tripods won’t result in pinsharp 
images, simply because the process of 
taking a photo will soften details. Things 
aren’t much better if you are scanning 
images. Again, the process of scanning 
softens details, meaning your image will 
lose clarity. This softening may not be too 
obvious, but look close and sharp edges 
will be hazy. And if you plan to print 
your images, you definitely need to get 
acquainted with sharpening because, 
you guessed it, printing softens details. 

To make things even more annoying, 
you need to overcompensate on the 
sharpening when printing. 

All of the above is the bad news. The 
good news is that over the years, Adobe 


has developed some clever ways of 
sharpening images for Photoshop and 
Photoshop Elements. These range from 
dedicated tools that offer one-click 
solutions, through to a more intricate 
juggling act of sliders for problem 
images. Over the next few pages, we 
are going to look at these tools and 
techniques. You’ll find tutorials for 
the most useful techniques, as well as 
guidance for picking the right tool for the 
right job. In short, you will have all you 
need to ensure you never are bothered by 
a bit of blur again. 

What is sharpening? 

When we talk about an image that is 
sharp, we mean it has crisp edges. Edges 
have a light side and a dark side and if 
the contrast between these two is strong, 
the edge will look sharp. If the contrast 
is difficult to pick out, the edges will look 
blurred. Most of Photoshop’s sharpening 
tools work around this principle, in that 
they search for edge contrast and work to 
emphasise it. The hope is that the boost 
in contrast will end up with a sharper 
image. Alas, things aren’t that easy and 


if the edge contrast is pushed too much, 
the result is unnatural and what’s more, 
you will probably end up creating lots of 
artefacts in other areas of the image. 

Two types of sliders appear in the 
various sharpening tools and these 
are Amount and Radius. These control 
how intense the sharpening effect 
is (Amount) and also how wide the 
contrast edge area for editing should be 
(Radius). For fine detail, go for a small 
amount of Radius. If you are faced with 
larger areas of blur, increase Radius. 
When you sharpen, you are mainly 
dancing between the two. Get the 
balance right and you will enjoy a sharp 
image. Get it wrong, and suddenly the 
original blurred option doesn’t look quite 
so bad... 

The Sharpen filters 

Photoshop comes with a special set 
of sharpening filters, so this seems 
a natural starting point. If you have 
Photoshop CS2 or above, you have five 
filters to choose from (sorry Elements 
people, you haven’t even got a Sharpen 
entry in the Filters, but we’ll deal with 




The three faces of sharpening - blurred on the left, fixed in the middle and overcooked on the right 
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Feature 


you later). These are Sharpen, Sharpen 
Edges, Sharpen More, Smart Sharpen 
and Unsharp Mask. The first three can 
be dispatched with pretty quickly - they 
do exactly as their name suggests. The 
edits are made in small increments and 
you have no control over the process 
beyond applying it multiple times. Do 
it too many times, though, and you risk 
introducing grain to your image. These 



Oopsie, a reminder that if you go too far with 
sharpening you can end up with a haze of noise 


filters are best used on images that only 
need a small amount of sharpening but 
even then, you’re best served by the 
other two features. Speaking of which... 

The Smart Sharpen filter made 
its debut in CS2 and offers a solution 
to Gaussian Blur, Lens Blur and also 
Motion Blur. 

Unlike the first three Sharpen filters. 
Smart Sharpen boasts lots of control for 
users. The two main adjustments are the 
Amount and Radius sliders, mentioned 
earlier. In a lot of cases, these sliders and 


II Smart Sharpen 

Transform soft edges intro crispy critters 

The Smart Sharpen filter in Photoshop CS2 (and in a 
stripped format in Elements' Adjust Sharpener) is a powerful 
tool for combating camera blur. In our example here, we 
have a macro shot of a rose. As tends to happen with 
macro shots, what should be pin-sharp edges are instead 
on the soft side. Easy to remedy, though... 



Future-proof Open your image.This is 
w I a pretty good capture but it is on the soft 
side. As with a lot of macro shots, the background 
is out of focus and a potential breeding ground 
for unwanted artefacts. Duplicate the photo and 
call this layer Smart Sharpen. This is where the 
edit will take place. 


SX^Decide on your blur Goto 
V/taFilter>Smarten>Smart Sharpen and 
ensure the preview area is at at least 100%. Use 
theplusand minus buttons to zoom in and 
out.The Remove drop-down menu lets you set 
the type of blur to remove - ours works best at 
Gaussian Blur. 


the correct choice of blur removal will do 
the job. The Angle slider is useful if you 
have motion blur to get rid of - the aim 
being that you match the Angle setting to 
the angle of blur to cancel it out. 

You also have some extra whammy 
in the shape of the Advanced version 
of the filter. This reveals a Shadow 
and a Highlight tab, which softens the 
sharpening effect. Why would you 
want to do this, you may ask. Well 
remember when we mentioned that a 
product of sharpening can be artefacts? 
The Shadow and Highlight helps you 
combat this. The familiar Amount and 
Radius sliders are present, in addition 
to one for how broad the edit is (ie just 
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/*\ORadius slider Now comes the dance of 
wOthe Amount and Radius sliders. We need 
to emphasise the edges, so whack the Radius 
slider up to 19. The edges are definitely more 
pronounced but things aren't quite perfect yet. 


f\A Amount 
V/^Tslider Time 
to dial down the 
intensity of the 
sharpen effect. Move 
the Amount slider 
back to 40%. We have 
now used the Radius 
sliderto increase 
the contrast of the 
edges, and tempered 
the initial horror by 
setting the amount 
ofsharpeningtoa 
realistic level. 
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Sharpen 
Sharpen Edges 
Sharpen More 


Unsharp Mask. 


Photoshop File Edit Image Layer Select 


Analysis 3D View Window Help 


Settings Default 


£- -€k — 3 

( Cancel ) 

?! Preview 

f®) Basic Qi Advanced 
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Amount: 100 


k: jl.O pixels 


Remove Gaussian B 


Angfe:[ 

More Accurate 


Browse Filters Online 


f\CZ Go advanced Things are looking pretty 
vJwgood, but the light areas are a little bit 
extreme. No problem - click Advanced and then 
set Tonal Width to 70% (this will cover a good 
amount of the image) and then set Fade Amount 
to 10%.This calms the brightest areas down. Now 
clickOK. 


06 


The reason for layers Ourflower 
\s looking much better, however we 


have caused a bit of pronounced noise on the 
background. No worries - simply select the 
erasertooland rub away to the original photo on 
the layer below. You could also select the noisy 
area and, ironically, use a bit of blurto get rid of 
the noise. 


Use selections 


Digimarc 


Convert for Smart Filters 


Filter Gallery... 

Liquify... ftSCX 

Vanishing Point... \3€V 


Artistic 

Blur 

Brush Strokes 
Distort 
Noise 
Pixelate 
Render 


Sketch 

Stylize 

Texture 

Video 

Other 


If you have a background that you 
know will suffer from noise once you 
start sharpening, simply isolate it in 
a selection beforehand and then if 
things do meet the noisy end you 
predicted, you can delete as we did 
in step six. 
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on highlights, no questions asked, or 
mostly highlights but you wouldn’t care 
if there were a few midtones sucked in 
along the way). See Smart Sharpen in 
action in our tutorial. 

The old favourite 

The final option in the Sharpen filters 
section is Unsharp Mask (if you are 
using Elements, you can find it under 
Enhance>Unsharp Mask. For many this 
is the first port of call when it comes to 
sharpening images and it still does a 
pretty decent job. 

Its seemingly contradictory name 
derives from the fact that it uses a 
blurred (unsharp) positive to make 
a ‘mask’ of the original. This is then 
combined with a negative of the image 
to create the illusion of sharpness. Does 
it make more sense yet?! It is the digital 
equivalent of a technique first used in 
1930’s Germany, where photographers 
took a negative and create a blurred copy 
of said negative. This blurred negative 
was placed between the original and 



The Smart Sharpen feature offers users the chance 
to temper the effect with its Advanced tab 


the print to make a sharper photo. So 
although its name seems weird. Unsharp 
Mask is part of a photographic tradition 
for eeking out as much edge contrast, 
and hence sharpness, as possible. 

But how exactly does our digital 
miracle work? There are three sliders 
- Amount, Radius and Threshold. 
Amount and Radius are familiar faces 
by now, and Threshold decides on how 
much contrast there must be between 
adjacent pixels for any change to take 
place. In essence, this lets you control 
where the filter is applied. Go for a low 
setting and it’s spread everywhere. Go 
for a higher setting and you’re more 


likely to just target the edges and hence 
avoid horrible artefacts. 

Sharpening in Elements 

Just because Elements is bereft of a 
Sharpen set of filters, don’t think that it 
is lacking in some sharpening power. 

For people who are completely new to 
editing, or not inclined to juggle with 
sliders, it has the Auto Sharpen option. 

"The beMfLt of 
goli/ug auto Is that 
ijou Let elew£iA,ts 
do the work, of 
tiM^rovtiAyQ pics" 

This can be activated either from the 
Enhance menu of by entering Quick 
Edit mode and scooting down to the 
Sharpness area. Either click the Auto 
button or use the slider to adjust. 

The benefit of going Auto is that you 
let Elements do the work of improving 
edge contrast while avoiding the perils 
of oversharpening. The other obvious 
benefit is that if you have a batch of | 
images that need a lick of sharpening ' 
paint, this is an easy way of doing 
exactly that. 

For a while. Elements actually beat 
Photoshop in the sharpening tool stakes, 
as it has boasted its own Smart Sharpen 
since version 5. Called Adjust Sharpness 
(Enhance>Adjust Sharpness), the tool 
allows users to target Gaussian, Lens 
and Motion blur using our old favourites, 
the Amount and Radius sliders. There 
isn’t an Advanced option as seen in 
Photoshop CS2, but there is a More 
Refined checkbox, which will cause 
Elements to take its time with the edit 
and get maximum blur removal. 

The other option in Elements is also 
in Photoshop and that is the Sharpen 
tool. Found in the toolbar, it works 
by focusing soft edges. It is applied 
manually, with you deciding on which 
brush to apply it with. Once set, just 
brush over the area to sharpen. It’s best 
to use a lower Strength setting in the 
Options bar and to repeatedly go over 
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A4 Assess the damage Here we have a typical example of a 
vJ I low-light image. Edges are very soft, especially around the main 
building on the left, the tree in the foreground and also the bridge. It 
isn't plagued with noise, so ourtask is to apply Unsharp Mask without 
introducing horrible artefacts. Start by duplicating the image. 
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/■\rt Set the Threshold We're going to work 
Wb bottom up forthis image, starting with 
Threshold. Our image is pretty soft everywhere, 
so we go for a setting of 3. Threshold sets where 
the effect takes place, so a lower number means 
a greater spread of the effect. 


RadiustimeThe image looks terrible. Clearly we need to 
V/O tempertheThreshold edit, which is where the Radius slider 
comes in. We need the sharpen to be all over the image, but there's 
quite a bit of fine detail in the photo. A setting of 11 seems to be a 
good solution. 


Using Lab Color mode 

If you have Photoshop, you can use the 
Lab Color mode to ensure that your edits 
take place on the edges, reducing the risk 
of artefacts. Unsharp Mask uses colour data 
to modify the edge, so by ignoring colour 
information it's easier to see the results and 
avoid going too far. 

Open your image and go to 
lmage>Mode>Lab Color. Pop along to the 
Layers palette and click the Channels tab. 
Select the Lightness channel. Now go to 
Filter>Sharpen>Unsharp Mask and make your 
edit. When happy, change back to your start 
mode. Be warned though, changing modes 
does result in loss of quality so only do it once! 


Radius: 1.6 pixels 


Threshold: 0 


levels 


• •• 

• ••• 


• ••• 


i Unsharp 
Mask 

Tackle soft subjects with ease 

Unsharp Mask is present in both 
Photoshop and Elements and 
is often people's first stop for 
sharpening an image. Here we show 
how it can be used to tackle the 
blur-fest that can be a lowlight shot. 



The magic sliderYup, things are still looking 
\J^T pretty terrible. That's because the Amount 
slider is way too high fortheThreshold and Radius 
number. Set Amount to 50. Suddenly everything 
becomes much better! 
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The Quick Sharpen mode in Elements is an excellent way to sharpen. Simply load up your image, go to the 
Quick edit mode and use the slider. If that's too much, just press the Auto button 


the same are to build up the effect. If 
you go in at 100%, you risk introducing 
artefacts. Users with CS5 also have a 
Protect Detail mode, which helps to 
minimise ugly pixellation. 

Camera Raw in CS5 

Photoshop 7 was the first time that users 
got to play with the Camera Raw plug-in 
and since then Adobe has worked hard 
to improve the plug-in to the extent that 
the version in CS5 is being cited by more 
and more photographers as the only 
place to start editing images. 

Before we look at how Camera Raw 
can help your sharpening needs, we 
have to spend a bit of time talking about 
file formats. Camera Raw can be used 
not only for raw files, but also for TIFFS 
and JPEGs. If you want to edit TIFFs or 
JPEGs in the plug-in, you need to make 
sure that no previous edits have been 
added, such as in-camera or in-scanner 
auto sharpening. If you have clean files, 
then take Camera Raw for a spin. You 
can obviously still use the plug-in for 
edited images but just don’t expect such 
high results. 

So why is Camera Raw in CS5 so 
good? It all comes down to its demosaic 
process, which basically means you 
don’t have to worry quite so much about 
sharpening and leaving loads of noise. 
Its sharpening process revolves around 
halos. Light halos are added to one side 


of an edge, with dark halos added to 
the other side of an edge to trick the eye 
into seeing a sharp edge. It’s that play 
between contrast we spoke about earlier. 
The Radius sharpening is improved, in 
that a low setting will generate smaller 
halos. In previous versions, even small 
settings would result in bigger halos 
being applied (often being noticeable). 

The sharpening control in Camera 
Raw are held within the Details panel. 
Open a raw file and the settings will be 
at default. If you aren’t working with 
raw, the Amount slider will be at 0 
(Photoshop presumes that sharpening 
has taken place). As with the other 
commands discussed. Amount and 
Radius are your two major players in 
banishing blur and work in the same 
way. But Camera Raw also offers two 
tools to temper the effect of Amount 
and Radius in the form of the Detail and 
Masking sliders. Detail will calm down 
the halo effects and essentially allow 
you to push the Amount slider higher 
than you might do otherwise. Masking 
sets up a filter mask based on the edge 
details. This helps you ensure that the 
sharpening is only applied to the edges, 
and so help avoid artefacts across the 
image. When using the Masking option, 
areas with high contrast (the edges) 
remain white, while smother areas (the 
rest of the image) are black. Anything 
white will be the area that is sharpened. 



The Sharpen tool is often forgotten about, but it is a useful tool. Just remember 
to use it at sparingly or risk the dreaded noise demon 


Unsharp and blend modes 


If you hanker after more control 
over Unsharp Mask, merge it with 
blend modes to control its effect on 
highlights and shadows. Open your 
image and duplicate it. Use Unsharp 
Mask to sharpen. Duplicate this layer 
again. Call your first duplicate layer 
(the one the edit was applied to) 
Darken and the second duplicate layer 
Lighten. Click on Darken and set the 
blend mode to, erm, Darken! Click on 
Lighten and set the blend mode to 
Lighten. Now use the Opacity slider to 
control the sharpness in your shadows 
and highlights. 



Amount: 100 % 



Radius: 1.0 pmrls 

Remove Gaussian B-lur j > 


More Accurate 


"Camera Raw Lia, CS& 
meav^s you. oloiA/t have to 
worry quote so much about 
&harpeiAiiA/g av^d leavui/ug 
Loads, of wise" 
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i Camera Raw 


• •••• 
• ••• 


Taking care of sharpen the CS5 way 

It doesn't matter if you shoot in Raw or not, if you have 
CS5 you can still use the Camera Raw plug-in. Its latest 
incarnation has much improved sharpening options, which 
means that a lot of photographers make this their main 
weapon against blur. One big advantage of Camera Raw is 
that is holds noise reduction sliders, which is perfect if your 
sharpening has introduced some unwanted intruders. We're 
concentrating on just the sharpening techniques here, with 
a kind of ad hoc noise reduction method. 


Open in Camera Raw We are using 
\J I a JPEG image here.To access Camera 
Raw, selectthe image in Bridge and then go to 
File>Open in Camera Raw. Go to the bottom-left 
corner and set Preview to 100%. The Details 
panel is where everything happens. Click the 
Detail icon (looks like two triangles) to get the 
tools you need. 


Detail and Radius Radius decides the 
wO size of details the sharpen is applied to. 
We have gone for a setting of 1.0 here. Detail 
determines how much the sharpen emphasises 
edges. We go for a setting of 1 here, as that 
relegates it to just the detail edges and softens 
some of the noise. 


Set an Amount We don't want to go 
Wb crazy with the sharpening here, just 
tighten up the eye area a bit. The Amount slider 
can help us with this - the higher the number 
the more intense the sharpening. We go for a 
setting of 90. 


j&sa&t 








f\A As an aside... If you find that the 

sharpening is working on the wrong 
areas of image, pay a visit to the Masking slider. 
This allows you to set where the sharpening is 
applied to. If you press Alt while dragging the 
slider, you can see the areas to be sharpened 
(seen in white). Black areas are the ones that will 
be left untouched. 
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til Top sharpening tips 


M Avoid the traps 

If you over-sharpen you will create 
halos around your sharpened 
edges. Always zoom in to your image when 
editing to make sure none have snuck in to 
your image. 



All in moderation 

Like a lot of things in life, sharpening is best 
done in moderation. Sharpening needs to 
be a balance between blur and focus. If you go too far 
the image will lookartificial and yourviewer will know 

something 
has been done 
to the image. 
Decide which 
areas you want 
to sharpen 
and where 
you want to 
leave blur for 
a balanced 
composition. 




Use sharpening creatively 
I I If you take sharpening to its 

extreme, you can achieve a 
posterized effect, and keep control over the 
edge contrast.This is something you wouldn't 
get with a filter. 



M Lessen the 
halo effect 
Ifyoudofind 
that halos have wriggled 
their way into your image, 
there is a solution. Make a 
copy of the unsharpened 
image. Sharpen this layer 
and then add a layer mask. 
Paint with white on the 
layer mask to reveal the 
sharpened area. Where 
you don't paint, the 
original image will show, 
minus the halos! 



^ Focus on the eyes 
I I Humans are drawn towards 
eye contact, so make 
them the first part of a portrait that you 
sharpen. It's amazing the difference it 
can make to an image. 



Limit effects 

I Sometimes you can 

exploit a bit of blur. If you 
have a subject in front of a background, 
only apply sharpen to the object to 
make it stand out. 



Make use of 
shortcuts 
If you are familiar with 
actions, it's an idea to create one 
of your basic default sharpening 
presets, and then assign that action 
a keyboard shortcut. When you 
create a new action, you can assign 
the shortcut in the dialog. 


Be careful of when 
you add noise 

Sometimesitpaysto 
add noise to your image, especially 
when working in blackand white. 

If you plan to add noise, make sure 
you do it after you have sharpened. 
You don't want to accentuate the 
edges of the noise. 


Use Smart Objects 

If your version of 
Photoshop has Smart 
Objects or Smart Filters, use them! 

In the Layers palette, right-click your 
layer and pick Convert to Smart 
Object. Run your sharpen filter and 
apply a mask if you need to lessen 
the effect. 


Use with text 
Don't just limityour 
sharpening to photos. 
It's a Iso possible to apply to text or 
graphics, especially if you have had 
to push the resolution beyond your 
comfort zone. This is useful if you 
need to print work -remember it's 
best to oversharpen. 
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Quick retouching 


A balance of image adjustments, opacities and brush strokes is all that's needed for quickly 
sprucing up subjects and creating portraits to be proud of 



hotoshop can take 
retouching to different levels, 
whether you're just looking 
to remove a few spots and 
blemishes, or to give your portrait model 
a full studio-style makeover. 

Step-by-step and the differences aren't 
very noticeable, however, after many steps 
and adjustments later you soon start to 
see improvements. What we've done here 
is not to remove every wrinkle, spot and 
blemish, but to simply reduce each one, 


as to keep the model looking her natural 
self and still human! Compare the before 
and after images closely and you'll see 
how she has fewer freckles and blemishes, 
fainter wrinkles, whiter teeth and eyes, and 
reduced light reflections on her forehead, 
chin and nose. We've also given her lips a 
boost of colour to draw in the attention. 

Start off with a couple of adjustment 
layers for correcting colour and lighting, 
and then move on to work with individual 
areas of the face, starting at the chin and 


working your way upwards. We take you 
through using some of Photoshop's fastest 
tools for retouching, such as the Spot 
Healing and Patch tools, so you can get a 
feel for what's possible. Without spending 
an entire day on just one image, the 
techniques revealed here should allow you 
to quickly touch-up a few images at once, 
and still leave time for printing! 

Load up the start image from your disc, 
open up your Layers, zoom in, and get 
ready for some close-quarter brushwork. 


essentials 



Intermediate 

Expert 


TIME TAKEN 


30minutes 



Hi:.: Simon 
Skellon 


ON THE DISC 



Retouch model, 
jpg (Courtesy 
of Marcelo 
Mokrejs,www. 
sxc.hu/profile/ 
mokra) 


is::.: THE INITIAL RETOUCHES 

••••• 

.:::: Adjust colour, brightness and remove subtle blemishes 



Brighten it up Access the starting 
w 1 imagethroughyourdiscand 
then open it up.To begin with add a Levels 
adjustment layer (found inside the menu 
Layer>New Adjustment Layer). Move the black 
slider inwards to the value of 9 and the white 
slider to 240 to bring out the highlights and 
darken shadows. 


Improve colour The model's skin has a slight 
Wb yellowish tint, so add the Curves adjustment 
layer (or use the Color Curves command in Elements). 
Choose blue from the drop-down list instead of RGB, as 
we want to increase this colour. Lift up the curve, about 
three quarters of the way up only slightly, and you 
should seetheyellowtint reduce. 



Blemish removal There are a couple of small 
blemishes and wrinkles around the model's chin, 
lower cheeks and lips. Selectthe Spot Healing Brush tool (or 
the Healing Brush tool) and in the Options bar set it to Sample 
All Layers. Create a new layer, name it "chin" and run the brush 
over these blemishes. 
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tutorial Quick retouching 


REMOVE BLEMISHES AND BRIGHTEN EYES 

• •••• 

••••• Tools like the Spot Healing Brush are perfect for quick retouching 



De-freckle Create a new layer and 
wT" name it "nose". Use the Spot Healing 
Brush tool around the edges of the nostrils 
to reduce redness. With the Clone Stamp 
tool, set to Sample All Layers and a soft round 
brush, Alt-clickon a clear area of skin on the 
nose then on some of the larger freckles to 
remove them. 



Look into my eyes We now need to 
w w workon the model's eyesto brighten 
them up. Pickthe Pen tool (P) forthis job and 
make sure it's set to Paths in the Options bar 
(second box in). Draw around the model's right 
eye, clicking and dragging points ofthe path to 
bend with the shape of eye. You could also just 
use your favourite selection tool. 




Make a selection When the two 
ends ofthe path are connected, 
Ctrl/right-click inside the area and choose 
Make Selection from the drop-down list. In the 
Make Selection dialog box tick Anti-aliased 
and set Feather-Radius to 2px. Hit OKturn the 
path into an active selection. 




Less really 
is more 

The temptation 
when retouching 
istodoabsolutely 
everything to 
perfection. The 
aim isn’tfor blanket 
covering - it is for 
realistic results. 
Thankfully, people 
aren’t perfect so 
don’t worry if you 
leaveafewwibbly 
bits. They will 
actually makefora 
better image. 




Apply Brightness/Contrast Add 

w f a Brightness/Contrast adjustment 
layer. The adjustment's mask will add itself 
to the selection. Increase the Brightness 
adjustment to 20 to lig hten the white parts 
and increase Contrast to 15. Using the Pen 
tool, make another selection around the 
left eye like before, but this time click on the 
adjustment's mask and hit Delete. 



A gleaming smile To whiten her 
wO teeth, add a new Color Balance 
adjustment layer (inside the black and white 
symbol at the base ofthe Layers palette). Keep 
it set to Midtones and as they are a little yellow, 
increase Yellow/Blue to+35 and decrease 
Cyan/Red to -60.The whole image is currently 
affected, so click on the adjustment's mask 
and hit Ctrl/Cmd+I to invert. 


•• 

•• 


Light and shade 

Create tonal variations like a pro 



Whiter teeth It's rare to find someone 
with perfectly white teeth, but not in 
the world of retouching! This model 
has a decent set of teeth to begin with, 
but by applying a subtle colour shift, 
they can be made to lookeven whiter. 


The important partsThe 

eyes are going to draw in 
the most attention so we 
need to makesurethese 
are looking bright and 
clear. By selecting each 
eye with the Pen tool, we 
brightened them up using 
the Brightness/Contrast 
adjustment layer. 


Bright spots This image hasfairly good 
lighting to begin with, but there are a 
couple of shiny patches of light. Using 
the Brush tool set to Darken, these can be 
painted away. 


C if 1 | tuivm i 

« » □■"*' 

f Jj Hi#,i A 
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Using layers Make the most of 
individual layers forapplying the Spot 
Healing Brush tool (making sure it's set 
Sample All Layers). This way you won't 
edit the original layerand any changes 
made can be erased or added to easily. 


Adjustment layers The 

Layers palette contains all the 
adjustment layers with their 
masks. Once an adjustment 
has been applied, you can 
also reduce Opacity to lessen 
the effect and create a more 
balanced result. 
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REDUCE SKIN TONES AND LIGHTEN TEETH 

Keeping the changes subtle for natural-looking results 



Erase mask With the adjustment 
w w layer's maskstill selected, use the 
Erasertool setto a small, soft round brush 
and paint over the teeth to reveal the newly 
whitened ones beneath. Be careful not to brush 
over the gums or lips as these will show through 
as a grey/blue due to the adjustment layer. 



Reduce bright spots The model's 
I V/ face has a couple of distracting bright 
areas where light is reflecting. Duplicate the 
background layer by dragging it onto the 
Create New Layer button and use the Patch 
tool to make a selection over a bright spot. 
Drag the area to neighbouring skin to retouch. 
Reduce the layer's Opacity to 40% to reduce 
the effect. 



MM Paint away glare For the larger 
I areas of glare on the forehead and 
cheeks, select the Brush tool and set its blend 
mode to Darken in the Options bar. Holding 
Alt, eyedrop a colour on the skin next to the 
glare and gently paint over the bright light to 
remove it. 



Masks 

Each adjustment 
layer comes with its 
own mask. This lets 
you choose which 
areas of your image 
you want the effect 
to apply to. Using 
either the Brush or 
Eraser tools, set 
your foreground 
colour to black and 
click the small mask 
thumbnail in the 
adjustment’s layer, 
and paint or erase 
the effect away. 



Intensify lips To increase colour 
Ifa to the lips add the Hue/Saturation 
adjustment layer just above the duplicated 
background. Changethe Saturation slider to 
+10 and click on the mask of adjustment layer. 
Hit Ctrl/Cmd+I to switch the maskfrom white 
to black and use the Erasertool over the lips to 
bring out the adjustment. 



Reduce wrinkles We all have them, 
I O but to make them less obvious you 
can use the Patch tool on the duplicated 
background made earlier. Draw a selection 
around the creases under the eyes and drag 
to the lighter skin below. This doesn't get rid of 
the shadows, just lightens them. Repeat this 
for the wrinkles coming off the left eye. 



M J Fairer 

complexion 

To remove move of 
the red and yellow 
tint on the face, add 
a Selective Color 
adjustment layer to 
the top of the Layers 
palette. Choose 
Red and reduce its 
Magenta and Yellow 
sliders down to 
-20 each. Now select 
Yellow and reduce the 
Yellow slider to -40. 


••• 

•••• • 

••••• 

•••• 

••••• 


Layerstructure 

Quick steps to retouch nirvana 


Selective Color adjustment 




PHOTOSHOP CREATIVE 39 

























































DOUBLE SECURITY THROUGH GEO-REDUNDANCY 


No one can afford downtime of their website. This is why 1 &1 Dual Hosting 
now offers ultimate security through geo-redundancy. This means your website 
exists simultaneously in two of our high-tech data centres that are in two 
completely different locations. If service in the first location is unexpectedly 
interrupted, your site will automatically continue running in the second 
location - without any loss of data. 












No other web host offers as much expertise, know-how and quality as 1&1: 



1&1 DUAL UNLIMITED 

■ 3 .uk Domains Included 

■ UNLIMITED Web Space 

■ UMlfllED Traffic 

■ UNLIMITED MySQL Databases (1 GB each) 

■ UNLIMITED IMAP/P0P3 E-mail Accounts 

■ UNLIMITED FTP Accounts 


1&1 combines many years of web hosting experience with the latest technology in our 
high-speed and high-performance data centres. More than 1,000 IT professionals will 
continue to develop our top performance web solutions for years to come. 

NEW: 1&1 is now the world's first web host offering double website security with 
1&1 Dual Hosting. And all this at unbeatably low prices! 



centres! 


ctivity! 


Environmentally friendly: 
Powered by green energy! 


■ UNLIMITED 1&1 Click & Build Apps 
(choose from 65 Apps) 

■ IHil&l SiteAnalytics 

■ PHP5, PHP Dev, Zend, Ruby, SSI, Version 
Control Management (git) 

■ NetObjects Fusion® 1&1 Edition or 
Adobe® Dreamweaver® CS4* 

■ liHl Geo-redundant Servers 

■ 60-Day Moneyback Guarantee 


1&1 DUAL 

UNLIMITED 

from 



* Visit www.1and1.co.uk for full promotional 
offer details. Prices exclude VAT. 



Future-proof: 

Over 1,000 in-house developers! 




call 0871 641 21 21 or visit us now 


www.1and1.co.uk 


Calls cost 6p per minute from a BT landline, calls from other operators and mobiles may be higher. 















fOCUS On The Smudge tool 



Paint with the 
Smudge tool 

Don't feel disheartened if you find yourself lacking in the 
artistic talent department - let the Smudge tool into your life 


here are some people who 
are blessed with artistic 
ability and others who aren't. 

It's a sad fact of life and even 
though you can practise your drawing or 
painting skills, there will always be things 
that you struggle with. 

Unlike the 'real' world, though, Photoshop 
offers a few ricks to help you make the most 
of what you have. These aren't cheats, more 
a support system for helping you create the 
art you want. 

Ourfavourite method of easy painting is 
the Smudge tool. This is found in the toolbar, 
sitting with the Sharpen and Blur tools. It 
looks like a hand with a finger extended, 
which hints at how it works. With the 
Smudge tool, you don't have to worry about 


selecting colour or fiddling with tone. You 
don't even have to concern yourself with 
form.The Smudge tool will pick up all ofthis 
information in a photo and when combined 
with a brush, will turn that information into a 
lovely digital painting. 

Because the tool works with whatever 
brush you have selected, you can play with 
different effects really easily. Alter opacity 
and brush size to achieve a realistic look and 
then apply a texture for the final flourish. 

A word of warning, though. You do need 
to be careful about the photo you choose 
to smudge with. As you may have guessed 
from its name, the tool merges pixels and so 
you might have difficulty with fiddly photos. 
Besides, the most fun is had from applying 
big old strokes! 



Different strokes The Smudge tool is best 
used at varying brush sizes. Start with a large 
brush to set up a smudged base and then go 
in with a smaller brush for the detail work. 



Some ground rules 

Go in with open eyes 


Boost with filters 

Think of them as digital primers 


Working with the Smudge tool is easy - you 
select it from the toolbar, pick a brush you 
want to use and then start clicking and 
dragging over your photo to make a paint¬ 
like effect. However, there are some key 
things you need to know. First of all, always 
follow the contours of whatever it is you are 
painting. This way you will keep a realistic 
shape, as it’s easy to smudge all definition 
into obliteration. Be wise with your brush 
size as well. Use large brushes for large 
areas but always go small for detail parts. If 
you use a brush that is too big and you mess 
up and edge, use a small brush to tidy up. 



You are pretty much guaranteed 
to get a satisfying painterly result 
by using the Smudge tool on its 
own, but you can help things even 
more by making use of Photoshop’s 
Artistic filters. Open up your photo, 
duplicate it and then apply one of 
the filters (Rough Pastels is a good 
one). Now just start smudging over 
the filter layer. It’s an idea to start with a filter because it helps break down 
the crisp edges of a photo, which makes it easier to smudge! Also, it gives 
the photo a bit of ‘tooth’. And it means that if you get a bit carried away with 
the smudging and miss a few areas, it won’t matter as much because it will 
already look a bit painterly! 
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Sort the edges Keep an eye on how 
:he edges look. By its nature, smudging 
A/ill destroy harsh edges, so just make 
;ure you keep the ones you need. 


Make use of filters Don't just 
rely on the Smudge tool for the 
paint effect. You can also run an 
Artistic filter for the initial stage and 
then at the end, add a Texture filter 
to simulate a canvas effect. 




/■ \ 
Good picture 
choice It is possible 
to paint a really 
detailed image 
using the Smudge 
tool, but we advise 
against it. Instead, 
go for still life images 
such as this one, or 
nice landscapes with 
interesting skies. 

The Smudge tool is 
excellent at merging 
colours together, 
v___ J 



Leave areas 
uncovered 

Becauseyou are 
runningan Artistic 
filter over the photo 
before you start 
painting, thinkabout 
leaving some of 
thisfiltershowing 
through. It can make 
for a good contrast 
between textures. 


Make use of snapshots 

Don’t lose out to mistakes 


The easiest way to work with the 
Smudge tool is just on one layer, 
so you need to take precautions 
against making mistakes. One 
of the best ways is to open the 
History palette and click the 
New Snapshot button each time 
you start a new section. You 
can name the snapshots, so if 
something goes wrong, just click 
to where things were right! You 
can also duplicate youroriginal photo, apply a filter (if you did so) and smudge the 
parts you don’t like. Place this layer below your main working layer, click the main 
layer and pick the eraser to rub through to the corrected parts. 




k Visit www.landl.co.uk for full 
promotional offer details. 
Prices exclude VAT. 


Call 

0871 641 21 21 


www.1and1.co.uk 


Calls cost 6p per minute from a BT landline, calls from other operators and mobiles may be higher. 





























KEY SKILLS 
COVERED 

What you’ll learn 


CLONE STAMP 

SPOT HEALING 
TOOL 

CROPTOOL 
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Clone and Crop 


Using the clone and Crop tools can help improve shots by removing unwanted or 
distracting elements and giving a better composition 


ith the introduction of affordable digital 
cameras, the interest in photography has 
increased exponentially. Sites like Flickr 
show massive amounts of photos being 
uploaded per day; as of September 2010 it is estimated 
that 3,000 images were uploaded per minute to Flickr, 
and with over 5 billion photos already uploaded, there 
are going to be a huge number of photos that could do 
with some simple tweaking! Most of the time this will 
just be to do with colours and contrast but occasionally 
you may need to remove objects and even edit the 
composition ofthe picture. 

This is where the clone and Crop tools become 
useful. The clone tools can be used to remove objects 


from a photo while the Crop tool can be used to 
edit the composition. Essentially this means thatthe 
focus ofthe picture can be changed from one place 
to another. In this tutorial we will be looking into the 
Clone Stamp tool and the Spot FHealing Brush as well 
as the Crop tool. The Clone Stamp tool can be used to 
copy/clone from a source location to another place. 
This can be useful when we want to remove anything 
from a person to a blemish on the photo. The Spot 
FHealing Brush works in a similar way but will attemptto 
intelligently blend the source and target area together. 
For the final flourish, we will use the Crop tool to 
improve the composition ofthe image and adjust the 
viewer's focus. 


essentials 


: Beginner 

Intermediate 

Expert 


30 minutes 


YOUR EXPERT 


SimonRudd 


Source.jpg 


Q 

% 

i 
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REMOVING UNWANTED ELEMENTS FROM PICTURES 

*•••• Using a combination of clone and healing tools 



Beginnings Start by opening the 
V/ I start image in Photoshop. You will 
see that the source picture has a number of 
elements in it that are distracting, for example 
the people on the path, some ofthe houses 
and pylons. 



path. We first select the Clone Stamp tool 
from the toolbar. The Clone Stamp samples 
a selected area and then copies the contents 
to a new area. It is often a good idea to select 
a source that is nearby so the lighting and 
texture are the same. 



Setup Pick a brush and set the Flardness in the options to a 
UO low number. A feathered edge will blend better than a crisp 
one. Also to make the clone effect non-destructive (so the original 
picture is not changed) always make the changes to a new layer. 
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tutorial Clone and Crop 




COMPOSITION TRICKS 

Artists have long used composition as a way of adding impact to 
a scene and there is no reason why you can't do exactly the same 
using Photoshop's Crop tool. Here are some ideas... 


Grid help Ifyou 
haven't got the 
RuleofThirds 
guide mentioned 
in the tutorial, go to 
View>Show>Grid 
to help you lineup 
your areas. 


I 

I - m • | 


Feeling square A 

square crop can be 
very effective for 
squat objects, such 
as the house. Ifyou 
don't trust your 
eyes, use the Width 
and Height boxto 
fix the dimensions. 

Go portrait Just 
because you 
have a landscape 
doesn't mean to 
say that you can't 
have a portrait 
format.This is 
good ifyou have 
lines to lead the 
eye into the image. 


_ ^ 


Fake panorama 

Use the Crop 
tool to force a 
panorama out of 
yourimage-this 
one is great for 
landscapes and 
impressive vistas. 


Wonky Once 
you have selected 
an area with the 
Crop tool, you 
can rotate it.This 
won't look good 
all ofthe time, but 
sometimes it is 
meant to be! 


USING THE CLONE STAMP TOOL 

To remove unwanted people from the photo 



First clone We want to remove the 
V/T" girl in the foreground. Create a new 
layer called Person 1 and select the Clone 
Stamp. In the Options bar set the Source to 
Current & Below, then sample an area of grass 
to the right ofthe girl by holding the Alt/Opt 
Key and clicking on the grass. 



Person number two Make a new 
L/w layer called Person 2. Use the Zoom 
tool magnify the area ofthe man standing on 
the grass by the house. Sample some ofthe 
nearby grass to clone him out. 



Re-sample a source Move your 
V/iJ cursor over the top half ofthe girl and 
click. Your grass sample will replace her. When 
you have removed the areas that intersect 
with the grass, re-sample the area so it selects 
the path.Then using the Clone Stamp and 
small clicks, remove her feet from the path. 



Last ofthe people Once you are 
\J f happy with the last step make a new 
layer called Person 3&4. It will be easier for us 
to remove both of these people at the same 
time as they are close together. Sample an 
area ofthe path ahead ofthem and carefully 
remove them. 



Moving 

house 

We now want to 
remove a couple of 
the houses that spoil 
the view, to the right 
ofthe main house 
a roof can be seen. 
We are going to 
remove this using a 
combination ofthe 
Spot Healing Brush 
and ourfriendthe 
Clone Stamp. 
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INVESTIGATING THE SPOT HEALING BRUSH 

In combination with the Clone Stamp tool 



Spot Healing Brush Make a new 
layer called House 1 then selectthe 
Spot Healing Brush from the toolbar. Set the 
type to Content Aware, as this will attempt to 
intelligently cover the area. If you haven't got 
CS5, set Type to Proximity Match. Finally tick 
Sample All Layers this works like the Current & 
Below option in the Clone Stamp. 



House 

removal 

Paint over the house 
inonegothen 
release the mouse 
button.The brush 
will initially paint 
overthe area in black 
but when released 
will attempt to 
heal the selected 
area. Depending 
on your computer 
specifications this 
can take some time 
to complete. 



Backto the clone Once the healing 
I process has been completed, go back 
to the Clone Stamp and sample some of the 
green land to the right of where the house 
was. We want to blend any areas that the Spot 
Healing Brush may have missed. 



Second house on the left We 

I ^ now want to focus our attention on 
the second house to remove, this one is seen 
sticking out of the roof of the main house. Make 
a new layer called House 2 and use the Spot 
Healing Brush to remove the house. 


Cloning tools 

••••• 

How to remove and duplicate details in Photoshop 


When we take photos we can’t always 
control who or what may come into 
the shot as we take the photo, nor can 
we be in control what undesirable 
elements may be in the shot, for 
example graffiti on a wall. And we all 
know that sinking feeling of opening 
up what we remember as a perfect 
photo and seeing the imperfections for 
the first time. But for those of us with 
Photoshop, plus a little bit of patience, 
we can fix problems using the various 
methods for removing objects. We shall 
look into the different tools now. 



Spot Healing Brush The Spot Healing 
Brush can be used to remove small areas 
of imperfections from pictures.The tool 
will analyse the surrounding area and try 
remove the object. 



Clone Stamp tool The Clone Stamp tool 
is used to directly copy pixels from one 
location to another using a brush.The shape, 
hardness, opacity and flow of the brush can 
be set in the Options bar. 



Patch tool The Patch tool works by trying 
to blend the edges of a selected area with 
the edges of the target. The tool works like 
a selection tool ratherthan a brush, but is 
good for larger areas. 



Non¬ 

destructive 

cloning 

When we want to 
remove an object 
from a photo one of 
the tools we can use 
is the Clone Stamp. 
This enables you 
to replace one 
area with a sample 
of another area. 

To make a non¬ 
destructive clone 
we simply make 
a layer above the 
original layer, then 
set the Clone Stamp 
to sample Current 
& Below in the 
Options bar. This 
way the original 
pixels will 

remain unchanged. 



Healing vs 
cloning 

The cloning tools 
help us fix errors 
and remove items 
we do not want in 
frame, but when 
should you use the 
Clone Stamp and 
when should you 
use the healing 
tools? The Clone 
Stamp tool is very 
useful when you 
want to blend a 
source and target 
together manually. 
The healing tools 
will attempt to 
intelligently blend 
together a source 
and target. It is best 
to use healing tools 
on small areas and 
Clone Stamp on 
larger areas. 
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tutorial Clone and Crop 


MAKING FINAL CHANGES TO OUR PROJECT 

• •••• 

•••S' Improving the composition with the Crop tool 



Clone 
some trees 

Now that the house 
has been removed, 
selectthe Clone 
Stamp tool again 
and samplethe area 
of trees to the right 
of where the house 
was. Using the 
tool, brush in some 
of the trees and 
surrounding areas. 



Pylons and antennas The final thing we want to remove 
is the pylons/antennas that can be seen either side of the 
far house. One again we want to choose the Spot Healing Brush and 
simply paint over them one at a time. 




Crop options 

••••• 

How the tool works 


The Crop tool allows us to selects 
rectangle area of an image and either 
hide or delete anything outside of this 
area. The Crop tool works differently 
to the resize option found in the 
lmage>Adjustment menu. 

Hide vs Delete The Crop tool allows 
us to either hide or delete the cropped 
area. If the Hide option is chosen in the 
Options bar, then cropping again outside 
ofthe cropped area will reveal all ofthe 
hidden areas. 

Width, height and resolution When 
you want to crop to a certain size and 
resolution, you can set the height, width 
and resolution in the text boxes as 
well as the choose between different 
measurements types eg pixels and inches. 
This is useful if you are going to print out 
the image and so you can crop to the 
perfect size. 

Cropping in Perspective The 

Perspective Crop option works like 
a normal crop but will readjust the 
perspective so it looks like the angle was 
taken head on.This option is achieved by 
clicking the Perspective tick box. It doesn't 
always work but sometimes this is a quick 
editing solution. 



Final checks Now that we have 
I w removed unwanted elements from 
our photo we need to double checkour work. 
This will help us eliminate any mistakes we 
have made during the project. Holding the 
Ctrl/Cmd key and clicking the eye icon next to 
the background layer will hide all layers except 
the background layer. Repeat to unhide all of 
the layers. 



Crop As we have now removed all 
I the unwanted distractions from the 
photo we want to focus on improving the 
composition ofthe photo. Select the Crop tool 
from the toolbar and drag from the top left 
hand corner down to the bottom ofthe first 
house to make the selection. 



Accepting 
I I changes 

In the Options bar, 
set the Cropped 
Area to Delete, Crop 
Guide Overlay to Rule 
of Thirds and leave 
Perspective unticked. 
Using the grid, line 
up areas of interest 
where the lines 
intersect, this will give 
a more interesting 
composition.When 
you are happy click 
thetickin the upper 
right-hand cornerto 
accept the changes. 



Rule of 
thirds 

The rule of thirds 
is where a image 
is divided up into 
nine equal squares 
(two equally spaced 
horizontal lines 
and two equally 
spaced vertical 
lines). Areas of 
interest should be 
placed along these 
lines or where 
they intersect, 
for example in 
our project we 
positioned our 
grid so that lines 
intersected with 
the house, the 
mountains and 
the hills. Aligning 
a shot with these 
points can create 
an interesting 
composition that 
boasts both tension 
and energy. 
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tutorial Creative metal effects 



Creative metal effects 



Design a Sheriff's badge so realistic you will have those pesky outlaws running forthe hills 


essentials 



Beginner 


Intermediate 

Expert 



p 


\ hotoshop isn't all about 
photo editing, it's there for 
the more lighthearted things 
in life too. With this in mind, 


we thought we would inject some of that 
fun by promoting everyone to the rank of 
Sheriff with the image to prove it! 

In this tutorial we will showyou howto 
create our Sheriff's badge completely from 
scratch.The final result looks quite complex 
but is actually a very simple effect to make 
with no starting stock images at all; just one 
hundred percent Photoshop magic. 


To begin with we will combine several 
shapes together to form the badge base. 
Once this has been established we will 
find a western-themed font to set the tone 
of the badge. Picking the correct font is 
vital, so make sure you spend some time 
searching free font websites to find the one 
you think suits your project best. 

With the text placed and the badge 
taking shape, we move on to adding the 
embellishments, in this case a Bevel and 
Emboss layer style plus some lovely design 
elements. Using the correct bevel settings 


is another key design decision for this 
image, as the wrong choice here can leave 
the final product looking flat and dull. 

It's in the last few steps, however, that the 
magic really happens. Adding the Pattern 
adjustment layer and painted-on highlights 
transform a regular, gold-coloured image 
into a realistic metal-looking badge. It isn't 
always as simple as placing a pattern on 
top of an image, but we will showyou how 
to use masks, layer styles and the Dodge 
and Burn tools to get the most from this 
fun and quirky Photoshop project. 


WORKSWITH | PHOTOSHOP CS2 AND ABOVE 


50 PHOTOSHOP CREATIVE 













































• •• 

• ••• • 


••••• 
• ••• 


THE BASE SHAPE 

Merge several shapes to begin our badge 


I 


KEY SKILLS 
COVERED 

What you’ll learn 



tt>: - j> j □ e © « / 


T**t Only 
v Small Thumbnail 
Large Thumbnail 
Small Uit 
Large List 

Preset Manager... 

Reset Shapes... 

Load Shapes... 

Save Shapes... 
Replace Shapes... 

All 

Animals 

Arrows 

Artistic Tealures 
Banners and Awards 
Film 
Frames 


A Pick a custom shape Create a new document then pickthe 
w I Custom Shape tool from theToolbar. In the Options bar go to 
the Shape drop-down menu. If not all shapes are visible, press the arrow 
in thetop right and select All. Pickthe 5-point triangle option, hold 
down Shift to keep perspective and draw the shape. 



Colourand alter shape Double-clickon the coloured 
wb thumbnail visible on the shape layer in the Layers palette and 
change it to gold C:13, M:35, Y:89, K:19. We now need to make this shape 
more angular, so zoom in and press A on the keyboard for the Direct 
Selection tool. Clickon the shape's edge to bring up the anchor points. 


SHAPETOOLS 
GRADIENTS 
TYPETOOL 

PATTERN 

ADJUSTMENT 

LAYER 

LAYER STYLES 



Text tricks 

Use the exact same 
Bevel settings on 
your text. You won’t 
need to rasterise 
these layers to 
get the effect, just 
apply in the same 
way consistently 
throughout the 
tutorial. To add a 
little extra depth, 
use the Dodge 
and Burn tools to 
add some tone 
with highlights 
and shadows. To 
do this Ctrl/right- 
click on the type 
layer and select 
Rasterize Type. 



Halve the triangle Press Ctrl/Cmd+R to bring up Rulers and 
wO drag a line downward to sit along the top of the corner points. 
Still on the Direct Selection tool, move the top two inside anchor points 
down - as shown in the image - to create a horizontal line. Now move 
all ofthe bottom anchor points up. Use another ruler line if needed. 



Complete the base Select the Ellipse tool, hold Shift, draw a 
wvJ small circleand position it over the top triangle point. Alt-drag 
this new circle to copy it and place one over each ofthe five remaining 
points. When done, Shift-clickall ofthe layers and Ctrl/Cmd+G to group. 
Duplicate this group, hide one using the eye icon and merge the other. 




Add another point Drag this converted shape over the 
wT" Create new layer icon at the base ofthe Layers palette to 
duplicate. Flip it, Edit>Transform Path>Flip Vertical then move this layer 
with the directional keys on your keyboard till the shapes meet. Shift- 
click both shape layers and press Ctrl/Cmd+E to merge. 



Add a gradient Lockthis merged layer by pressing the Lock 
w w icon at the top ofthe Layers palette. In the side bar, make your 
Foreground colour gold using the value detailed in step two and make 
the background colour a slightly darker variant. SelecttheGradienttool 
and, in the Options bar, set it to the Reflect Gradient option. Holding 
Shift, draw a downward line from the top to the bottom of your shape. 
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tutorial Creative metal effects 


• •• 

• ••• • 
•••••• 

• •••• 

• ••• 


ADD DEPTH AND REALISM WITH BEVELS 

These effects pull everything together 



Addthe 
U f Bevel 

Unlock the layer 
and double-click 
on it to bring up the 
Layer Style dialog. 
Select Bevel and 
Emboss with Style 
set to Inner Bevel and 
Technique to Chisel 
Hard. Clickonto the 
blue highlighted 
arrow next to the 
Contour graph. Pick 
the Rolling Slope- 
Descending option 
and tick Anti-aliased 
for a smoother finish. 




Font 

selection 

SelecttheTypetool 
and write 'Sheriff' 
in your chosen font 
(we used Nashville 
from www.dafont. 
com). Double-click 
on the colour swatch 
in the Options bar 
and pickadark 
brown. With the 
Move tool, activate 
Free Transform (Ctrl/ 
Cmd+T), position the 
text then increase its 
size by dragging one 
pointer outwards. 



••• 

•••• • 

•••••• 

••••• 

•••• 


Add texture 

Evoke real metal 


The most important element to get right when creating metal 
effects is the texture. This is the last effect applied and finishes 
everything off perfectly. Choose Pattern from the Adjustment 
Filter menu found at the base of the Layers palette. There 
are many to choose from so experiment. For our image, for 
example, we picked Rust Flakes with the Scale set to 750. Once 
the pattern has been selected hit OK, set the layer’s blend mode 
to Color Burn and lower its Opacity to around 50%. 

To age the effect we want it to look quite patchy so we need 
to work on the mask layer. Select a soft edge brush at 50% 
Opacity. Make sure in the side tool bar the Foreground and 
Background colours are set to black and white. Click onto the 
mask icon on the adjustment layer, then on your canvas to paint 
away areas of the pattern that you do not want. 
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Buildup 
the badge 

Leave the text for 
nowand selectthe 
Ellipse tool once 
more. Holding Shift, 
drawa gold circle 
that is slightly bigger 
than the triangle's 
centre. In the Layers 
palette Ctrl/right- 
click on the new 
shape's layer and 
select Rasterize. Lock 
this layer and place 
a gold reflected 
gradient onto it. 





Centralise your shapes In the 

I Layers palette, Shift-clickthe new 
circle and triangle shape, and in the Options 
bar centralise the shapes vertically and 
horizontally. Duplicate the triangle shape 
then hide one of them. Lockthe visible layer 
and select the Brush tool. Pick a dark brown, 
choosing Multiply and a low opacity. 



M M Sheriff embellishments Paint a 
I shadow onto the locked triangle 
shape underneath where the new circle is 
sitting.This will add depth and realism to your 
badge. Next, select the Line tool and drawa 
thin brown line (0.1 cm) across the top of the 
Sherifftext. Select the Ellipse tool and, holding 
shift, draw a small circle above the R as well. 
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FINISH YOUR WILD WEST ID 


• •••• 

• ••• 

L_ 

Complete the text and lighting 

_ A 



Delete an anchor point Centralise 
I LW the line and circle in the Options bar 
by using the Align tools. Hit A on the keyboard 
and click on the new circle's edge to bring 
up the shape's anchor points. Click onto the 
bottom anchor point and hit Backspace to 
leave just a semicircle. Position the circle on the 
line as shown so it sits on the line. 


Bevel the embellishments 

I O Shift-clickthe line and semicircle 
in the Layers palette then press Ctrl/Cmd+E 
to merge. Duplicate this layer, go to 
Edit>Transform>Flip Vertical and position it 
under the Sheriff text. Add a Bevel to both 
shapes with the same settings as previously. 



Time for more text Click onto the 
I T" top circle shape and selectthe Brush 
tool with the same settings as in step 10 and 
paint on some shadows under the text and 
embellishments. Now let's add our arched 
text. Select the El lipse tool, but make sure it is 
set to Paths not Shape as used previously. 



Dodge and 
Bum tools 


We have added 
some depth 
by painting on 
shadows with the 
Brush tool set to 
Multiply and a low 
opacity, but you 
could also use 
the Dodge and 
Burn tools. Simply 
paint over areas 
with the Burn to 
darken them while 
the Dodge tool 
lightens. Great for 
adding depth. 



Change the text to size Holding 
Shift, draw a circle slightly smaller 
than the main one. Select the Type tool and 
click on the top edge of the circle just made. 
Type 'Photoshop', and the words will now 
curve around the top edge of the circle. Click 
onto the Move tool in the side bar and press 
Ctrl/Cmd+T to activate Free Transform. 



Fix the kerning Shrink or rotate the 
text to sit neatly and hit Enter when 
happy. Duplicate this text layer and highlight 
the text, and then go to Edit>Transform 
Path>Flip Vertical. Position atthe baseofthe 
shape. To space out the letters in 'county', 
highlight the text, press the Alt key and the 
right directional key to increase gaps. 





Banner art We have added some 
decorative banners to our image 
with the Pen tool. Draw two circles as shown, 
trace the lines with the Pen tool to create a 
nice curved banner and close the ends. Next, 
use the Pen tool to draw on the underneath 
ribbon. Make a shape like ours, then Shift-click 
and use Ctrl/Cmd+E to merge once more. 


Slight ref lection Duplicate and flip 
the finished bannerand position 
both in the Layers palette so they sit under the 
text. Now add some reflected light. On a new 
layer at the top of the stack, select a soft edge 
brush in a light gold colour, then set to Overlay 
with 30% Opacity. Paint on some light and use 
the Eraser to tidy up any excess colour. 




Layerstructure 

••••• 

Build the badge 


Texture with mask 
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tutorial High key lighting effects 




High key lighting effects 


essentials 



Intermediate 

Expert 




High key 
model.jpg 


We show you how to turn a normal portrait image into a light-filled, richly detailed black 
and white creation using a few quick Photoshop adjustments 


igh key effects are popular among photographers 
looking to get creative with images of people. 

Although the effect can be applied to any style of 
photograph, it works best when used to bring out 
the features of a person's face, such as the eyes, mouth and hair. 

It's a way of bleaching outthe highlights to the point of no return 
and deepening the shadows in your image, but at the same 
time keeping hold of details wherever possible. There's a fine 
line between overdoing the effect and getting it just right. Ifthe 
person in your image has become unrecognisable as a living being, 
though, you can be pretty sure you've hit the former. 




Layer masks and adjustment layers are the tools of choice here, 
allowing a boost of highlights to be applied to a chosen area. The 
finished look should accentuate points of interest such as the 
eyes, while making areas like the skin seem less obvious. Once 
converted to black and white, the Curves adjustment is put to good 
use as it's capable of controlling the variations needed between 
the highlights, midtones and shadows. Follow this tutorial to 
discover how a combination of blend modes, masking and image 
adjustments can make a stylish high key image from any starting 
portrait. If you wanted to follow along using our image, however, 
the tutorial's starting picture is ready to grab from your disc. 


WORKS WITH | PHOTOSHOP 7 AND ABOVE, PHOTOSHOP ELEMENTS 9 
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DESATURATE, DUPLICATE AND DODGE 

Convert the image to monochrome and apply a blend mode 


KEY SKILLS 
COVERED 

What you’ll learn 


••••• 
• ••• 



f\A Desaturate the portrait Open the starting image from 
I your disc and duplicate the Background layer by going to 
Layer>Duplicate Layer and hitting OK in the pop-up window. Hold 
Ctrl/Cmd+Shift+U to turn the layer black and white. 



n Lighten monochrome Navigate to lmage>Adjustments> 
\J^ Curves (Ctrl/Cmd+M) and, using the adjustment's histogram, 
bend the top half of the line upwards. Slightly pull the middle of the 
curve backdown (as shown here).This will lighten the highlights, 
increase contrast and deepen the shadows to start off the effect. 


ADJUSTMENT 

LAYERS 

DODGETOOL 
FILTERS 
BLEND MODES 
LAYER MASKS 



it onto the Create a New Layer button in 
the Layers palette. To lighten this duplicate 
version, go to lmage>Adjustments> 
Brightness/Contrast, increase the Brightness 
slider to 80 and hit OK to apply. 



f\A Apply blend mode For the high key effect we need more 
contrast, so duplicate the layer you just lightened (at the top 
of the layer stack) and change its blend mode to Hard Light. Lower its 
Opacity to 80% to reduce the harshness of the blend. 



C Soften image To create a softer high 
w key effect, go to Filter>Noise>Median. 
In the filter's pop-up menu, set Radius to 30px 
and hit OK to apply the filter. You should see 
how the entire image goes softer but retains 
definition within the essential features. 



top of the layer stack. Select the Dodge tool and in the Options bar set 


to Midtones with Exposure at 60%. Brush over the eyes and hat of the 
model to accentuate the highlights and add contrast. 



fX^ A black 
W f layer mask 

Click the Add Layer 
Mask button at the 
base of the palette 
and hit Ctrl/Cmd+I 
to switch the mask 
from white to black. 
Using the Eraser 
tool, set to a soft 
black brush tip and 
paint over the eyes 
and hat to bring the 
contrast through. 
Lower the tool's 
Opacity to 40% and 
brush on the mouth. 
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tutorial High key lighting effects 


• •• 

• ••• 


• •••• 
• ••• 


POLISH THE RESULTS 

Adjustment layers help to control the effect 



f\Q Increase overall brightness To 

vJO create a washed-out appearance 
foryourimage,goto Layer>New Adjustment 
Layer>Brightness/Contrast and hit OK in the 
pop-up window. Increase the Brightness 
slightlytoabout5and boost the Contrast up 
to 40 to get a really dramatic difference. 




t 



- _(/+• 
• *> 




AQ Reduce wrinkles To reduce the 
w w creases under the eyes and any other 
lines that might detract, select the Dodge tool 
set to Midtones, Strength to 60% and a small 
soft brush tip. On the layer where we applied 
the Median filter, brush over the wrinkles to 
make them lighter and less obvious. 



M Retrieve details On the Brightness/Contrast adjustment 
I w layer, use the Brush tool with quite a soft tip and set it to 
black. Paint over the lips and nose shadow on the layer's maskto bring 
through the final details and the darker tone from the layer beneath. 


••• 

•••• • 

•••••• 

••••• 

•••• 

••••• 


Tinted black and white 

Add colourwith Hue/Saturation 


• •• 

• ••• • 
•••••• 

• •••• 

• ••• 
• •••• 


Layer structure 

Understand theeffect 



Although this effect works great with a standard black and 
white image, it goes well with a coloured version too. When 
you’ve completed the high key effect, add a Hue/Saturation 
adjustment layer from the Layers menu to give a tint to the 
image. Insidetheadjustment, ticktheColorizebox. Boost 
the Saturation slider to 15 and leave HueatO. This will give 
the image afaint brownish tint. However, by moving the Hue 
slider around you can create different tones and change the 
mood using other colours. AHuevalueof 200givesacool 
blue tint, whereas setting it to 50 gives a soft yellow tone. 


Manipulating 
layer masks 

When working with 
layer masks you can 
use the Shift key to 
turn it off for a quick 
before and after, or 
use the Alt key to 
reveal a black and 
white version of the 
mask, which can 
then be edited with 
the Brush or Eraser 
tools. The Command 
(Mac) or Control 
(PC) key can show 
you the mask as an 
active selection. 





High contrast B&W 


Median filter 



Lightened B&W 



Background 
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Making a magic selection 5-minute fix 



WAVING THAT MAGIC WAND 

••••• 

••••• Accurate selections in seconds 


Set the Tolerance Load the image 
V/ I andselecttheMagicWandtool.lt 
works by selecting areas of similar colour based 
on theTolerance setting. Click outside the flower. 
If not enough ofthe area has been selected, 
increase theTolerance to pickup similar colours. 

If parts ofthe image you don't want with the 
selection are picked up, reduce theTolerance 
setting to 20. 


Contiguous colours The 

Contiguous setting means that it 
includes similarcoloursthatarenextto the 
ones selected.This is the setting we want for 
this image because there are similar colours 
in the middle. If this box is unticked, similar 
colours are select wherever they are. Hold 
down the Shift key and click in areas not 
selected yet. 


Zoom in Until you zoom into 100%, you won't see small 
wO areas that have been missed by the Wand. Hold down Shift 
and clickon these. If areas that are not wanted become selected, hold 
Alt and click on them to deselect, then reduce the Tolerance. Go to 
Select>Modify>Smooth and enter a value of 1 px to help smooth out 
any rough edges. 


Discover howto the Magic Wand can make selections in a flash 

Making a magic 
selection 


essentials 


Beginner 

Intermediate 

Expert 


5minutes 


Duncan Evans 


ON THE DISC 


Flower.tif 


KEY SKILLS 
COVERED 

What you’ll learn 


MAGIC WAND 
SELECTIONS 


he Magic Wand is the ideal tool 
when dealing with objects that 
have an irregular edge that is 
hard to manually select, or an 
image that has a lot ofthe same colours. It can 
either select the part ofthe imageyou want, 
or the area outside the part you want and the 
selection can be inverted.This quickfixtutorial 
will show you what effect options such as 
Tolerance, Anti-alias and Contiguous selection 
have on the process. 


Quick tip: If you are cutting out a 
selection it’s worth zooming in to 
check the edges. If they are too rough it 
can either need smoothing, modifying 
or anti-aliasing, which feathers the 
edges. Click on the Refine Edge button 
to access the various options. 


WORKS WITH | PHOTOSHOP CS AND ABOVE 
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the big technique The Type tool 


technique 



Metal5.jpg 
•Hi: Screw.jpg 


(Courtesy of 
Andrzej Gracki, 
www.sxc. 
hu/profile/ 
cactusB) 



Change the 
direction of 
your type 

To quickly change to 
vertical or horizontal 
type, in the Options 
bar is a button with 
two arrows and a T. 
You can use this to 
flick between typing 
across or down. 
Alternatively, there’s 
also a dedicated 
Vertical Type tool 
found within the 
same palette. 


Using the 
Type tool 

Work with characters and numbers to create 
harmony of meaning and design 

sf— . —w ypefaces have a massive impact on the way 

designers compose with words. Imagine if all text were 
one font with no style, inflection or variation; nothing 
v- ^ would stand out or look interesting. The trick to putting 
words to effective use is matching the font with the message that's 
being conveyed. A conflict of these will quickly confuse onlookers 
and that might become the focus rather than your content. 

In this Big Technique we take you through the steps for creating 
a font to use on a garage door by demonstrating how to stretch 
the typeface and use layer styles to really bring the characters to 
life. We have also used additional objects implanted into the font to 
embellish our garage door typeface, making it seem attached to the 
metal with screws. There are no limitations when it comes to editing 
a typeface, however. Instead of using screws for this image you could 
try painting around the edges with a faint white brush to make it look 
as though they were glued on (see our three-step tutorial). Whichever 
way you want to use your fonts, the Type tool makes it easy. 


••••• 

•••• 


Replace screws for glue 

Try out an alternative effect for 
sticking numbers to metal 


In the main tutorial we show you how embed screws into your 
numbers, but you can also imitate glue just as easily. Follow 
these three quick steps to find out just how. 


f\A Set style Adda 
w I blank layer below 
the number 2 in the image. 
Double-click the empty 
layer and select the Inner 
Glow layer style. Change it 
to black, with an Opacity of 
30%, Mode set to Multiply, 
Size to 50px and Softer and 
Edge selected. Hit OK. 




f\ Brush on the 
glue Select the 
Brush tool and set its 
Foreground colour to 
white. In the Options bar 
set the Opacity to 70%. 
and gradually paint around 
the edges of the number. 
The layer style will then 
automatically be applied. 



Duplicate the 
UO effect Ctrl/right- 
click on the layer with the 
glue and select Copy Layer 
Style. Make a new blank 
layer and Ctrl/right-click and 
choose Paste Layer Style. 
Use the Brush tool to paint 
around the edges of the 
number 3 in the image. 


The Character palette 

The source of all type 


More options with type 

Explore the Options bar for a range of presets 


The Character palette opens up all the options for 
dealing with typefaces in your work. The style of font 
is a good place to start. But the palette has quite a 
few other adjustments too, such as leading, baseline 
shift, vertical and horizontal scaling and colour 
too. All of these are useful if you need to control 
the distances between lines and words, or want to 
reshape individual characters to fit into a certain 
space. If you find yourself frequently working with 
type, this is a useful palette to keep open and tucked 
away with other palettes that can be quickly called 
upon. The menu also has Faux settings for turning typefaces bold or italic as 
well as capitalising, underscoring options and more. 


The Options bar is a great place to 
go for quickly changing the settings 
of this tool. It has all the popular 
commands and adjustments, the 
range of available fonts and their sizes 
along with small previews of each 
typeface so you know what you’re 
getting. Tool Presets are also in the 
Options bar, allowing you to save your 
current settings for the Type tool to 
use time and time again. There are 
a number of font presets to try out too, which can be loaded into the Options bar. To 
access these, open the drop-down list inside Tool Presets and select Text. 
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Font choice The right font makes all 
the difference, and here we've gone 
for the kind of typeface that you'd find 
on office doors, garages or as house 
numbers. It's quite serious looking but 
with a hint of decoration thrown in. 


Rasterise the type The type layers 
remain editable as long as they have a 
capital T on them. This means they haven't 
been rasterised and you can apply layer 
styles and blend modes, but you can't apply 
filters or use selections until rasterised. 


Layer styles The small FX symbol on 
each layer signifies that it has a layer style. 
Double-clickthe layerto edit the style, or 
click on the eye icons to hide them. Bevel 
and Emboss was used forthe numbers to 
add shine and a three-dimensional feel. 



Manipulate the type Stretching the 
font either vertically or horizontally will 
make it unique and turn an otherwise 
dull typeface into an interesting one. 
Make sure any reshaping is done 
before you rasterise the type. 




Add texture To make the texture merge 
into the metal door beneath, we used a 
Hard Light blend mode and lowered its 
Opacity to 70%. Using a Levels adjustment 
on the texture will change the intensity 
of the highlights and shadows to suit the 
lighting in the rest of the image. 
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Get to know the type tool better 

With or without a box? 


Anti-aliasing 

How this option can benefit a font 


When entering text onto your 
canvas there are two ways of 
working. First, you can click and 
drag a bounding box across 
your canvas into which the type 
will be entered. This is ideal if 
you plan on typing lots of text 
and controlling the amount 
applied to fit a certain space. The 
second method requires a single 
click with the Type tool, giving 
you a cursor without the bounding box. Now you can type freely without having to 
worry about cutting off text outside of a certain area. 


A Typeface or Two 
A Typeface 
or Two 



Because Photoshop is raster-based 
as opposed to vector-based, anti¬ 
aliasing is a way of smoothing out the 
rough pixels around objects such 
as a typeface. Without anti-aliasing 
on typefaces you’ll notice pixelation 
around the curved parts, but with the 
setting these ugly pixels are removed. 
There are four different styles of 
anti-aliasing for different effects, and 
these are: Crisp, Smooth, Strong and 
Sharp. Try each one to see which 
works on your chosen font. 


■—» • a • «• *• _ 
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Typefac 
Typefac 
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:| the big technique The Type tool 


Hh.: CREATE GARAGE DOOR NUMBERS 

••••• 

••••• Attach numbers to metal using layer styles and a texture 



Load garage door Download image '459389.jpg' from 
w www.sxc.hu for the door. We changed the colour of the 
metal by going to lmage>Saturation>Hue/Saturation and setting Hue 
to -180, Saturation to -60 and Lightness to 20. Hit OK to apply. 



Insert first number Search for 
Wb and select the Type tool (T) in 
the Toolbar. Click once in the middle of the 
canvas to insert a new typing line. A new type 
layer should be visible in the Layers palette. 
Enter the character 2 and hit Ctrl/Cmd+A to 
highlight it so we can make edits. 



Set font size Go to the Options 
wO bar at the top of Photoshop's 
interface and set the font size to 700pt to 
begin with. You can also access all of the 
tool's adjustments using the Character 
palette, available from the Window menu. 
The font we used was Big Caslon with the 
anti-aliasing options set to Crisp. 



Edit shape Set the font's Tracking 
to 40, its Vertical Scale to 290% and 



the Horizontal scale to 170% to stretch the 
number. Turn on Faux Bold from inside the 
Character palette to thicken the number and 
click OK in the Options bar when done. 



Add styles Double-click the type's 
ww layer to open the Layer Style menu. 
Add a black Drop Shadow with Opacity 60%, 
Mode set to Multiply, Angle 40 (with Global 
Light), Distance 20px, Spread 0% and Size 7px. 
Now add a Bevel and Emboss set to Inner 
Bevel, Smooth, Depth 300%, Direction set to 
Up, Size lOpx, Angle 40 and Gloss Contour set 
to Ring - Double. Hit OK when finished. 



A Insert the 
second 
number Drag the 
number's layer onto 
the Create new layer 
button to duplicate. 
With the Move tool 
(V) and holding Shift, 
move the duplicated 
layer across for the 
number 3. Use the 
Type tool to edit this 
duplicate and enter 
3. Reduce its Vertical 
Scale to 192% and 
move it up to align 
with the number 2. 


Creative fonts online 

Boost your library of typefaces 


Smart Objects 

Apply filters to editable text 


Photoshop only offers so many fonts in 
its default library, but that doesn’t mean it 
can’t handle more. The ones you’ll see in the 
program are quite basic and simplistic, and 
you’ll soon have a craving for others. To find 
more interesting fonts than the ones initially 
available, head online to free resource sites 
such as Fontspace (www.fontspace.com), 1001 
Free Fonts (www.1001freefonts.com) and Urban Fonts (www.urbanfonts.com). 
All provide a diverse selection of weird, wacky, themed, decorative and picture 
fonts to take into Photoshop. When you’ve explored the libraries and found the 
one you want, simply download and open with the pre-installed font book. Restart 
Photoshop and the typeface should appear in the Options bar. 



Smart Objects enable you to keep hold of 
the original, editable layer so filters can 
be applied. Type layers can be turned into 
a Smart Object by going to Layer>Smart 
Object>Convert to Smart Object. The type 
can now have filters and the advantage 
is that you can double-click on the Smart 
Object to open up the type in its original 
form in a separate document to edit the 
letters. By saving this, it will update the 
main composition retaining the filter. It’s 
worth using these regularly if you work 
with larger, more intricate compositions. 
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Screw it in Open up 'Screw.jpg' 
w f from your disc and use the Elliptical 
Marquee tool, holding Shift, to make a circular 
selection around the screw. Use the Move 
tool to drag and drop the screw over the top 
of the number 2. Hit Ctrl/Cmd+T to resize and 
then place it exactly in position. 



O Q Boost lightness To make the 
wO screw lighter, goto lmage> 
Adjustments>Levels. Drag the far-right slider 
to the value of 200. Hit OK and double-click 
the screw's layer to open the Layer Style 
dialog. Add a white Inner Glow with the 
Mode set to Screen, Opacity 100%, Technique 
to Softer, Source to Edge and Size to 7px. 



AA Duplicate and position Duplicate 
v/w the screw four times by dragging 
its layer onto the Create new layer button. 
Move each screw into different positions on 
both the numbers and use Ctrl/Cmd+T to 
rotate each one slightly to make it appear as 
if they've been screwed in differently to each 
other and lose that obvious digital look. 



Apply texture Open up the 
I w texture file'Metal5.jpg'from your 
disc and drop it into the main image. Move 
its layer so that it's above the garage door 
but below the numbers and screws. Next, hit 
Ctrl/Cmd+Shift+U to desaturate the texture. 
Use the Move tool to reposition to a suitable 
place so it looks believable. 



Blend 

texture 

Change the blend 
mode of the texture 
layer to Hard Light 
and lower its Opacity 
to 70% to soften 
the rusty metal 
effect. Goto lmage> 
Adjustments>Levels 
and boost the 
highlights (the far- 
right slider) to 230 to 
lighten the texture 
and complete the 
garage door effect. 



Select the 
right font 

Photoshop has 
many fonts and 
it’s somewhat 
time-consuming 
going back and 
forth in the list of 
different ones. To 
speed this process 
up, highlight your 
preferred type, and 
then highlight the 
font displayed in the 
Options bar. Now 
you can press the 
up and down arrow 
keys to quickly 
cycle through each 
font in search of the 
right one with your 
type layer changing 
to it as you go. 


Apply layer styles 

Type and layer styles are a perfect match 


• •• 

• ••• 

• •••« 
• ••« 


Type Mask tool 

Form masks from typefaces 


Once you’ve typed onto your canvas 
you can jump straight in by giving 
it a layer style or two. Double-click 
the type’s layer to open the menu 
and, once inside, the options include 
Drop Shadow, Inner Glow, Bevel 
and Emboss and Color Overlay 
among others. Try not to overdo the 
amount of layer styling applied, as 
the results can soon look messy. 

Lower the Opacity and Depth sliders 
for subtlety and try applying various 
colours to the styles instead of the default black or white. 



Next to the Type tool are two 
mask-making options which 
can be extremely useful - the 
Vertical and the Horizontal Type 
Mask tools. On a blank layer, use 
either one of the two to type a 
selection onto your canvas. The 
layer doesn’t turn into type, but 
remains a selection in the shape 
and size of your chosen font. This 
can be made into a mask to use 
over your image; great for cutting things out in the shape of your favourite fonts 
for scrapbook designs or creative stationary! 


Photoshop’s 
Type 
Tool 


PHOTOSHOP CREATIVE 61 




















































tutorial Seeing double 



62 PHOTOSHOP CREATIVE 







essentials 




Beginner 
••••• Intermediate 


Expert 




Hayley 
.:: j j Paterek 



Background. 
• I!!I jpg, Layer1.jpg, 


Layer2.jpg, 

Layer3.jpg, 

Layer4.jpg, 

Layer5.jpg 


VIDEO TUTORIAL 



: ::::: Createclones. 
* !!:: mov 


Seeing 

double 

Learn howto create and compose clone 
images in Photoshop by mastering all of 
the need-to-know tools and techniques 


hat may at first look a little 
complex and advanced 
to achieve in Photoshop 
is in fact very simple once 
you have taken all the necessary shots 
in-camera. As a creative technique, there 
really is no limit to what you can construct, 
and once you have got to grips with the 
technique and postproduction process it 
can easily be re-created and applied to your 
own clone captures. 

We will be taking you through the 
entire technique, covering the basics on 
how to shoot your clone images through 
to constructing the final composition in 
Photoshop. With practical guidance on 
working with layers you will discover how 
to use vector masks and compose images 


from multiple layers. We will also be going 
through the finishing touches to adjusting 
and adding contrast, colour correcting and 
cloning out so that you can give your final 
image a professional finish. 

This technique is great for energetic and 
creative portraits of yourself or others and 
does initially require a camera and tripod. 
Once you have taken the multiple images, 
which should all be of the same scene with 
the subject having moved in each frame, 
you can open your shots within Photoshop 
where they will become individual 
layers ready for editing into your final 
photograph. Follow along using your own 
clone captures or those that can be found 
on the CD to get to grips with this fun and 
creative technique. 




m Build layers Open all ofthe image 
files within Photoshop and select the 
image titled, 'Background.jpg'.This will work 
as your background layerthatyou can add the 
clones into and build layers onto. Using the 
Move tool (tools menu on the left) begin by 
dragging the first image titled 'Layer 1 .jpg' on 
top ofthe background image.This appears as a 
new layer. Continue adding the other images. 


Visible layers Check that each 
image is correctly aligned on top of 
one another to ensure they fit correctly within 
the frame. Click off the layer visibility (the eye 
icon) so that you can view each layer separately 
as you go. Click on Layer 1 and select the Layer 
Mask button at the bottom ofthe palette. 
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TAKING YOUR SHOTS 


Here is a quick breakdown on how to shoot your clone 
photographs effectively in-camera using the correct equipment 
and camera settings. 


■ 


; 1 9 . 
ESS&a III 

wsmji 

-rr|(JU 

1 ^iyii y 

r- • | 


s - fi ! 

L 


. ic a ra.t> 


Steady with a 
tripod Attach 
your camera to 
a tripod.This will 
make sure each 
shot is steady and 
lines up seamlessly 
when layering 
the images in 
Photoshop. 

Camera settings 

Use your camera's 
manual settings 
to get correctly 
exposed results. 
This will help 
ensure each clone 
blends into the 
scene with an even 
image exposure. 


Manual focus 

Set the camera 
to manual focus. 
Once your subject 
has moved into 
frame, focus 
the camera on 
them and avoid 
adjusting it again. 


Remote shutter 

If you are creating 
a self portrait, you 
will need a remote 
shutter release so 
that you are not 
running backand 
forth to camera to 
set off a self timer. 

Compose the 
clones Once 
you have all the 
elements in place, 
begin shooting. 
Create interactions 
between the 
clones either 
through touching 
or eye contact. 


LAYERING 

••••• 

••••• Prepare and mask each layer image to begin 



Mask the layers Click on the white 
wO box that appears next to the layer 
image, select the Paint Bucket tool and set the 
Foreground colour to black with 100% Opacity. 
This should fill the white box with blackand 
maskthe layer, making only the Background 
layer visible. Work you way up through each 
layer repeating this process. 



Add in your clone Zoom into the 
area that the clone is located on and 



begin painting slowly. As all of the images were 
shot using a tripod the clones should blend 
seamlessly into the frame and background. 
Workyour way up through the remaining layers 
until you get to Layer 5. If you make a mistake, 
change the Foreground colour to blackand 
paint back in the mask. 




Correcting connections Once you 
have painted out the clone correctly 
from Layer 5 you will need to clickon the image 
layer as opposed to the black mask box. Using 
the Move tool, click on the clone and move 
them slowly until they connect correctly (hand 
on shoulder). Using the Brush tool make any 
corrections to the edges so that they blend well 
into the image. 



« fiMKMUta* JM id* las S*t*o Mv JO Vw» QW. H«» 
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black, clickon the black boxthat is masking 
Layer 1 and select the Brush tool. Adjust the 
brush size to around 70px and ensure it has a 
soft edge. Now increase the brush Opacity to 
100% and change the Foreground colour to 
white. This will enableyou to remove theeffect 
of the black mask. 



interacting ortouching within the image, it 
can be hard to correctly align them during 
the shoot. Paint out the maskand clone as 


previously, paying extra attention to the edges 
by zooming in.Asin Layer 5, the clone is likely to 
incorrectly overlap with the background layer. 




Save and flatten Save the image 
as a Photoshop file so that you retain 
all of the layers should you wish to go back 
and make more adjustments. Now you can 
flatten all of the layers to make the final image 
improvements and adjustments. 
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FINISHING TOUCHES 

Make the final adjustments to your image 



AA Increase the contrast Create a 
v/w new layer under Layer>Duplicate 
Layer, and name it Adjustments. Add a 
punchier contrast using Levels and select the 
Preview button. Adjust the midtones slider 
below the histogram slowly to preview and 
increase the overal I image contrast. Once you 
are pleased with the results click OK. 




Select the colour Bring out and 
increase the colour tones by selecting 
lmage>Adjustments>Selective Colors. Select 
the preview button and work your way 
through the colour sliders. Change the colour 
channels as you go and intensify the tones. 
Work slowly to avoid oversaturating the image. 


Remove distractions You can 

I remove distracting elements in the 
final image with the Clone Stamp tool. Adjust 
the brush size and ensure it has softened 
edges with the Opacity at 100%. Hold down 
the Alt key and select the area next to the 
mark you want to remove, then place the 
cursor over and click down, gently brushing it 
out of the image. 




Interacting 

clones 

When you are 
photographing for 
interacting clones, 
you may need an 
assistant between 
shots, this way they 
can stand in the 
other clone’s place 
with theirarms 
held out at the right 
height and their 
body at the correct 
distance from the 
other clone. Use 
them asaguide. 



-4 Sharpen up Once you have 
I b successfully adjusted the overall 
image contrast and colour tones, go to 
Layer>Flatten Image. You now need 
to sharpen the final image, so go to 
Filter>Sharpen>Unsharp Mask. Select the 
preview button, pull the Amount up to 100% 
and bring the Radius up to around 2.2. Select 
OK when you are happy with the results. 



-4 i Crop in Crop the final image by 

I O selecting the Crop tool. Drag the 
cursor diagonallyfromthetop left-hand 
corner down to the bottom right. Holding 
down the shift key to retain the image shape, 
slowly bring up the corner for a tighter crop. 
Double-clickon the image when you are 
pleased with the selection. 



*4 A Sizing You can now size your image 
It" to suit its intended output. Ifyou 
are planning to printyourfinal imageyou 
will need to ensure it is of a high enough 
quality and resolution. Resize it to 300ppi by 
navigating to lmage>lmage size>Resolution 
- 300 pixels/inch. If, however, you only intend 
to upload it online, set the resolution to a 
lower 72ppi. 



«| J Save out Finally save your image 
I w once all of the layers have been 
flattened as either a TIFF or JPEG file by going 
to File>Save As>Format - JPEG orTIFF. You 
can now upload your image online ifyou have 
resized to 72ppi or print it out at a high-res 
300ppi size. 


••• 

•••• • 

•••••• 

••••• 

•••• 

••••• 


Layerstructure 

Unleash theclones! 


Adjustments 


Final image 


Clonefive 


Clonefour 


Clonethree 


Clonetwo 


Cloneone 


Background 
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tutorial Make a wax seal 



•so Make a wax seal 

Intermediate 

Ex P ert Secure your digital documents the traditional way with a fake wax seal 



30minutes 

SimonSkellon 

set23_heraldry. 
abr (courtesy 
of Romina 
Chamorro, 

http://punk 

safetypin. 

deviantart.com) 




e-creating the effect of real wax is not the most 
obvious lookto achieve, and using a combination 
of layer styles, especially Bevel and Emboss, can 
actually make what's supposedly natural light 
look stuck on. But there's a nifty way around this, and it's easily 
achieved with the Brush tool and a circular selection. 

Here we take you through the steps for not only creating the 
out-of-shape, splodgy seal, but also for making the highlights look 
natural. Using the Drop Shadow and Inner Glow styles, the seal 
goes from being a flat red circle to a smooth, three-dimensional 
stamp.The blob shape can be made using Photoshop's special 
Liquify filter and pushing outthe edges in a waxy fashion. 


You can place any object or design that you fancy into the 
middle ofthe seal, whether that's using the Custom Shape or the 
Brush tool, as either way it's a case of applying layer styles to bring 
outthe outline and make it look stamped onto your canvas. It's a 
similar story with the text used around our lion, bent into shape 
with the Warp commands available in the Options bar, and we've 
added some Latin words to make it seem old and classic. 

Wax seals can be used to great effect in scrapbook designs, used 
as smaller elements to enhance the bigger design. They're great 
for embellishing certificates, letters, or simply sealing emails with 
a unique signature design. Whateveryour digital update ofthis 
traditional feature becomes, it's easy to create in Photoshop. 
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SEAL THE DEAL 

Go from a blank canvas to a waxy stamp 


• •••• 
• ••• 



m A big red dot Create a blank canvas 
roughly 2,000 x 2,000px and add a 
new layer. Begin by using the Elliptical Marquee 
tool (holding Shift) to draw a perfect circle in 
the middle of your page. Go to Edit>Fill and 
choose a red under Use: Color. Hit OK and then 
Ctrl/Cmd+D to remove the selection. 



Bend and shape Goto 
\J^ Filter>Liquify and use the Forward 
Warp tool, then set to a large brush size and 
Pressure 100 to push and mould the red circle 
out of shape. This is going to be our waxy 
edge, so keep it as smooth and splodgy as 
possible. Hit OK to apply the filter. 



dialog. Add a Drop Shadow set to Opacity 
40%, with Distance and Size both at 25px. 
Add an Inner Shadow, set to black, Opacity 
20%, Angle 120, Distance 9px and Size 200px. 
Change its Contour to Cone - Inverted and 
add a black Inner Glow with Opacity 25%. 



a circle just smaller than the outside edge. Go 
to Edit>Stroke and set Width to 30px, Color to 


white and Location to Center. Use a Gaussian 
Blur with a Radius of 15px, then add a layer 
mask and use a soft black brush to break up the 
white circle. Set the layer's Opacity to 60%. 



The inner circle On another new 
w w layer, draw a circular selection for the 
inner section. Go to Edit>Fill and set to Use: 
Color. Pick an existing dark red and hit OK. 
Lower the layer's Opacity to 60% and double¬ 
click it to add a black Inner Shadow with 
Opacity at 20%, Distance at 15px and Size at 
110px. Hit OK to apply the style. 



the Brushes palette and choose the brush 
heraldryl 1. On a new layer, stamp the shape 
into the centre of your seal using the same 
colour red and add the Bevel and Emboss 
style. Set to Emboss, Smooth, with Depth set 
to 1,000%, Size 20px and Soften lOpx. Lower 
the shadow's Opacity to 30%. 



Softer effect 

After applying the 
brush for the lion 
and the text onto 
the seal, you may 
want to soften 
them to remove 
any harsh edges. 

To do this, goto 
Filter>Blur> 
Gaussian Blur 
with a Radius of 
about 3px (this will 
depend on your 
overall image size). 
You’ll notice how 
they appear less 
defined - perfect 
for your waxy seal. 


KEY SKILLS 
COVERED 

What you’ll learn 


LIQUIFY FILTER 
LAYER MASKS 
LAYER STYLES 
BRUSHTOOL 
TYPETOOL 



A circular stamp Create another 
I circular selection just smaller than the 
inside one, and go to Edit>Stroke. Select 20px 
with a red colour and hit OK. Apply the Outer 
Glow layer style set to black, Soft Light, with 
an Opacity of 60%, Size of 50px, Spread of 6 
and the Technique set to Softer. Finish it off by 
lowering the layer's Opacity to 50%. 



Add some Latin Using the Type 
wO tool with the font Harrington, add 
the words "Dieu Et" above the Lion symbol. In 
the Options bar, select Create Warped Text and 
apply a Horizontal Arc with a Bend of+25%. 
Now add the words "Mon Droit" below the lion 
and this time apply an Arc of-25%. 



AQ Finishing effects Change the 
v/w colour of the words to the same 
red as the middle of the seal using the colour 
swatch in the Options bar. Ctrl/right-click on 
the lion symbol's layer and select Copy Layer 
Style, /right-click on each text layer and select 
Paste Layer Style to make the words stand out. 
The dots are created using a small solid brush 
and then pasting these layer styles. 
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Edit colours with 
the Photo Filter tool 


Take a leaf out of traditional photographers'books and use coloured filters to combat white 
balance problems or go further by using them to enhance your hues 



olour is a vital part of most 
people's photography and 
there have been all sorts of 
inventions to add zing to an 


image's tones. Traditional photographers 
have long used coloured filters in front 
of the camera lens to improve the colour 
balance and temperature of a photo. 

This is applied over the entire image or 
is graduated to concentrate on one area 
(such as the sky). 

The Photoshop equivalent of this is 
the Photo Filter tool. Found lurking in the 


Adjustments menu (or Filter>Adjustments 
if you are using Elements), it enables you to 
gently coax extra colour out of your image 
or push things further for more dramatic 
effects. The easiest application of this 
tool is to make light work of dodgy white 
balance by reaching for the Warming Filter 
(80) or Cooling Filter (80) settings. These fix 
the two most common balance problems 
(too blue or too yellow, respectively), but if 
you have suffered a more unusual blight, 
just pick a complementary colour to tame 
things down. 


Piowever, we are going to be 
concentrating on a different aspect of 
the tool, namely that of editing colours. 
The beauty of using the Photo Filter over 
something like Flue/Saturation is that you 
are provided with a batch of ready-made 
improvements. This makes it less likely for 
you to create something that looks fake. 

There is no start image for this tutorial 
on the disc, but the technique can be 
applied to any shot. If you do want to use 
the same image as us, download it for free 
from http://tinyurl.com/63b8gmo 


essentials 


Beginner 

: Intermediate 
Expert 


30minutes 


JoCole 


is::.; SELECT YOUR AREAS 

••••• 

.:::: Keep editing zones separately for total control 



m Make a copy It might be that you 
want to apply one of the filters to 
the entire image, in which case just open up 
the command, pick a colour and press OK. We 
want to be a bit more selective, though. Go to 
Layer>Duplicate Layer. Name this layer'Copy'. 



Select areas Time to start carving 
Wb up the image. Pickthe selection tool 
of your choice (we plumped for Magnetic 
Lasso) and select an area (in our case, the sky). 
Goto Edit>Copy and then Edit>Pasteand call 
the new layer 'Sky'. 



The first edit Repeat the selection 
wO process for the other areas (ours were 
the sea, the grass and the brickwork of the 
lighthouse). Before making a selection, make 
sure you click on the Copy layer. 


KEY SKILLS 
COVERED 

What you’ll learn 


SELECTIONS 
CREATING LAYERS 
PHOTO FILTER 
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tutorial Edit colours with the Photo Filter tool 


• •• 

• ••• • 
•••••• 

• •••• 

• ••• 


WORK THROUGH THE LAYERS 

Click on your areas and then havefun with colours 



Make the adjustment Clickon 
wT" alayerandthengotolmage> 
Adjustments>Photo Filter (Photoshop) or 
Filter>Adjustments>Photo Filter (Elements). 
We clicked the Sky layer to boost the intensity 
of the blue a little. 



f\C Enrich the blue Make sure thatthe 
ww Filter circle is selected in the dialog 
and then pick Cyan from the drop-down menu. 
The Preserve Luminosity option is usually 
best left checked, as it keeps the highlight 
information, but we are unchecking it as we 
have white areas. Move the Density slider to set 
the intensity of the colour. 



Land locked We settled on a 
D Density setting of 44 for the sky. Click 
OKto exit the Photo Filter dialog and then click 
on another layer. We picked our grass area. 
Open the Photo Filter as before.Thistimewe 
picked Green and kept Preserve Luminosity 
checked. A setting of 50% sorted us. 



Smooth 

transition 


It doesn’t matter 
how you select 
areas and you 
don’t even need to 
be that accurate. 
However, if you find 
thattheedgeslook 
false once you have 
applied the Photo 
Filter, flatten the 
images and use the 
Blurtoolonalow 
setting to smooth 
theedges. 




Final edit Now move on to the body 
I of the lighthouse. When making the 
colour edits, try to enhance what is already 
there. In the case of our brickwork, we went for 
the Deep Red filter at 29%. 



Go your own way We have 
v/O concentrated on the supplied 
colours, but if you clickon Color instead of 
Filter and then click the coloured square, you 
will see a picker. Simply click on the colour 
you want to use as your filter. We used this 
approach on the Sea layer. 


•••• 


Using the Photo Filter tool 

Just select options and watch the magic happen! 


Picka colour 

Ifyouneeda 
colourthat isn't 
supplied in the 
Filter menu, 
simply clickthe 
Color setting to 
call up a picker 
and use that to 
seta colour. 


V_ 

_v 





Set the 
intensity 

You control how 
aggressive the 
filter is by way of 
the Density slider. 
Left for less, right 
for might! 

V J 



Pickthe filter 

Usethis drop¬ 
down menu to 
select one of the 
supplied filter 
colours. Most 
ofthesewilldo 
what you need. 


( \ 

Light show 

Inmost cases, 
the Preserve 
Luminosity 
option should 
be left checked, 
asthiskeepsthe 
highlight detail 
in the image. 
However, if you 
have areas where 
youwantto kill 
the highlight, 
simply uncheck 
the box. 

V_ J 
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••• 

•••• • 

•••••• 

• •••• 

PHOTO FILTER OPTIONS IN FULL 


• ••• 

L_ 

Check out what’s on offer 

_a 


The different coloured 
filters are perfect 
for quick colour 
corrections, or to be 
used as the basis for 
a more intense image 
makeover. Here’s a 
look at what they all 
do-each filter has 
been applied to the 
same image at 70% 
Density with Preserve 
Luminosity selected. 


[/ Warming Filter (85) 


Warming Filter (LBA) 
Warming Filter (81) 
Cooling Filter (80) 
Cooling Filter (LBB) 
Cooling Filter (82) 
Red 

Orange 

Yellow 

Creen 

Cyan 

Blue 

Violet 

Magenta 

Sepia 

Deep Red 

Deep Blue 

Deep Emerald 

Deep Yellow 

Underwater 



Warming Filter (85) 



Cooling Filter (82) 



Deep Red 



Warming Filter (LBA) 



Red 



Blue 



Warming Filter (81) 



Violet 




Deep Emerald 


Deep Blue 




Cooling Filter (80) 


Cooling Filter (LBB) 



Yellow 



i 

f 1 

i - fX J 
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Green 




Magenta 


Sepia 




Deep Yellow 


Underwater 



PHOTOSHOP CREATIVE 71 
















fOCUS On Photoshop Elements 


FOCOSON 1 ! 

f PHOTOSHOP I 

ml 

zm —la^jf 




Photoshop 

Elements 


Photoshop Elements has more than enough features for your 
image editing needs. We have a look at its most useful areas 


he latest version of 
Photoshop Elements not 
only includes new features 
for image editors to enjoy, it 
boasts enhanced tools too. In Photoshop 
Elements 9 there is a new welcome screen 
from which you can choose between 
Organize and Edit tabs to either begin 
image manipulations straight away or sort 
through your library of images first. 

The Organize function in Elements is 
handy for arranging all ofyour photos and 
videos in one place. Due to the thumbnail 
displays, which can be customised to suit 
how you prefer to view images, it is easy and 
quickto locate just the photos you wantto 
work with and arrange them accordingly. 
The latest version even includes automatic 
People Recognition that cleverly detects the 
faces of people in your photos. 


As expected,you will find a greater 
selection of editing tools in the full versions 
of Photoshop. Elowever,the powerful 
yet easy-to-use features in Elements are 
fantastic too and can be used to produce 
some incredible-looking images by 
entering the main Edit area of the software. 

Those who are keen to produce 
personalised items such as calendars and 
photo albums with their images will delight 
in the creative options available in Elements. 
Using the program's range of designs and 
step-by-step basic and advanced design 
modules, you can use a home printer to 
produce cards, photobooks and other fun 
and useful items. Photos can be shared 
with others online by taking advantage of 
the Online Albums feature. So let's begin 
exploring the ways Elements can help 
transform your photographic collection. 



Manage your photo collection 


Importing and arranging photos is easy in Elements' 
straightforward Organizerthat includes useful 
features such as keyword tagging and star ratings. 





i 3 j 
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Import the 
images When 
you first enter the 
Organizer, import your 
images by choosing 
File>Get Photos 
or Videos. Adjust 
thumbnail size using 
the slider atthe top right 
and double-clickto view 
your images at full size. 

O Get tagging 

Wta A handy way 
to sort your images is 
by adding keyword 
tags. Head over to the 
Keyword Tags area and 
clickon the plus symbol. 
Choose New Keyword 
Category, enter a title 
and select a Category, 
for example, Places. 

Drag and drop 

Anewtag will 
be created in the Places 
section of the Keyword 
Tags.To find the shots 
that have been tagged, 
type the title into the 
Search box in the top left. 
Images can also be rated 
via the stars underneath 
thethumbnails. 


Get organised 

Sort through your image collection with ease 


Crossing over 

What Elements and Photoshop share 


When Photoshop Elements is launched you 
are presented with the options of Organize 
or Edit. Choosing Organize enables you to 
mange images within the stylish Organizer 
window and prompts the user to choose 
whether to import files or folders, from the 
camera, from a scanner or by searching. 

The Organizer is simple to use and clearly 
laid out to make sorting your images a straightforward process. The controls at the top 
of the window enable you to alter the size images are displayed and the way they are 
sorted. This space makes it easy to sort through your library and find the image you 
need. One of the most useful features of this area is the different ways images can be 
given keyword tags by dragging them from the area in the bottom right of the Organize 
tab. Clicking the stars below each image also means they can be sorted by rating. 


If you only have Photoshop Elements 
and are wondering whether you 
need to upgrade to the full version of 
Photoshop, it is worth looking into 
the different ways they two overlap. 

The types of image manipulation you 
will be carrying out will determine 
whether Elements is the best option. 

The menus along the top are similar, 
but options within the Enhance drop-down menu of Elements are geared 
towards a less-experienced user with features such as Auto Levels and 
Auto Contrast. While Elements lacks the Channels palette and Lens Blur 
filter, Photohop doesn’t have its Cookie Cutter tool, Smart Brush and 
Guided Edits, and layer masks in the latest version is a big advantage. 




72 PHOTOSHOP CREATIVE 





























••• 


Toolbar A lot of 

the most important 
tools you will 
need to use to 
enhance images 
are found in the 
Toolbar to the left 
of the workspace. 
These include 
the Zoom tool 
for magnification, 
the Move tool 
for adjusting the 
placement of 
images and the 
Clone Stamp for 
cleaning up photos. 



Photo fun 

A new feature of 
the latest version 
of Photoshop 
Elements can be 
found within the 
Guided area of 
theEdittab. Atthe 
bottom of the list 
is Fun Edits, which 
makes creating 
effects such as Pop 
Art possible in a 
matter of seconds. 


( j \ 

Viewing your images The main viewing window 

understandably takes up most of the workspace. 

However, you can change the view of your image by 
using the Zoom tool in the Toolbar. If you have more than 
one image open then it is easy to flick between these by 
choosing Window>Project Bin to bring up thumbnails of 

all of the images in the bottom of the window. 

v___/ 


( \ 
Edit, Create and Share Elements aims to make carrying out 
edits easy, so on the right of the window you will find Edit, Create and 
Share tabs. Within the Edit tab, which is where most of the image 
manipulation will be carried out, there are further options as you 
can choose whether to work in Full Edit, Quick Fix or Guided mode. 
Creative projects such as photobooks and cards can be produced 
using the Create tab and images can be shared via the Share tab. 



(5 R*vt Panpk t Jndo 


Select fitter view Window 
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( \ 
Menu magic Many of Photoshop Elements' most powerful 
adjustment features can be found by browsing through the 
menus at the top of the workspace. Some to highlight include 
the extensive selection of filters that can be applied from the 
Filter menu, the lighting, contrast and colour adjustments that 
are carried out from the Enhance menu and the fundamental 
Cut, Copy and Paste functions within the Edit menu. 


y \ 

Layer it up It is likely you will be working on projects with 
multiple layers, so the Layers palette in the bottom right of 
the Edit area will be invaluable. If it is not visible, bring it up by 
choosing Window>Layers. One of the new features in the 
latest version of Elements is the Layer Mask feature, which 
can be applied by clicking the icon in the bottom of the 
Layers palette. This allows you to hide or show parts of a layer. 


Quickfixes and sharing Key areas of Elements 

Enhance and share within the Organizer .S55J Get to grips with the main tools 


Although many image 
manipulations will be carried out 
in Elements’ Edit area, if you want 
to perform quick fixes or share 
images it can be done within the 
Organizer too. Choose the Fix 
tab to see a range of automatic 
adjustments such as Auto Smart 
Fix and Auto Levels that can be 
applied in a click. There is also the ability to quickly crop your photo. However, for 
more control over adjustments it is recommended to click the arrow beside the Fix 
tab and choose Full Photo Edit. Within the Organizer’s Create and Share tabs are a 
range of ways to display images from slide shows and photo collages through to 
online albums and sharing your pictures with the world via Facebook. 


Similarly to Photoshop, the main tools 
such as Marquee to select areas and 
Clone Stamp for cleaning up images 
are found in the Toolbar on the left. 

However, Elements differs in the way 
the effects are laid out in thumbnail 
form on the right so they can be 
quickly applied. It also caters for new 
image editors with tabs within the Edit 
areaon the right that allow full editing, 
quick fixes or step-by-step guided editing. For more complex adjustments, 
head to the top menus where you can use the Filter menu, adjust lighting, 
contrast and colour with the Enhance menu and carry out functions such as 
cropping from the Image menu. 
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Create an illustrated 
newspaper page 

Learn how to bring back a bygone age and write your own front-page story 


efore the time of internet 
news sites, computer aided 
layouts, or digital... anything, 
people got the news from a 
daily paper, and the Victorian illustrated 
papers had a particular character to them 
that remains endearing to this day. With 
their combination of misaligned headlines, 
smudged ink, curly typefaces and line 
drawings instead of photographs, those 
old publications represent a style that had 
a distinctly steampunkaesthetic before 
steampunk was even a word. 


Over the next five pages well present a 
process for duplicating this effect within 
Photoshop. Well explore several tools and 
techniques for generating the not-so- 
perfect appearance of an old-time news 
publication when layout was done by hand 
and the alignment determined by eye. Be 
grateful that Photoshop is not nearly as 
tedious as the typesetting process that the 
early printing press demanded! 

A greattrickfor easily generating a line 
drawing effect that we will cover is using 
the Difference blending mode.The line 



shading technique is a result of cleverly 
combining two filters to get the final effect. 
Once you walkthrough the process you 
will find it to bean effect that is versatile 
enough to be used in projects of your own. 

One of the biggest tip-offs that a design 
has been created on a computer is the 
sharp perfection of straight lines, and this 
will destroy any illusion that a piece was 
created by any means other than a digital 
program. Well show how to make use of 
Photoshop's Displace filter to breakup 
those perfect lines and finalise the effect. 


STOP THE PRESS 

••••• 

Make your own breaking news story 




1 

A little preparation Begin by 
V/ I creating a displacement map to be 
used later. Open a new file at 512x512px, and 
with your colours set to the default black and 
white, go to Filter>Render>Clouds. Follow 
this with Filter>Noise>Add Noise with the 
amount setto 17%. Use the Blur More filter 
(Filter>Blur>Blur More) twice and save this file 
out, naming it 'DisplacementMap.psd'. 


Newsprint background Create 
a new file around 2,700 x 3,400px 
large and fill the background with an off-white 
colour like d6d5d3. Create a new layer called 
Newsprint and set the blending mode to 
Multiply. Make a small square selection in the 
centre of the canvas and fill it with white and 
light grey clouds. Scale this up to fill the canvas 
then add 20% Noise and a lOpx Gaussian Blur. 


Image placement Open 
the files'LDNBridge.jpg'and 
'NewspaperTitleRibbon.png'from your 
disc. Drag them onto the project then scale 
and position at the top-centre of the page. 
Ctrl/right-clickthe ribbon thumbnail and 
expand the selection by 5px (Selection> 
Modify>Expand) and use this area to trim 
away the bridge image. Select and delete any 
parts of the image that fall outside the ribbon. 





essentials 



Intermediate 

Expert 



ON THE DISC 


LDNBridge.jpg 
I:::: Newspaper 
TitleRibbon.png 
StreetStalker.jpg 
WoodDesk.jpg 


KEY SKILLS 
COVERED 

What you’ll learn 


DISPLACEMENT 

MAPS 

DIFFERENCE 

FILTER 

TYPE TOOL 



WORKS WITH | PHOTOSHOP CS3 AND ABOVE 
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tutorial Create an illustrated newspaper page 



DIFFERENCE LINE DRAWING 


To achieve a true line drawing effect, you really have to do it 
by hand, but that requires experience and quite a bit of skill. 
Photoshop has several methods for approximating the effect. 



What's the 
Difference? 

Create two 
duplicate layers, 
with the top one 
set to Difference 
and shifted slightly. 
Next, merge the 
two layers using 
Ctrl/Cmd+E. 




% 

m? 




Smart Blur Goto 
Filter>Blur>Smart 
Blur and set the 
Quality to High 
and the Mode to 
Edge Only. ClickOK 
to apply, and the 
image's colours 
will now appear to 
be inverted. 



Glowing Edges 

Navigate to 
Filter>Stylize> 
Glowing Edges 
and apply 
with mid-level 
Smoothness and 
low Brightness. 
Add a Levels 
adjustment too. 



CS5 blend mode 

Duplicate the 
image, and set 
the copy's blend 
modeto Divide if 
youareaCS5 user. 
No matter what 
your version, use a 
Gaussian Blur filter 
to reveal the lines. 

High Pass with 
Levels Goto 
Filter>Other> 
High Pass and use 
a low Radius.Then 
use a final Levels 
adjustment to 
greatly increase 
the contrast and 
finish the effect. 


CREATE A LOGO 

••••• 

••••• Give your image an aged-print effect 



Washed-out bridge On the 

wT" bridge layer go to lmage> 
Adjustments>Blackand White. Use the 
Maximum White preset to remove the colour 
from the image with a skew towards white. 
Navigate to lmages>Adjustments>Levels and 
pull the outside points towards the middle to 
give a very bright, high-contrast effect. 



Easy line drawing Press Ctrl/Cmd+J 
U twice to generate two copies of the 

bridge layer. Name the top one Bridge copy 
2 and set the blending mode to Difference, 
using the arrow keys to nudge the layer down 
and over by one pixel. Press Ctrl/Cmd+E to 
merge the layer with the copy below it, then 
Ctrl/Cmd+I to invert the layer and complete 
the line drawing effect (see boxout for more). 



Line shading Hide the line 
V/w drawing layer and go to the bridge 
layer. Go to Filter>Artistic>Poster Edges 
and set edge thickness to 0, Edge Intensity 
tol and Posterization to 1.Then goto 
Filter>Sketch>Halftone Pattern and set the 
Pattern type to Line, Size to 1 and Contrast 
to 15 . Finish this stage by setting the layer's 
blending mode to Multiply. 



Complete the illustration Reveal 
\J t the line drawing layer and set the 
mode to Multiply with Opacity at 60%. Go to 
the Ribbon layer and repeat the same filters 
from the last step, Poster Edges and Halftone 
Pattern, but adjust the contrast setting to 
pick up the shading. Merge the ribbon, line 
drawing, and bridge layers together and set 
the blending modeto Multiply. 




AQ Displace 
UO filter To 

eliminate the sharp, 
modern, super¬ 
straight lines, go 
to Filter>Distort> 
Displace, set both 
scale settings to 
4andticktheTile 
option. After pressing 
OK, you will be 
prompted to select 
a file. Choose thefile 
you created instep 1 
-'DisplacementMap. 
psd'-and hit OK. 
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SET YOUR VINTAGE TEXT 

Break up all that digital perfection 


L. 



Title text Add in the title text 
ww with an appropriate font (we used 
Old London) and keep the text groupings 
as separate elements to be individually 
transformed and manipulated. When placing 
the text line, go to Edit>Transform>Warp and 
choose the Arch setting. Adjust the arch to 
ensure that the words fit into the illustrated 
ribbon and look well aligned. 





Twocolourtextoutlines Adda 
I w Stroke layer style to the text then set 
the Size to 6, Fill Type to Gradient and Style to 
Shape Burst. Click on the Gradient bar to open 
the Gradient Editor and select the Blackto White 
gradient. Pull the colour handles in towards the 
centre to create a sharp line of colour difference 
rather than a gradual transition. 



lottium 


Final title treatment Once the 
I outline layer style has been applied to 
alI the title text, merge the text layers together 
and setto Multiply. Run the Displace filter with 
the same settings on the merged layer that 
was used on the illustration. 



Headlines Add in some headline text using a newspaper type 
font like News701 BT. Create a copy of each text layer and hide the 
originals. Right-clickthe copied layer's thumbnail and select Convertto 
Shape, then use the Path Selection tool to slightly offset several letters by 
just a few pixels to break up the uniformity of the text. 



Displacement again Right-click each headline shape 
layer thumbnail and select Rasterize Layer from the Context 
menu. Set each layer's blending mode to Multiply and then use the 
Displacement filter again, with the same settings as previously. 





7 STALKER KILLS AGAIN! 


>CK 

rcE 
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Spooky photo effect Open the 'StreetStalker.jpg' file from the 
I T" disc and position it on the paper as a photo to accompany the 
story. Refer back to steps 4 - 8 to create the same i 11 ustrated effect with 
this photo as you did with the bridge. Don't forget to set the blending 
mode to Multiply and run the Displacement filter. 


i 




4iX. 


a 


illustrated 

I MYSTERY STALKER KILLS AGAIN! 


I SCOTLAND YARD 

STUMPED 

CALLS SHERLOCK 
; FOR ASSISTANCE 




Line things up Create a new layer called Lines. Grab the Pencil 
I O tool (it's behind the Brush tool) and set the tip size to 2px. Draw 
in lines to border the photo and separate off the header area. Use the 
shift key to keep the lines straight while you're drawing, then set the 
mode to Multiply again and run the Displace filter. 



Group 

masks 


Atypical 
characteristic of 
aged newsprint 
is the uneven 
distribution of ink. A 
good way to mimic 
this effect is to 
group all the print 
layers together and 
add a mask to them. 
This way, each layer 
in the group will 
inherit the mask. 

So with the mask 
targeted (just click 
on the thumbnail), 
grab a large soft 
brush with black 
paint set to a very 
low opacity then 
use a handful of 
light and erratic 
brushstrokes to 
fade the ink. 



Use a filter for 
natural edges 

The Displace filter is 
used extensively to 
break up the straight 
lines that betray the 
digital origins of 
this piece, quickly 
adding an irregular 
edge. If you find 
the displacement 
isn’t going the right 
direction, try using 
a negative value for 
the horizontal or 
vertical scale. The 
Tile option should 
generate a tighter 
displacement than 
the Scale option, 
provided the map 
is smaller than the 
layer it’s used on. 
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tutorial Create an illustrated newspaper page 


INVESTIGATIVE REPORTING, PHOTOSHOP STYLE 

• •••• 

••••• Create a story full of mystery and intrigue 




Add paragraphs It's recommended 
I U that the story be written separately 
in a word processing program that assists 
with spelling and grammar. When it's ready, 
use the Type tool to drag out a text box as this 
ensures Photoshop uses paragraph text that 
automatically word wraps. Paste in the story 
text, set to a smaller version of your headline 
font and use the Full Justification setting. 



3Uu*tratrt> 


1 


MYSTERY STALKER KILLS AGAIN! 



M ■ Ready to publish Add in any 

If additional lines that are needed 
as well as date and volume text. Make 
sure all layers over the paper are set to 
MuItiply to keep things consistent, then 
select all the layers and goto Layers>Smart 
Object>Convert to Smart Object. 



M Q Ready for delivery Open the 
IO 'WoodDeskTop.jpg'image from 
the disc and drop it in a layer belowthe 
newspaper. Rotate the paper to allow the 
wood to show through and use the Warp 
command (Edit>Transform>Warp) to add 
a slight wave effect. Give the paper a Drop 
Shadow layer style to set it off. 



1 Q Backpages Duplicate the 
I newspaper Smart Object layer 

and place it belowthe original. Goto 
Layer>Rasterize>Smart Object and then warp 
the duplicate so it is visible around the edges 
to give the impression of an additional page. 
Add several more in this manner. 



20 


Simulate 
the fold 


Add a new layer 
abovethe paper and 
goto Layer>Create 
Clipping Mask. Grab 
the Gradient tool set 
to Reflected Gradient 
and drag out a dark 
gradient from the left 
edge.Transformthe 
layer as needed, set to 
Multiply and reduce 
the opacity. Switch to 
white paint on a layer 
set to Screen to add 
highlights in a similar 
way to finish it off. 


Layer structure 

• •••• 

Read all about it 



Highlights 


Shading 


Story text 1 


Lines 


Photo 


Headlines 


Title 


Header 


Newsprint 


GreyBack 


Newspapercopies 


Background 
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Hungry for knowledge? 

Feed your mind with the world’s greatest 
science and tech magazine 

^SCIENCEQ environment o technology0transport q history h space 


HOW IT 

WORKS 


www.howitworksdaily.com 

Available from all good newsagents, supermarkets or at: www.imagineshop.co.uk 

ISSUE 21 ON SALE NOW! 
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Blending modes 
video.mov 


Blending 

modes 


Make tonal edits with simple changes to layer 
blending modes and improve a range of imagery 



lending modes determine how a particular layer interacts with 
everything below it, and the blending mode for each layer is 
controlled by the drop-down box that sits comfortably at the 
top of the Layers palette and says Normal by default. There's a 
vast array of alternatives to blending mode normality, but rather than describe 
what each does (some are a little obscure) we've focused on using some of the 
most important in three real-world scenarios to give you a sense of how they 
might be used. We've got a landscape scene, a nature scene and a portrait all 
to be improved with the use of different blending modes. Most of the work 
is focused on tweaking luminosity (brightness) and contrast (the difference in 
values between the shadow and highlight tones), and while the same or similar 
effects can be achieved with the use of dedicated adjustment layers like Curves, 
in many cases the blending mode version is quicker and more straightforward. 
We make use of them in two ways; first to create an effect on their own with the 
use of a blank adjustment layer, and second to control the effect of an adjustment 
layer in which changes have been made. 


is::.; OUR FIRST BLENDING MODE PUT TO USE 

••••• 

.:::; Lighten mode protects the highlight tones 



m Open start image Open up your disc 

image of Brighton beachfront.The first thing 
we're going to do is to make use of blending modes to 
targetthe shadowtones only, which looka little heavy. 
We could do with throwing a bit of light in there. 



Lighten shadows We can do this quickly 
1 iSL and easily by adding a Brightness/Contrast 
adjustment layer and pulling Contrast down to -50 and 
changing the blending modeto Lighten. Only the colours 
belowthe midtone are affected, which means the lighter 
tones are untouched. 



PHOTOSHOP CREATIVE 81 






































tutorial Blending modes 


sss:.s COLOR DODGE, DARKEN AND EXCLUSION ON SHOW HERE 

• •••• 

••••• Lighten, prevent clipping and tone down highlights 



Lighten the image Afterfocusing 
on the shadows, we're now free to 
lighten the image as a whole to give the image 
a slightly more airy feel. Add an adjustment layer 
- it doesn't matter which - and set the blending 
mode to Color Dodge. 



Reduce strength The lightening 
effect is obviously far too strong, but 
we can control this easily by dropping layer 
opacity. Dropping to around 35% works well. 
The sky looks a bit washed out now, so next 
we're going to bring back some of the colour. 





Saturate sky Add a Hue/Saturation adjustment layer and 
select Blues from the drop-down menu. Push the Saturation 
slider up to +55. Some of the other blues in shot on the beach front now 
lookfartoo strong and closetoclipping. Again blending modes can come 
to the rescue here. 




Tone down blue clipping Change the blending mode from 
Normal to Darken.The colour shifts slightly in the sky but it looks 
more real and the over-saturated blues in subjects and objects on the 
beach front are now toned down considerably. 


The 

Exclusion 

mode 

The Exclusion 
blending mode 
works very much 
like the white 
output slider on a 
Levels adjustment 
layer. It effectively 
reduces the 


brightness of the 
brightest highlight 
in your image, 
shifting everything 
else downward at 
once. This is useful 
when you have 
an area that has 
clipped or is close 
toclipping. By 
moving the levels 
slider in from 255 
to say 249, you 
don’t restore detail 
but make those 
clipped areas 
look a little more 
palatable to the 
eye. Exclusion can 
do the same. 


Tone down highlights Finally we decided that the brightest 
highlights are popping a bittoo much. We want a softer contrast 
so we add another adjustment layer and set the blending mode to 
Exclusion. Drop the layer Opacity to just 3%.The brightest tones only are 



now reined in. 


Control shadows/highlights 

••••• 

••••• I Targettoneswith modes 


In step two we brought the shadows up with a Brightness/ 
Contrast adjustment layer twinned with the Lighten blending 
mode. Reducing contrast effectively pulls the highlights 
and shadows inwards towards the midtones, darkening the 
highlights but lightening the shadows. By using the Lighten 
mode, we can ensure that the effect is focused on the darker 
tones only. You can use the same technique to darken the 
highlights by setting the blending mode to Darken instead. 
Alternatively, increase the contrast and use the Lighten mode 
to bring out highlights, or use Darken mode to darken just the 
shadows. All four options represent an easier alternative to 
fiddling with points on a Curves adjustment layer. 
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TRY SATURATION, SOFT LIGHT AND SCREEN 

• •••• 

••••• Protect luminosity, increase contrast and lighten with these modes 



Open flower image Open up your 
UCJ flower image.The first thing you'll 
notice is that the reds on the flowers are very 
strong and over-saturated.This is because 
digital camera sensors are more sensitive to 
the red colours in the spectrum. Our first job is 
to knockthem back. 



Reduce Reds saturation Adda 
Hue/Saturation adjustment layer and 
select Reds from the drop-down menu. Pull 
the Saturation slider down to -10 and notice 
more detail appear back in the red flowers. 
Change the blending mode to Saturation to 
ensure lightness or hue aren't affected. 



Increase contrast Next add another adjustment layer, it 
doesn't matter which (we used another Hue/Saturation layer). 
Change the blending mode to Soft Light to increase the image contrast. 
The increase is likely to be too strong, so drop Opacity to 35%. 



Lighten the image Our Reds have 
increased in saturation again, so drop 
the Reds on the original layer down from -10 
to -20. Add another Hue/Saturation layer and 
set it to Screen to lighten the image slightly. 
Screen has less impact on saturation than 
Color Dodge. Drop to 25% Opacity to reduce 
the Strength. 


Shift foliage colour Finally, to 
iLi make the Greens more verdant, add 
yet another Hue/Saturation layer and select 
Yellows from the drop-down menu. Yellow 
is actually the more dominant colour in most 
foliage. Shiftthe Hue slider rightwards to +15 
setting and changethe blending modeto 
Hue to protect saturation and luminosity. 


Reduce overpowering colour in landscapes 

Combat problem saturation with ease 


Here you can 1 
seethe Hue/Saturation 

adjustment dialog. We LJ_ 

alterthe Hue slider only, 
but this can still affect both 
saturation and luminosity 
(lightness) so the blending 
mode offers protection 


Scree Hue/Saturation adjustment 
layer number three is another dummy 
adjustment layer, used this time to 
lighten the image via the Screen 
blending mode. It has less effect on 
saturation than Color Dodge 


HueThefinal Hue/Saturation layer 
is actually putto use to make the 
greens look more verdant, but we 
employthe Hue blending modeto 
prevent saturation and luminosity 
being affected 


L. £ nowcrjtpsd & 12.3% (I 


Oursecond 
Hue/Saturation layer 
is used asa dummy 
adjustment layer to 
enable usto increase 
contrast using the Soft 
Light blending mode. 
We can easily drop 
the layer opacity to 
decrease its strength 


[g_ZJ * 

L =—=J 


Huc/Saturabon 3 


Hue/Saturator* ! 


Bmjkvfuu/nJ 3 

A. jJ €». -> il * 


Hue fSmm at.or. 


: 


The 

first Hue/Saturation layer 
is used to reducethe 
strength of the reds which 
are too strong on account 
of the sensitivity of digital 
cameras to the red end of 
the spectrum 
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tutorial Blending modes 


LIGHTEN, SOFT LIGHT AND A BLEND IF TRICK 

• •••• 

••••• Some clever variations on earlier blending uses 




Add a Brightness/Contrast layer 

ul Open up your portrait image.The 
first thing you'll notice is the heavy contrast 
on one side of the face. We can use the same 
trickas we did with the beachfrontto lighten 
the shadows a little. Add a Brightness/Contrast 
adjustment layer and move Contrast to -50. 



Decrease contrast Now change 
the layer blending mode to Soft Light 
and drop to 35% Opacity. We're effectively 
reversing the usual technique of using Soft 
Lightto increase contrast. To focus on the 
shadows only, right-click the layer and select 
Blending Options. 



Protect midtones and highlights 

I I Alt-clickthewhitetriangleonthe 
slider at the very bottom of the dialog to split it 
in two, and drag the left half to a setting of 50 
to keep it out of the midtones and highlights. 
Boost Saturation a little with one more 
adjustment layer to finish. A setting of+25 
works well. 



Increase strength Again we don't 
It 1 wanttotouchthehighlightssowe 
change to Lighten mode.The effect isn't 
strong enough so we try duplicating the layer, 
but areas of grey appear in the midtones, 
signalling posterisation, so another approach 
is needed. 



Inverted duplicate We've got another trick up our sleeve 
for rescuing even more shadow detail without introducing 
posterisation. Select the top layer and produce a merged duplicate on 
top using Ctrl/Cmd+Alt+Shift+E. Invert the layer with Ctrl/Cmd+I. 


•• 

•• 


Bring out detail in portraits 

Don’t lose image areas to shadows 



SoftLig The shadows need more work 
but duplicating the previous layer produces 
problems. Instead, we used an inverted merged 
duplicate with Soft Light mode to reduce 
contrast, lightening the shadows further 


Hue/Saturatior Our contrast reduction 
work has pulled out some of the colour 
from our image. We can restore it by 
adding a Hue/Saturation layer to finish, 
pushing Saturation uptoaround+25 


!J.S% ll *yn 1. Rf.fl/Id*) • 


If 


Ourfinal 
image has a much softer, 
more pleasing appearance; | 
you can now see good 
levels of detail in both the 
right and left eyes, yet the 
highlight side of theface 
hasn't been compromised 


The first 
Brightness/Contrast 
setting is used to 
lighten the shadows 
by reducing overall 
Contrast.The Lighten 
blending mode 
prevents the highlights 
being darkened down 
by the Contrast change 


Save highlights The Blending Options allow 
us to protect the highlight tones for our inverted 
layer. We can do this by bringing one half of the 
white slider on the bottom ramp inwards 
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for tne sponge. 

qoz caster sugar 

cfoz margarine 

2 \arge eggs 

^ self raising flour 

Vanilla essence 


for 'C'OS* 

0oz. icing sugar 

3 oz: margarine 

ltbsp cocoa pouxier 

tvyilK (option 3 " 
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A dd the eggs and u) sence . Gradually 9 ® 

nip of drops of vanilla esse ^ mbetUTe 
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a pout 10 minutes or u ^ decorating. 

Leave to cool on a m _ and cream until smooth. 
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^erT^’ ^ ^ 1 ling n« 3 PiPinS *■ «** 
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—' hszzz ' f 

gorging m 50^ 

motion. S carte . 1( 
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Design scrapbooks 
with patterns & photos 

Give your favourite cake recipes the scrapbook treatment with this retro cupcake theme 



D\ veryone loves cake. Or at 
least they should do! But 

a cake recipe scribbled on 
a bit of scrap paper and 


shoved into a box just isn't being given 
the appreciation it deserves. So why not 
make your recipes look as appealing and 
delicious as the cakes themselves? 

In this tutorial well create a simple retro 
inspired scrapbook page, perfect for your 
favourite cupcake recipe. You'll be taken 
through the whole process, from using the 


Pattern Fill tool to Free Transforming. We'll 
be using layer masks to set photographs 
within a Polaroid border, and adding drop 
shadows to various elements to give a 
3D feel to the page. There's even a quick 
and easy method to give a photograph a 
simple sketched effect. 

All the elements you will need to 
complete this tutorial are supplied on 
the CD, including photos, a paper texture 
and some colourful sprinkles. We even 
made our very own chocolate cupcakes 


to take photographs of; it's a tough job, 
but somebody's got to do it! On the CD 
you'll also find a pink and brown striped 
pattern which will set the colour theme 
for the recipe page, but if you'd like to take 
the look of your recipe page in a different 
direction we'll also show you howto make 
your own pattern in Photoshop, and you 
can use any choice of colours you like. 

You should also try out the cake recipe 
we've included on our scrapbook page. 
They're delicious, trust us! 


essentials 


Beginner 

Intermediate 

Expert 



GETTING STARTED 

••••• 

••••• Create a background and bring in some paper 



Striped background Create a new 
V/ I Photoshop document, 240mm wide 
by 290mm high and 300ppi. Add a new layer 
and name it 'Stripes. Select the Fill Tool (press 
G) and choose 'Pattern' from the Options 
menu. Clickthe down arrow and then the 
Options arrow to select Load Pattern. Import 
the stripe pattern from the disc. 


Mi 



Lay out the page Select the 
Rectangular Marquee tool and drag 
to create a large rectangle. This is where the 
recipe will sit. Create a new layer named 'Paper 
background'and fill it with R:255 G:252 B:245. 
Make sure you remembertochangethe Fill 
tool backto Foreground! 



Add the paper texture Open 
'Cream paper.jpg', press Ctrl/Cmd+A 
to select the paper and Ctrl/Cmd+C to copy. 
Press Shift+Crl/Cmd+Vto paste it into the 
marquee selection within your canvas. Notice 
that a layer mask is automatically applied to 
the paper. 




ON THE DISC 



pink brown 
stripe.pat 
Creampaper.jpg 
Cupcake.psd 
Polaroid border, 
psd 

Finished cakes. 


jpg 

Cake making 

i-jpg 

Cake making 
2.jpg 

Sprinkles.psd 
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tutorial Design scrapbooks with patterns and photos 


ADD THE CUPCAKE SKETCH 

••••• 

••••• Give a cupcake photo a sketched effect 




Make a MnkClick in between the paper texture layer 
w t" thumbnail and its layer maskthumbnail to linkthem. Hold 
Shift and clickthe paper background and paperthumbnails, right-click 
and click Link Layers in the flyout menu. Change the paper texture's 
blending mode to Multiply in the Layers palette. 



Add a drop shadow Press Ctrl/Cmd+T and angle the paper 
w w slightly, keeping it towards the left side of your canvas. Double¬ 
click the paper background layer's thumbnail and tick Drop Shadow 
and change the settings to Distance: 11 Spread: 0, Size: 18 and the Angle 
to 45 degrees. 



Paste Into 

When you are 
copying and pasting 
images, ‘Pasting 
Into’can be a great 
time saver. First 
you need to have 
a selection active. 
Then, by pressing 
Shift+Ctrl/Cmd+V, 
theobjectyou 
are pasting will 
have a layer mask 
automatically 
applied to it which 
masks out any areas 
thatareoutside 
yourselection. 




Level up Open 'cupcake.psd'. 
ww Press Ctrl/Cmd+L and increase the 
contrast by changing the Input Levels to 67 
1.00132. Go to Edit>Adjustments>Threshold 
and enter a value of 160. Go to Select>Color 
Range and click on the blackarea of cake. 



Turn it brown Double-clickthe 
I Foreground Color palette and 
choose a colour of R:71 G:41 B:17. With 
the cupcake selection still active, press 
Shift+Backspace, in the Use drop-down menu 
select Foreground Color and clickOK. Copy 
(Ctrl/Cmd+C) and Paste (Ctrl/Cmd+V) it in 
between the paper background and paper 
texture layers. Name it 'Cake sketch'. 


KEY SKILLS 
COVERED 

What you’ll learn 


FREE 

TRANSFORMING 

LINKING AND 

GROUPING 

LAYERS 

ALTERING LEVELS 

USING LAYER 
MASKS 

SELECTING 
COLOUR RANGE 

ADDING GUIDES 

CREATING 

PATTERNS 


Copyand 
paste 

Press Ctrl/Cmd+T 
and position it at 
the bottom left of 
the recipe page. 
Right-click the paper 
background layer's 
thumbnail to select 
it, and then add a 
layer maskto the 
Cake Sketch layer. 
Linkthe sketch layer 
to its layer mask 
and to the paper 
background layer. 




Create your own pattern 

••••• 

••••• It’s easier than you think 


The striped pattern used in step one has been supplied on the 
CD, but if you’d like to make your own, perhaps using different 
colours, here’s how. First, create a new Photoshop document. 
The file size required is dependent on how wide you want your 
stripes to be. For the stripe width needed in this tutorial, make 
the document 1cm wide by 1cm high. Go to View> New Guide, 
tick Vertical and enter 50%. Fill the background with your 
chosen colour. Create a new layer (Shift+Ctrl/Cmd+N), use the 
Rectangular Marquee to select the canvas to one side of the 
guide and fill it with your second colour then press Ctrl/Cmd+D 
to deselect. Go to Edit> Define Pattern and name it accordingly. 
Your new pattern is now available to use in conjunction with the 
Fill Tool, in the Pattern Overlay tab in the Layer Styles window, 
and everywhere else that patterns can be used. 



When you have some spare time, create a whole bunch of different patterns. 
That way you will have easy background creation in the future 
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••• 

•••• • 

•••••• 

• •••• 

• ••• 


THE FINAL STEPS 

Type out the recipe and add the photos and embellishments 


Chocoia^J^uttercream 

Ingredients-. 

tot the sponge-- Tor the icing-. 

Coster 602 icing sugar 

margarine ** margarine 

2 large eggs JttJP cocoa powder 

¥X seif raising flour M** (optional 

Vanilla essence 

Method; 

, Preneat me own to laoC/fan ltcOtas ♦ 

*" Add me meri end carter sv*#r to a targe mfeeng 
howl and cream urtft a wooden scocn until smooth. 

Add the eggs and wh>s* thonxehty. men mht In a 
coutee of drop* of v«*t» essence. Graduaw few 


Write your recipe Add the text to 
w w your recipe page using yourfavoured 
font (we chose Kristen ITC) and R:71 G:41 B:17. 
Use a font size of 30pt for the main heading, 
24pt for Ingredients', 'Method' and the step 
numbers, and 11 pt or 12pt for the main text. 




Line upthe text Make sure the text 
layers are in between paper texture 
and paper background. Press Ctrl/Cmd+T 
and angle the text layers to fit the paper. Hold 
Shift and click on every text layer in the Layers 
palette. Press Ctrl/Cmd+G to group them and 
make the Layers palette more manageable! 



Take some photos Open Polaroid 
I border.psd'. Go to Select> Colour 
Range and clickon the blackcentre. Now 
open 'finished cakes.jpg' and copy the photo. 
Go backto the Polaroid and press Shift+Ctrl/ 
Cmd+V to paste the cake photo into the 
selected area. 




The benefits 
of linking 

In step four, the 
paper background 
and texture layers 
are linked, so any 
changes in position 
or size will be 
applied to both. This 
is a similar process 
to grouping layers 
together. However 
it means that other 
layers, such as the 
text, can be placed 
between them 
without becoming 
part of the group. 



Paste them in Press Ctrl/Cmd+T 
I b while on the photo layer, shrink and 
angle the photo within the Polaroid border. 
Hide the background layer by clicking the 
eyeball icon in the Layers palette, Press Ctrl/ 
Cmd+A to select the canvas and Shift+Ctrl/ 
Cmd+C to copy from every visible layer, and 
paste it into your recipe page, at the top of the 
layer stack. 



'cake making' photos with the Polaroid border 
and paste them intoyourartwork.Addadrop 
shadow to each of the polaroids, ensuring that 
Use Global Light is ticked and that the Angle 
is 45 deg rees, and enter values of Distance: 11 
Spread: 0 and Size: 18. 



A small embellishment Press 


I T" Ctrl/Cmd+T and angle and resize the 
polaroids. Add text to the polaroids using the 
same colour as before. Select the Brush tool 
and use a hard round brush and the same 
brown colour to draw some freehand lines in 
the top corners of the recipe page on a new 
layer below the paper texture. 



Sprinkles Open 'sprinkles.psd'. Use 
I w the Lasso tool to select an area of 
the sprinkles, and copy and paste them into 
your artwork. Press Ctrl/Cmd+T and resize and 
position them at the bottom of the recipe 
paper. Use the Eraser to remove any that 
overlap the cake sketch, text or polaroids. 


••••• 

•••• 


Layerstructure 

The ingredients for a tasty design 


Final photo layer 


2nd photo with text 


Cake photo 1 


Sprinkles 


Shading 


Text 


Cake sketch 


Paper background 


Stripes 
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fOCUS On Selection options 


f ss^SSf 1 f 

1 OPTIONS 1 


Selection 
options 

So you've made your selection, but what to do next? 



here are times when 
selections don't always end 
up the way you want them. 

To help you, Photoshop has a 
wide range offeatures and post-selection 
adjustments that can combat those rough 
edges and overzealous transitions. We show 
you where these adjustments can be found 
and howtheycan be puttogood use. 

Photoshop CS5's Refine Edge command 
is a true blessing fortweaking the outlines 
of selections. Containing all the important 
adjustments and masking options in one 
place, Refine Edge goes a step further by 
introducing options such as Decontaminate 
Colors and Edge Detection tools. Used 


together they can quickly turn any 
mediocre selection into a perfect one. But 
for non-CS5 users there are still a number 
offeatures to help you out, which are found 
under Modify in the Select menu. 

The Options bar is a great place to start 
when making a selection with one of 
Photoshop's tools. The bar provides you 
with many adjustments for adding and 
removing selections, applying an amount 
of Feather, setting a size for Marquee 
selections and applying anti-aliasing. Read 
through this Focus On guide and you'll 
discover not only what all this actually 
means but how it can directly benefityour 
artwork once you know where to look. 



The Magic Wand tool 

m Oneofthebestwaystomakeaselectionisusingthe 
Magic Wand tool. Here's howto use its own set of 
••••• adjustments, found in the top Options bar. 



Firstthings 
w I first The Magic 
Wand tool comes with 
the options of New, Add, 
Subtract and Intersect. 
Starting with Add allows 
you to continuously click 
on your subject in order 
to apply more parts 
of the image to your 
selected area. 


SetTolerance 

v/ta Tolerance 
is how much ofyour 
image will be detected 
with the Magic Wand 
tool by assessing 
changes in colourfrom 
subject to subject.Think 
carefully about whether 
there is too much or too 
littleTolerance. 


Along the 
v/O Options bar 

Also in the Options bar 
are the Anti-alias and 
Contiguous boxes. 
Anti-alias will smooth 
outpixelationand 
Contiguous, when ticked, 
will make sure only the 
neighbouring pixels are 
selected in one area. 


Add Feather 

Make selections seem less obvious 


Modify selections 

Assess the edges 


This is quite possibly the most vital part 
to any selection. The amount of Feather 
decides how soft the edges will be, and 
can make one subject appear to fade into 
another. If you’re using a Marquee tool, 

Feather can be applied before making the 
selection in the Options bar if you know 
the amount needed. This way, when you 
hit Backspace, you’ll see the fade-out 
instantaneously. Another way to apply 
Feather to a selection once it’s made is 
to go to Select>Modify>Feather. By entering the amount in pixels, Feather is applied 
relative to the resolution of your image. Sometimes only a Feather of Ipxoreven 0.5px 
is needed to create a soft transition from subject to background. 




The Modify commands are 
found within the Select menu 
and are tools to help you tweak 
a selection once it’s been made. 

The commands include Expand, 

Contract, Feather, Border and 
Smooth, and each one works 
in pixels to make the required 
adjustment. If it’s the size of the 
selection that needs altering 
- because the subject hasn’t been completely covered - then Expand 
or Contract will do the trick to counteract this. However, Border will add 
an extended outline to your selection’s edge and Smooth will reduce any 
jagged corners and straighten out lines as well. 
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( \ 
Fixed Ratio By selecting Fixed Ratio at 1:1, the 
Elliptical Marquee tool is a perfect circle. Use other 
ratios, such as 1:2, to create a selection with a relative 
width and height. Other options under Style 
include Normal for free drawing and Fixed Size. 


( \ 
Quick Mask mode When a selection 
has been made, hit Q to activate the Quick 
Mask mode. This brings a red mask showing 
the selection and giving a clear view of how 
much Feather has been applied. 


f \ 

Tool Presets 

Tool Presets in the 
Options bar enables 
you to save your 
settings to use later 
on. Once you've 
set the amount 
of Feather and 
the selection's 
dimensions, go into 
Tool Presets and click 
on New Tool Preset 
to name and save 
your current settings. 



Anti-aliasing 

Selections are 
based upon picking 
up pixels so they 
can produce 
blocky outlines 
when viewed close 
up.Tomakesure 
theselection isn’t 
affected by the 
characteristics 
of pixels, tickthe 
Anti-alias box in the 
Options bar before 
you begin working. 



Height: [l" 


( Refine Edge 


. . c 

feather [20 px | Anti-aiias Style 1 Fixed Ratio ; 1 Width: fT 


Feather amount The Feather amount for this image 
is 20px,and if it needs changing after you've made the 
selection, you can go to Select>Modify>Feather and add 
some more. Otherwise, hit Ctrl/Cmd+D to deselect, increase 
this value in the Options bar and then redraw the Marquee. 


Add, subtract and intersect 

Combine multiple selections in one go 


Refine Edge command 

Improve the selection even further 


Fortunately, this has nothing to do with 
maths. When using tools such as the 
Magic Wand, there are a number of 
ways to make a new selection using 
the set of adjustments in the Options 
bar. These are shown as the small 
boxes in the top right of the screen 
and allow you to keep adding to a 
selection, remove parts of a selection 
by continually clicking or intersect 
with an existing area. These have their 
shortcut keys too, such as holding 
Alt, Shift, or the two keys together to 
enable these options. 



This is the most effective 
way of adjusting a selection, 
as all the controls are in one 
place. First appearing in CS3, 

Refine Edge has welcomed 
new features for CS5 such as 
the very helpful Smart Radius 
control - a saviour when 
editing and selecting strands 
of hair. It doesn’t contain all 
of the same commands that 
Select>Modify has such as Border, but it does have others of its own, such as 
Contrast and Radius. Creating the right mix of all these settings will mean you 
can get the best edge possible for an excellent cutout. 
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INSTANTLY IMPROVE 
YOUR IMAGES WITH 
PHOTOSHOP CREATIVE 



The ultimate magazine 
for Photoshop users 
Learn to edit your photos 
to perfection 
Create amazing digital 
art with ease 
In-depth guides to vital 
tools and commands 
Free CD each issue with 
videos, brushes and more... 


reative 


The magazine for 
Adobe® Photoshop 

inspiration and advicj 

m ► Merge images 
M ► Edit with layers j 
1 ► Work with type 
H ► Control selections / A 
► Use the Photo Filter 
H ► Create a digital sketch 


Selection 

options 


Manipulate the selection 
options for maximum effect 


Quick tricks 


Effortless 

retouching 


An easy solution for retouching 
your photos to perfection 


arpen an 


2 HOURS OF EXPERT 


/ Learn which tools are b 
/ How to get the perfect 
y Advice for different typ 


12 videos to teach you new Photoshop skills 


Edit with 
modes 

Fix images by getting 
crafty with biend modes 


Clone ar 
crop pic 

Top advice for ietr 
unwanted objects 


Creative 

patterns 


( Offers 

te-. 

Visit Y-L'' 
www.imaginesubs.co.uk/pcr 

and enter code PCGP75 


Beginner tutorials 

/ Navigate around the interface 
/ Making your first image edits 
/ Use filters to improve images 

Key editing tricks 

/ Enhance with blend modes 
✓ Control the selection options 


Plus! /Brushes /Photos/Textures 


••• 

•••• • 


••••• 

•••• 

••••• 


Visit the 
advice centre 
for help with 
fixing photos, 
solutions 
to your 
image-editing 
problems and 
directions 
to helpful 
destinations 
on the web 



Your expert 
panel... 



••• 

• •••• 


GEORGE CAIRNS 

George reveals the delights to be 
found in Photoshop Elements 

SIMON RUDD 

Simon takes care of your Photoshop 
queries, with good advice for all 


What you’ll find 
in this section 


••• 

• •••• 

•••••• 

••••• 

•••• 



Q+A 

Solve your image-editing woes with 
our question and answer section 

RESOURCES 

We guide you to the best websites for 
tutorials and instructions for using the 
Photoshop software 


Send your 
questions to... 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 




The Stamp 
Visible tool 

When you’re 
working with 
multiple layers 
you can use the 
Shift+Ctrl/ 
Cmd+Alt+E 
keyboard shortcut 
to activate the 
Stamp Visible 
command. This 
creates a merged 
version of all your 
layers at the top of 
the stack-just like 
the Layer>Merge 
Visible command 
would do. However, 
Stamp Visible has a 
big advantage over 
its sister feature. 
Merge Visible 
flattens all the layers 
in the Layers palette 
into one, but by 
using Stamp Visible 
you can merge 
layers together and 
edit the merged 
copy, while still 
having access to 
the original layers if 
you need them. This 
command lets you 
have your (layer) 
cake and eat it too! 


Watercolour effect 

How can I create a realistic- 
looking watercolour effect that 
has unfinished pencil marks in it? 

Paul Reid 



A 


^ Although Photoshop Elements 
has a Watercolor filter that 
was designed for this (Filter> 
ArtistioWatercolor), we're not going to 
use it! Slapping a filter over a photo will 
simply produce an image that smacks of 


Photoshop trickery. Instead well combine 
filters with brushstrokes to create a more 
realistic and organic-looking artwork. 

Many artists will sketch out their scene 
with a pencil before painting in washes of 
colour. To mimic this sketched look, open 
the Layers palette. Drag the Background 
onto the Create a new layer icon to create a 
duplicate of it. Goto Filter>Artistic>Cutout. 
Set Number of Levels to 6, Edge Simplicity 
to 3 and Edge Fidelity to 1 to simplify the 
shot. Click OK to apply the effect. 



Paint in watercolour strokes that automatically add colour from the original photo 


•••• • 


••••• 

•••• 


Create paper texture 

Enhance the painterly effect 


Fora more realistic looking watercolour 
painting (see the above question) you’ll 
need to mimic the texture of the thick 
paper used by artists. Create a new layer 
and Edit>Fill Layer with 50% Gray. Go 
to Filter>Noise>Add Noise, choosing 
an Amount of 200%. Apply the Motion 
Blur filter with an Angle of 90 degrees 
and Distance of 4px. Set the blending 
mode to Overlay and reduce its Opacity 
to around 46%. This will create a paper 
texture for an authentic watercolour look. 



Use filters to create the watercolour paper grain 
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RESOURCES: TUTORIALS 

••••• 

••••• This site is crammed with Photoshop tutorials to increase your knowledge of the more 
sophisticated tools. Premium membership gains you access to source files and extras. 



Double-click on the Background 
layer to unlock it and drag it above the 
Cutout filtered layer. Set the Background 
layer's blending mode to Hard Light. 

Press Shift+Ctrl/Cmd+Alt+Eto merge 
the two layers together then go to 
Filter>Stylize>Find Edges. This creates a 
pencil-style outline of the shot's key details. 
To make the strokes look greyscale, go to 
Enhance>Adjust Color>Remove Color. 

Drag the Cutout filtered layer to the top 
of the stack and change its blending mode 
to Multiply. This adds colour to the pencil 
sketch. Add a mask to the Cutout filtered 
layer. Press Ctrl/Cmd+I to inverse the mask. 
The colour will vanish. Grab the Brush tool. 
Choose Watercolor Small Round Tip from 
the Brush preset picker, increase Size to 
380px and set the Opacity to 37%. Set the 
Foreground colour to white and click the 
mask to target it. Now spray on your image 
to add colourful, watercolour-style strokes! 

Dali time 

How can I create a melting clock 
face in the style of Salvador Dali's 
Persistence of Memory painting? 

Aaron Lees 

Kick off by taking or downloading 
a shot of a clock face and opening 
the image in Photoshop. Duplicate 
the locked Background layer by dragging 




it onto the Create a New Layer icon at the 
bottom of the Layers palette. Grab the 
Elliptical Marquee tool from the Toolbar. 
Place the cursor at the centre of the clock 
face and hold down Alt. Next, click and 
drag to draw an elliptical selection that 
grows from the centre of the clock face. 

If your clock face is at an angle (like the 
one we used), you'll need to rotate the 
elliptical selection marquee to choose 
it. To do so, go to Select>Transform 
Selection. This enables you to change 
the shape and position of the selection 
without modifying the pixels within it. 

Drag outside the selection handles to 
rotate the marquee. Hold down Ctrl/Cmd 
to move each corner independently to 
distort the marquee. You should then be 
able to fine-tune the shape and position it 
to overlap the clock face. Hit Enter to apply 
the changes to the selection. 

Choose Edit>Copy and Edit>Paste to 
pop just the clock face selection onto a 
new layer. Alt-click on the copied clock face 
layer to reactivate the selection marquee. 
Target the original layer and Edit>Fill the 
selection with black to create a dark space 
where the clock face used to be. 

To melt the clock face go to Filter> 
Distort>Liquify and grab the Shift Pixels 
tool. Use a large brush size like 600 and a 
Pressure of 50. Drag down over the clock 
face to warp and distort it Dali style. 



Warp reality Dali style with help from the Liquify filter 


r 




HEALTHIER HIGHLIGHTS 

• •••• 

**** Restore blown out images 

I know I can use Levels to darken washed out 
shadows or reveal more midtone features, but how 
can I restore detail to blown out highlights? 

Lorraine Hawthorne 



r A 5| The Levels command enables you to brighten 
underexposed highlights by dragging the 

^-z white input level slider to the left. However, if 

the high lights a re a I ready too bright then Levels can't 
really help. But there is an alternative. The appropriately 
named Shadows/Highlights command can help you tame 
clipped highlights and claw back missing detail. 



Reveal 

• * ' ni' 1 

UO highlights 

Drag the Darken 
Highlights slider right to 
reveal highlight details. 

As our shot's bridge is 
mostly midtones, we can 
reveal more texture by 
dragging the Midtone 
Contrast slider to +25%. 

. -- r """ 


Duplicate layer Open your problem shot and choose 
Window>Layers to reveal the Layers palette. Drag the 
locked Background layer onto the Create a new layer icon at the 
bottom to make a duplicate version. We can mix this layer with 
the original to fine-tune the shot using blending modes. 


Adjust 
shadows Go 
to Enhance>Adjust 
Lighting>Shadows/ 
Highlights. This command 
is designed for a subject 
that's in silhouette, with the 
Lighten Shadows slider at 
25%. Our shadows are fine, 
so set the slider to 0%. 
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FAKE A SPOTLIGHT 

Put your subject centre stage 


^ I want to make a spotlight effect on a wall. I tried to 
make the picture darker using Levels but it didn't 
look quite right. Any tips? 


ReeceJenkins 


You can make pictures look darker using Levels but 
it's better to use a Hue/Saturation adjustment layer 
Bass! so we can change the colour of the picture as well 
as the brightness and saturation in a non-destructive way. 
The spotlight can be made using the Elliptical Marquee tool. 


Add an 
adjustment 

First, navigate to 
the image you want 
to use, load it into 
Photoshop and add 
the adjustment layer 
bygoingtoLayer> 
New Adjustment 
Layer>Hue/Saturation 
to open the dialog. 



Sliders 

With the 
Adjustment dialog 
open, tick Colorize. This 
allows us to edit the 
whole colour scheme. 
Move the Hue slider 
until it reads between 
180 and 220 and lower 
the brightness down 
to around -40. 



Spotlight 

Make a new 
layer above the Hue/ 
Saturation adjustment 
and, using the Elliptical 
Marquee tool, draw a 
circle. Fill the selection 
with white and add a 
Gaussian blur. Finally, 
set the layer's blending 
mode to Overlay. 



Wonderful workspaces 

I have heard of workspaces 
being used in Photoshop, can 
you tell me what they are and 


how I can use them effectively? 

Amy Broithwaite 


Photoshop is highly customisable 
and can be edited to suit your 
individual needs. For example, 
if you use brushes a lot you may want to 
have the brush library always open and 
readily available to you. You may also wish 
to leave Photoshop set up a certain way 
and not revert to its default settings. This 




Customise Photoshop's interface and settings 
for your needs by selecting a workspace 


is where workspaces become very useful. 
The workspace includes all the menus, 
keyboard shortcuts, tools and panels that 
are used for viewing and editing your 
work. Photoshop comes with a number of 
preset workspaces available to you. CS5, for 
example, includes Design (default), Painting, 
Photography, 3D and Essentials. As each 
workspace is 100% customisable to fit your 
needs, you can add or remove any elements 
you wish, but this also means that you can 
make mistakes. Handily there is an option 
to set the workspace back to how it was 
originally. This can be found by going to 
Window>Workspace, where you can reset 
the version you are using. Workspaces can 
be exported and imported using a script 
written by Photoshop engineer Tai Luxon. 
Instructions on how to do this and the script 
can be found at http://tinyurl.com/6gp7t6p. 


Hair today, gone tomorrow 

How would you go about 
selecting hair or fur? I have 
tried using the Pen tool but the 


results are never that fantastic. 

K. Cummings 


The Threshold feature 

High-contrast black and white images 


■ 


The Threshold adjustment isn’t 
an obviously useful tool, but 
it does have its moments. By 
selecting it, we can convert 
an image into a high-contrast 
black and white version, and 
control the amount of threshold 
used by varying the slider. 

We can then use the output to 
determine areas of light and 
dark. We can also use this 
feature to make interesting 
portraits that pick up different 
levels of darkness. A nice 
example of this can be found at 
http://tinyurl.com/66fn2r3. 



Make use of the Threshold tool for high-contrast pictures 
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Use the Refine Edge tool for simple hair selections 


background is also selected 
as we will remove this in 
the next step. Once you are 
happy with the selection, go 
to Select>Refine Edge. When 
the dialog has loaded, tick the 
Smart Radius box and increase 
the Edge Selection slider 
until the background fades. 
Choose the Refine Radius tool 
and paint over the edge of 
the hair to select the details. 
Adjustments can be made 
using the sliders in the Adjust 
Edge box, and when you are 
happy with the results, export 
the selection to a new layer. 


Elair has always been one of those 
things that Photoshop users find 
hard to select, mainly because there 
are so many strands and it can be very wispy, 
as well as the issue of letting the background 
show through. With the release ofCS5, 
however, selecting hair became a very easy 
thing to do. Using the Refine Edge tool we 
can select complex image elements such 
as hair and output the results in a variety of 
different ways. We start of by choosing the 
Quick Selection tool and clicking on Add to 
selection in the Options bar. Select the hair 
using the tool's brush, but don't worry if any 



Simple web galleries 

I was wondering if it is possible 
to create galleries of photos to 
display on my website using 
Photoshop? I have Photoshop CS5. 

Fiona Morgan 

Originally we could use the 
File>Automate>Web Photo Gallery 
option to create web galleries, but 
with CS5 we have to use Bridge. This actually 
makes it a lot easier to add pictures as well 
as preview the gallery. First we start Bridge 
by going to File>Browse in Bridge, then 




choose the Output workspace by navigating 
to Workspace>Output. Select the pictures 
you wish to use and choose a style from the 
gallery's pop-up menu. A preview of the 
webpage with that chosen style will appear 
in the dialog box so you can tweak all of the 

“CS5 makes it a lot 
easier to add pictures 
as well as preview a 
web gallery” 

settings to your specification. Finally, details 
such as your email address and copyright 
information can be added using the 
appropriate fields in the menu. Photoshop 
can then either upload it via FTP to a server or 
save it to a local folder of your choice. 



Bridge with Photoshop CS5 makes it easy create 
excellent web galleries for your creations 



Move your 
selections 

When you make 
a selection using 
the Marquee tools 
it can often be 
difficult to get the 
selection in the 
right place. This 
is especially true 
when using the 
Elliptical Marquee 
tool. With the 
arrow keys you 
can nudge the 
selection one pixel 
at a time, and you 
can increase this to 
ten pixels at a time 
by holding Shift 
while nudging. 
Holding the Space 
bar while drawing 
out a selection 
will enable you to 
move it to a new 
location. You 
can also modify 
selections using 
the Transform 
Selection tool. 




The Artistic filters 
are used to create 
painterly results that 
replicate natural or 
traditional media 
effects. A traditional 
fresco painting is one 
which is made rapidly 
using watercolour 
paint on wet plaster, 
with the colours then 
penetrating the plaster 
and becoming fixed 

as it dries out. The ceiling of the Sistine Chapel is an example of 
this classical technique. The Fresco filter creates an image with a 
coarse style using short, round daubs applied rapidly. 



The ZigZag filter distorts a 
picture or selection to give 
an effect that is similar to that 
made by dropping an object 
into a still body of water; it 
creates ripples and ridges from 
the middle to the edge of the 
area. The displacement can 
be specified by selecting from 
Around Center, Out from Center 
and Pond Ripples, as well as 
selecting values for the Amount 
(-100 to 100) and Ridges (0 to 
20). This filter can be found by 
going to the Distort sub-menu 
within the Filter options. 



The ZigZag filter can create various ripple effects 
from the middle of a selection 
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File formats 

Photoshop offers a great number of file 
formats to choose from, but picking the 
right one can be a tricky business. The 

type of file format can be chosen when 
you save your document by selecting it 
from the Format drop-down list. Picking 
the best format for the job determines 
whether an image prints as desired. Some 



Choosing the best file format for the job is an 
important part of working within Photoshop 


of the formats are also intended to be used 
specifically for the web. One of the most 
commonly chosen file formats is JPEG as 
it can be used when saving documents 
such as web graphics and photographs. 
However, due to the compression that 
occurs when saving as a JPEG, it is not 
generally used if the images are destined 
to be printed. After you have chosen to 
save your document as a JPEG, another 
window will appear enabling the image 
quality to be set. One of the other most 
widely used formats, especially for printing, 
is TIFF, while the PSD format is worth opting 
for if retaining layers, channels and paths 
is necessary for your work. GIF is another 
format worth mentioning as an option for 
saving web-based graphics as it allows 
you to use colour palettes with a limited 
number of shades. There are plenty of 
other formats such as PDF, BMP and EPS 
which each have their specific uses. 


Fill with colour 

Although you can use the Paint Bucket 
tool to fill a document or an area with 
a certain colour, there is another way 
to carry out this action. Select Edit>Fill 
and a window will pop up with a number 
of options. You can choose Foreground 
Color or Background Color, 50% Gray, Black, 
White or Pattern, where you can choose 
from a selection that appear. Blending 
options and opacity can be selected too. 



Choosing Edit>Fill can be used to fill an area with 
a block of colour or a custom pattern 



Switch the 

Foreground 

colourquick 

Double-clicking 
on the top square 
below the Zoom 
tool allows you 
to choose a 
Foreground shade. 
However, if you 
want a quick way 
to switch between 
the Foreground 
and Background 
colours, click the 
small double-sided 
arrow found to the 
right of the boxes. 


FEATHERING TECHNIQUES 

Perfect your feathering skills to make edges fade gradually 



Make your mark If you are selecting 
w I an area within an image, it is possible 
to create a graduated edge by making use 
of the Feathering options. In this example 
we will select a rectangular area within 
a photograph. Choose the Rectangular 
Marquee tool from the Toolbar. When you 
have chosen this tool, Feather will appear in 
the top Options bar along with an amount. 



Choose a number Before marking 
out a selection area, enter a radius 
number into the box beside Feather. The 
edge of a selection will be softer and more 
gradually faded out if a higher number is 
chosen. Feathering is ideal for blending a 
selection on one layer onto a background 
layer, great for hair or imprecise edges. By 
entering a number you are controlling the 
sharpness of your selection. 




Smooth edges With the Rectangular Marquee tool still 
wO chosen, mark out the area you want to select. If you would 
like to remove the outer area instead of the space inside the marquee 
choose Select>lnverse. Hit Backspace and the selected area will remain 
with a soft edge and the parts that were outside will disappear. 


98 PHOTOSHOP CREATIVE 

























































advice a 


FONTS 
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Even though Photoshop has an extensive list of fonts already, it is always great to add to the collect) 


With free font sites to expand your library and we think dafont.com is 
www.dafont.com 


Filters 

There are a mind-boggling number of 
filters to experiment with in Photoshop 
- enough to keep you occupied for 
hours in fact. They are such an important 
part of the software that there is an entire 
menu dedicated to them. Mastering these 
handy features of the program will improve 
the final images you produce and make 
the process of creating certain effects 
much simpler. Clicking Filter at the top of 
Photoshop's menu bar will bring up a drop¬ 
down list of each of the different categories 
of filter, from which specific options can 
be chosen to carry out various functions. 

An easier way to pick the right filter for the 
job is to choose Filter>Filter Gallery. This 
brings up a new window displaying all of 
the filters in thumbnail form, providing 
examples of the effect each one has on an 
image. One particularly important filter to 
highlight is the Gaussian Blur, which can 



Applying one of the filters from the Artistic 
collection can transform a photograph 


be used to soften skin in portraits or make 
edges less harsh. Flowever, use it with 
care or a photograph can look unrealistic. 
Lighting Effects is another interesting but 
less commonly used filter. It allows lighting 
techniques to be incorporated into an 
image by choosing the type of lighting, 
colour and intensity used. Often Photoshop 
users will try to get rid of unwanted noise 
and graininess in their images using the 
Reduce Noise filter. There are occasions, 
though, when adding some texture 
can give a photograph more depth. In 
these situations, why not make use of 
the Add Noise filter. A perfect example of 
Photoshop effects coming to the rescue to 
produce an artistic style is the Cutout filter. 
With a few clicks, a photograph can be 
transformed into an abstract work of art. 

Other useful options can be found 
within the Sharpen collection. If the 
settings of this group of filters are not 
cranked up too high they can be effective 
for correcting imperfections and giving 
a blurry image more clarity by increasing 
the contrast between pixels. A handy tip to 
remember when applying the same filter 
and settings to multiple images is to go 
to the Filter menu after applying the filter 
once. You can then apply the effect again 
by choosing it from the top of the menu 
with the settings you previously used. 


“There are a mind-boggling number of filters 
to experiment with in Photoshop” 



FREETRANSFORM 

A multifunctional feature 


When using the Free Transform tool you can rotate, skew, 
rescale, distort or change the perspective of an object or 
shape. In the steps below we show some of the ways you can 
alter a shape after choosing Edit>Free Transform. 



Begin the 
effect If you 
are working on an 
image with one 
layer, double-click 
it to convert into 
a normal layer. 
Choose Edit>Free 
Transform. Small 
handles will appear 
in the corners. 



Spin it 
around 

By holding your 
cursor over one 
of the outside 
corners, you will 
see a curved arrow 
appear. By clicking 
and dragging you 
can rotate the 
shape or item. 



Handle 
moves To 
changethe shape 
and size of the 
object, click and 
drag one of the 
corner handles. If 
you are working 
with a square, you 
can drag it out to 
form a rectangle. 


Photoshop’s menus are packed 
with nifty ways to carry out different 
actions and techniques, and flipping 
an image is just one of them. By going 
to Edit>Transform>Flip Horizontal or 
Vertical, you can mirror the original image 
in just a few seconds. If you are working 
with a Background layer, click on it in the 
Layers palette to turn it into a normal layer. 
Flipping can also be used to transform a 
selection of an image if a Marquee tool is 
first used to choose the area. 



Flip a layer or selection in either direction quickly by 
heading over to the Edit menu 



Constrain 
the shape 

To keep the aspect 
ratio of an object 
or shape, hold 
down the Shift key 
while you drag the 
handle. This has 
the same effect 
of constraining 
its proportions. 
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reviews Phreakware’s EZIect 


PLUG-INS 


Make selections and cutouts the easy way with this plug 


Phreakware’s EZIect 


info 


COMPANY 


Phreakware 


WEB 


www.ezlect.com 


PRICE 


£33/$49US 


OPERATING SYSTEM 


Windows XP, Vista, 7 
and Mac OS X 10.5+ 
(Intel only) 


SPECS 


32-bit Photoshop only 


fthere'sonetaskin Photoshop 
that has numerous tools for 
the same outcome, it's cutting 
things out with selections. 

There's the traditional methods of freehand, 
point to point or Magic Wand that can have 
feathered edges but not interiors. Then 
there's the Quick Mask with variable opacity 
- very useful - and finally, the Pen tool for 
creating precise selections with curved 
edges. No single one ofthese, however, is 
ideal for cutting out people because of the 
combination of hard edges, like clothes and 
skin, and soft, for example, the hair. Say hello 
to EZIect, a plug-in filter selection tool that 
offers a different way of working. This is a 32- 
bit only filter but it does work on 8,16 and 
32-bit images, greyscale, LAB and CMYK. It 
operates in a similar way to the Magic Wand 
tool, but uses a marker system that enables 
much more control over the process. 

To start, the background image needs 
to be duplicated. Then, simply clicking 
on the object defines the interior of the 


selection, while holding down Ctrl/right¬ 
clicking outside defines the exterior. It's 
best to do both these things on either side 
of the object edge. The filter quickly adds 
surrounding areas to the overall selection, 
which appears as a default line of crawling- 
ants. When a gap appears in the selection 
in the middle, for example if your subject 
is wearing a belt, then adding a selection 
pointthere generally picks it all out. 

Marker points can be saved and reloaded 
or deleted and added at any point. There 
are also a set ofviewing options so you can 
get a good idea ofwhatthe cutout will look 
like when finished. First, the markers can 
be toggled on and off.Then the selection 
itself can be toggled. Finally, just the actual 
cutout can be viewed, and this is the most 
important part as you can then checkthe 
edges to see whether everything you need 
has been included and howsharpitis. 

When it comes to selecting hair edges, 
EZIect does appear to struggle. You will 
need to zoom right in to get enough 



in 



This shows the spread of marker points over the image. 
New markers can be added and existing ones moved or 
deleted at any point as you work 

space to putthe markers on. Then you 
need to add more into the hair areas and 
put background markers into the space 
to separate them. There are places where 
it's then hard to tell whether something 
has been selected or not. Fortunately, the 
cutout option shows how accurate this 
part of the task has been, and with soft anti¬ 
aliasing it turns outto be slightly easier. 

As this is an ongoing, editable process, 
it makes it easier to refine than if using 
the Magic Wand, but it doesn't have any 
tolerance settings or any option to vary the 


PUTTING EZLECT INTO PRACTICE 

Here’s how the plug-in can be used to make selections 




There’s a 30-day 
trial option on the 
website. Go to 
www.ezlect.com 
to download the 
Windows or Mac 
OSX 10.5 version. 
Any complete 
selections will have 
markers on them 
but you can see 
how well it works. 



m Start image First, duplicate the 
image layer. Then launch the 
filter by going to Select>EZIect>EZIect or 
Filter>EZIect>EZIect Extract. The default 
option is to place object markers, though this 
can be toggled to background markers, so 
click inside the cap of the figure that is going 
to be cut out. This will select the entire image, 
so now you need to define the background. 



Add the markers Hold down the 
Ctrl key and click outside the hat in 
the background area. This will immediately 
select the entire cap but nothing else. You 
don't really need to set a lot of background 
markers until you get to the hair area. Now 
add markers inside the figure's body. 




Include detailed areas Zoom 
in at this point to the areas like the 
shoulder and hair on the left so that you have 
more room to add markers. It's easier to ensure 
that everything is inside the selection before 
you start removing it, so add object markers to 
the hair strands. Add background markers into 
the gaps carefully to complete the area. 
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ANTI-ALIASING OPTIONS 


Refine the edge of a selection with this feature 


opacity of the masked area. In fact, the main 
option left is the strength of anti-aliasing of 
the edges, and this is where we come to a 
problem. As mentioned earlier, hard edges 
like clothes need less anti-aliasing while 
hair needs more as the strands tend to go 
everywhere. The plug-in has five settings 
for sharpness from no anti-aliasing to soft, 
but different parts can't have different 
settings. If this was just a regular selection, 
you could then switch to Quick Mask mode 
and feather the hair areas. Unfortunately, 
you can't do that because clicking on OK 


finalises the process by cutting the selected 
area out ofthe duplicate layer, or merging 
with the layer underneath if it was a 
separate object. There are also no options to 
contract or expand the selected edge, so it's 
something of a clever but blunt instrument 
we've got on our hands here. 

If you need to cut out objects that have an 
irregular surface so that making a selection 
would be a time-consuming exercise, then 
EZIect can certainly help. It works like an 
advanced version ofthe Magic Wand, so 
any image thatthe wand might be suitable 


Using EZIect, the subject 
has been cut out ofthe 
background which you 
can then manipulate 
independently with markers 


It's the anti-aliasing that defines how 
well the cutout works. With no anti¬ 


aliasing there's a jagged edge, but also 
any colour from the background that 
the process has missed will be present 
as an edge to the selection because 
there's no option to contract the area. 
The sharp anti-aliasing will give a crisp 
edge but won't lose any unwanted 
colour. It also still leaves the hair with a 
rough-looking surface to it. The best 
all-round setting is the Medium anti¬ 
aliasing as this softens the hair edge 
sufficiently while keeping a reasonably 
sharp edge on other features. 


for is what EZIect is good at. If the object 
has edges that require variable opacity or 
feathering, however, then it isn't going to be 
the last word in selecting because it doesn't 
leave you with an area that can be edited 
further, just the actual cutout itself. 


Change the anti-aliasing setting to soften the edges and make 
textures like hair blend better with the background 


PROS 


“IT WORKS IN A SIMILAR WAY TO THE MAGIC 
WAND, BUT USES A MARKER SYSTEM” 



Check the selection It's now 
wT" actually difficult to see what has 
been selected and what hasn't in this area. 

To check, click on the Show Masked Image 
icon (F7) and also click on Show Markers (Ctrl/ 
Cmd+M), which will toggle them off. Now 
you can see - with the current anti-aliasing 
setting - how much has been selected. 



If it goes wrong Ifyouaddan 
UO object marker and the surrounding 
crawling-ants line suddenly disappears, 
it means that it has selected parts ofthe 
background and included most of it in the 
surrounding area instead of just your object. 
Simply click and drag the object marker back 
inside the subject or click on it to select, and 
then click on the X icon to delete it altogether. 



Final stages Continue round the 
image adding and including areas. If 
any part proves tricky, you will need to place 
object markers just inside the boundary 
on one side and background markers on 
the other in the background area. When it 
looks complete, check the edge all the way 
round and if it looks too jagged, increase the 
anti-aliasing. If it's too soft, select Sharp as the 
option. When complete, click OK to finish. 


!i 

l! 

!i 


Easy-to-use 
selection system 

Markers can be 
moved simply 

Quick option to 
refine edges 



li 

ti 

ll 


No selection 
adjustments 

No tolerance 
settings to use 

No variable 
opacity option 


VERDICT 


7.0 

A useful tool for 
specific objects and 
edges, but lacks 
some options to 
make it essential 
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reviews Photoshop CS4/CS5 Video & Animation 


SOFTWARE 

_ A 


Video editing and 3D broken into easily digestible chunks for Photoshop Extended users 




COMPANY 


WEB 


PRICE 


TTTTTTTTT-ff *?TITTT-h TnriT-S’IT a--a-5”Sr-5T"F 


SPECS 


TTTTTT-TTTTITTinrTXTr-rTrTTrTTJTT-rTirTl 


Photoshop CS4/CS5 Video 
& Animation 


info 


PhotoshopCAFE 


www.photoshopcafe. 

com 


$99.99 US 


Duration: 5.5 hours 
Flash Player required 

Photoshop CS4/CS5 
Extended 


f ' \ 

Rendering times While you're 

undergoing the lessons you're likely 
to n eed to pa use it to a 11ow ti m e fo r 
Photoshop to render your artwork. 

A high-spec graphics card is a must. 


Supplied glasses The DVD comes with a pair 
of 3D glasses to put on when you arrive at the 
Stereoscopic Effects section of the lessons 
-watch howyourvideo leaps offthe screen! 


Play all Tickingthe 
Play All button at the 
top of the interface 
m ea n s yo u ca n watch 
the entire DVD from 
lesson 1 to 44 without 
stopping-ifyou're 
feeling up to it! 


( Y 

Your tutor Jeff Foster 

is an Adobe Certified 
Expertandisauthor 
of the guidebooks 
Photoshop Web Magic 
and Special Edition: 

Using Photoshop. 
Healsoruns 
PixelPainter(http:// 
pixelpainter.com). 


PROS 


Packed with 
helpful advice 

::::.: Ideal for 
• :::s beginners 

*11::: Split into 
clear sections 

Source files 
provided 


CONS 


::::.: A high-spec 
• :::! computer is 
recommended 


VERDICT 


8.0 

If you're curious 
about video, 
animation and 3D, 
this will get you off 
on the right foot 


dJ 


eff Foster is PhotoshopCAFE's 
digital art tutor showing 
you the ropes of video, 
animation and 3D editing 


inside Photoshop Extended. There are 
five-and-a-half hours of tuition in all, 
aiming to unravel the technicalities 
of importing, editing and exporting 
footage, be it a simple type design or a 
short video file. 

In the first chapter, Foster takes you 
on a tour around Photoshop's interface 
and howto arrange itfor editing video 
and animations. You'll quickly learn the 
multitude of ways video can be imported 
into Photoshop, with jargon explained in 
layman's terms along the way; such as the 
differences between interpolated and 
progressive scan formats. Ifvideo editing 
short clips is a genre you've yet to fully 
explore, the advice offered will provide you 
with a solid grounding. 

The subsequent chapters include 
Modifying Video and Effects, Advanced 
Editing and Animation Techniques, 3D 
Layers, Animation and Stereoscopic 
Effects and Managing Video Production 
Workflow. Each chapter reveals howto 
use the associated tools in the Extended 
version of Photoshop and Foster takes you 


through the options for creating certain 
effects - some of which include extruding 
type in Repousse, applying filters and 
transitions to video and understanding 
how layers can be used within an animation 
stream. Foster highlights techniques clearly 
and also provides useful tips to overcome 
certain technical hurdles. In the 3D chapters, 
you'll learn how to go from a blank canvas 
to applying shape layers, controlling 
Photoshop's three Infinite Lights, applying 
textures and working with transparency 
when rendering objects such as glass. 

The DVD is aimed at artists of all levels, 
but those who have prior experience 
using Photoshop and are newto Extended 
will benefit the most. More experienced 
video editors and animators will likely 
find themselves skipping much ofwhat is 
being said, but even for these users, there 
are some real key points included that are 
worth pausing over. 

Foster's enthusiastic voice fluctuates from 
a lively, excited tone to a less engaging one 
throughout the 44 lessons, but he never 
skips the important details. There's much 
to get your 3D-editing teeth into, and this is 
a great introduction to a topic that comes 
secondary to Photoshop's first and foremost 
function as a 2D image editor. 


TAKE A 

CLOSER LOOK 



Learn a new topic If 

you're a dedicated 2D 
designer, chances are 
you've not explored 
the 3D features in 
Photoshop Extended 
- don't miss out! 



DVD interface 

PhotoshopCAFE's 
layout lets you jump 
from lesson to lesson 
easily, with fast loading 
times due to its Flash 
Player format. 



Helpful advice 

Photoshop Extended 
enables video editors 
and animators to edit 
dips, with layers and 
the timeline playing a 
pivotal role. 



Bonus materials On 

the DVD are all the files 
needed to follow the 
lessons. They include 
3D files, video clips 
and a Digital Anarchy 
software demo. 
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Ricoh cx5 reviews 


HARDWARE 


With new tech, could this compact be the answer to shooting your own stock? 


Ricoh CX5 


info 


COMPANY 


Ricoh 


WEB 


www.ricohpmmc. 

com 

www.alphadigital 

services.co.uk 


PRICE 


£259.99/$399 US 


SPECS 


Resolution: 10MP 
LCD: 3 inches 

Optical zoom: 10.7x 
(28-300mm) 

Continuous 
shooting: Approx. 5 
frames/sec 

ISO: A, 100-3,200 
Battery: Lithium-ion 

Dimensions: 101.5 x 
58.6 x 29.4mm 


PROS 


Quick 

autofocus 

Long optical 
zoom 

Low 

noise 

Fast continuous 
shooting speed 

Great for 

'Mi: macro photos 


CONS 


Lens could 
be wider 


VERDICT 


8.0 

A great compact if 
you're looking to 
step up a gear and 
shoot stock 


rr 


icoh endeavours to push 
forward what's possible 
with compact cameras. The 
company's latest CX model, 


however, has only seen a few changes 
that set it apart from the CX4. 

In terms of creativity, the CX5 has much to 
offer. Let's start with the Creative Shooting 
mode that's available on its Mode Dial on 
top. Here you can capture images using a 
number of effects that include Dynamic 
Range, Miniaturize, High Contrast B&W, Soft 
Focus, Cross Process and Toy Camera. Each 
of which is supplied with different settings, 


back-illuminated CMOS sensor and Smooth 
Imaging Engine IV aim to give you detail-rich 
shots, most useful in dim lighting where 
noise is kept minimal. One ofthe camera's 
most prominent features is Super Resolution. 
Available as either weakor strong, Super 
Resolution is a way of making images look 
higher resolution than they really are. The 
resolution itself isn't altered, only the look of 
the image and this comes in handy ifyou 
don't have Photoshop nearby to apply post¬ 
shoot sharpening.There's also a useful Noise 
Reduction feature with three settings; weak, 
strong and max.This manages to counteract 


“THE 10.7X OPTICAL ZOOM PERFORMS SMOOTHLY 
AND IS STABLE FOR SHOOTING DISTANT OBJECTS” 


such as giving a yellow or magenta tinge to 
Cross Process, or for adjusting the strength 
of Soft Focus. As well as the popular 
arrangement Scene modes, Discreet and 
Skew Correct modes can also be activated. 
The first of which disables the flash, sounds 
and focusing lights for a more subtle 
approach to shooting ifyou find yourself in a 
gallery, for example.The latter will straighten 
right angles if shot slightly askew. 

Leave the camera running on Auto and 
it'sall done for you.The long 10.7xoptical 
zoom performs smoothly and is stable 
for shooting distant objects. Ricoh's 10MP, 


noise in low-light scenarios, but max can 
create quite blurry results in the process. 

Image quality from the CX5 will suitably 
impress, whetheryou're shooting indoors or 
outside in bright sunlight, however the LCD 
can at times be difficult to see against strong 
sunlight. The shakiness ofthe lens at full 10.7x 
optical is worrying also, but somehow the 
Camera Shake Correction system manages 
to pull it back at the last moment. 

Overall, the CX5 is a sensible option for 
shooting your own stock artwork, and 
provides you with plenty of artistic options 
on the side. 


TAKE A 

CLOSER LOOK 



Shooting options The 

Mode Dial is home to 
HD Movie, Auto, Scene, 
Creative, MY Custom 
and Continuous 
Shooting modes. Auto 
is a good place to start. 



MY modes Use these 
to ensure the camera 
remembers your 
favourite settings. They 
are fully customisable 
for making the most of 
all the adjustments. 



Get creative Offering 
more than just normal 
photos, the CX5 has 
a set of arty modes. 
Dynamic Range offers 
a greater mix of tones 
in the final image. 



New and improved? 

The CX5 and CX4 both 
have 10MP, a three- 
inch LCD and the same 
optical zoom, though 
Super Resolution is a 
significant addition. 



Design TheCX5 has a more 
serious appeal, with a blocky, 
solid feel. Not to everyone's ta 
its somewhat bland exterior is 
a reflection on its inner charac 


r " \ 

Continuous 

shooting 

The speed ofthe 
camera's continuous 
ability is impressive, 
capturing 120 
frames per second 
in VGA quality. 

This is great for 
recording every bit 
of movement. 

Y_ 


C ! ^ 

Fast reactions 

There's little time 
spent waiting 
around with 
theCX5,asit 
hasa very quick 
autofocus, as well 
as a rapid shot-to- 

shot speed. 

Y___ J 


Close-ups The 

camera's Macro 
function lets you move 
inuptolcmofyour 
subject. Details are rich 
and focusing is quickfor 
fantastic textures and 
insect photography. 
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Ten! 

of tht bizt*" 


Creative apps 

We look at some of the best apps for iPhone and iPad that 
will help you create even when you’re on the move 


.pp.es^o.appshave^paw^new 

world for creative types, with the arnli y 


Photoshop Creative 

fCLt? otoshopCreativeMa8azineon 

£1.19/$1.99 US 

.... ,, , i p °d, iPhone and iPad 

- ■ I ^ h f^ ols ^ would beto notmention ourown 

subscriptionsand ensure thatyou have acceTs3h r ph S !t ndlVidUaliSSUeS ° rdi9ital 

your device wherever you are. And y^r fet fesue^ fre^r tUt ° na s and fe ature s on 


66 Layer mask frames 

68 FocusOn:Animationpa 
TO Garden scrapbook 
76 Subscribe 


Adobe Photoshop Express 

Search for Adobe Photoshop Express on lTunes store 


f . . create a 

i X V sc rapbook 


Cost-Free Works with: iPod, iPhone and iPad . 

Desianed to work with the Adobe.com service, this app is also a useful mobile image 
editor in its own right. You can deal with basic edits such as cropping, straight ^ ing , 

rotating and flipping, in addition to more intricate tweaks (exposure, saturation an 

more). There is also the option to apply effects, filters and borders. 

Color Splash 

Search for Color Splash on the 
iTunes Store 

£0.59/$0.99 US 

iPod and iPhone 
A no-nonsense app that allows 
you to merge colour and blackand 
white for striking effect. You can 
select where to keep colour before 
converting, or use your finger to 
brush over the areas to colour back 
in as well as the option to save or 
share you work. For the slightly 
higher price of £1.1 9 /$ 1 .99US there 
is an iPad version to enjoy too. 


Clear sky " 

American Typewriter / 37pt / 0 


Blue sky Blue 
yBlue skvBLu* 
KyBlue s 


Sing 

Search for 

TypeDrawing on the 
iTunes Store 

Cost: 

£1.19/$1.99 US 
Works with: 

iPod and iPhone 
Quickly make 
sketches out of 
type with this fun 
app.The process is 
simple-you type in 
a sentence, pickyour 
font and then sketch! 
All ofthe lines will be 
made out of your text. 
There is a free version, 
but doesn't allowfor 
high-res export. 


104 PHOTOSHOP CREATIVE 






















TiltShift Generator for iPad 

Search for TiltShift Generator on iTunes Store 
£0.59/$0.99 US 

iPod and iPhone 

A fantastic little app that allows you to apply a tilt-shift effect on 
your photos. You control the radius and position of the blur, as 
well as having options for altering the saturation, brightness and 
contrast. All of the editing takes place using sliders, with instant 
preview. There is also a slightly more expensive version for iPad. 




ImageTouch HD 

Search for ImageTouch HD 
£1.19/$1.99 US 

iPod, iPhone 

andiPad 

This is one for the scrapbookers 
out there-ImageTouch HD gives 
you the ability to create collages 
quickly and easily. Import images 
from your Photo Library and you can 
rotate, stamp and add shadows and 
backgrounds to your heart's content. 
Anything you create can also be 
emailed or exported with ease. 



harmonious. 


Search for harmonious on the 
iTunes store 


£0.59/$0.99 US 

iPod, iPhone and iPad 
This is a lovely drawing application 
that offers you 11 types of brushes. 
Each brush stroke you make is 
automatically enhanced by extra 
embellishments and swoopy bits 
(depending on which brush it is) to 
make lovely textured effects. You 
can save sketches for later in your 
Photo Library or upload them to the 
dedicated website to share. 


Effects 
Studio 

Search for 
Effects Studio 
on iTunes 

Cost: 

£0.59/$0.99 US 

Works with: 

iPod, iPhone 
and iPad 

If you enjoy taking Photoshop's filters out for a spin, then this app will give you the same fix when you are 
away from your home computer. Simply load up a photo and then have fun applying all sorts of effects (such 
as cartoon, wave, emboss and posterize) in addition to being able to draw over photos. You can also use it to 
perform colour edits or add frames to photos, all on your portable device. 



2Q4-7T1F 



Infinicam 

Search for Infinicam on 
iTunes Store 

Cost: £1.19/$1.99 US Works 
with: iPhone and iPod 
As its name suggests, Infinicam 
offers the user a wealth of 
camera styles to apply to images 
- simply press the New Camera 
button to generate a random 
style. You can also apply film 
borders to complete the effect. 
When you find an effect you 
like, save it for later use and then 
move on to the next one. 


Artist's Touch 

Search for Artist's Touch 
Cost: £2.99/$4.99 US 

Works with: iPad 

It's the most expensive app 
here but it is certainly worth 
itfor satiating your painting 
desires while out and about. 

Artist's Touch is a real media 

painting tool that lets users - - ...... . . 

take their photos and paint over them.There is a huge range of brushes (such as oil, pencil, airbrush, charcoal, and 
watercolour) and textures on offer and its 'photo-paint' algorithm means that you can achieve great results, o 
even if you're not skilled with a brush, this app will make you thinkyou are! 

































Requirements : Apple iPhone 3G, 3Gs, iPod Touch or iPad »iPhone 3.1.2 or higher» an Internet connection 





Why wart? Get the best features today 

• Instant fife shanng ' A Auto-save documents* 

• AH new gestures New in^roved Mai • 

• Fufl screen apps He encryption • 


Sharpen any 
image 


J Creative Clone and 
patterns crop pics 


1» ■ II 

iTUNES SEARCH: PHOTOSHOP CREATIVE 


iTUNES SEARCH: ICREATE 


Everything 
you love about 
mags but now 
in digital form 
& yours 

fnrpvprl 


g~ 


For Mac, iPad and iPhone users 


MU 

111 *1 In! 


Available on the iPhone 


App Store 





ITUNES SEARCH: DIGITAL CAMERA ESSENTIALS 



MORTAL 

KQMBAT 

iTUNES SEARCH: 360 MAGAZINE 



iTUNES SEARCH: SCIFINOW 
















































































































Advanced 




Journey through 


iTUNES SEARCH: HOW IT WORKS 



Tt5T-0RrVE THE BEST EVER UNUX DESKTOPS 


Developer 


ULTIMATE LINUX PACK 


v 10 of the biggest distros Theioo 

inn naooc nf ti itnrifllc 


_ 

' J. JIM ZEMUN GUEST EDIT0R[ 

iTUNES SEARl 


iTUNES SEARCH: LINUXUSER 





iTUNES SEARCH: PHOTOGRAPHER 


PROFESSIONAL 


PORTRAITS 



iTUNES SEARCH: PLAY MAGAZINE 


WORLD 



1 Jk 







Y OVER 1 
80APPS 

. RATED 
L INSIDE A 


iPHONE > BLACKBERRY ► ANDROID 


ultimate ' ESS entia i S 

ANDRniD 

POWER TIPS - 

Faster browsing Better battery life - 

Essentialapps Advanced backs " 7U 


iTUNES SEARCH: SMARTPHONE ESSENTIALS 


New: The latest video 
game cheats and tips 



For Xbox 360 guides: 
XBOX 360 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 



For Playstation 3 guides: 
PS3 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 



Guides for all consoles: 
PowerStation 

iTUNES SEARCH: POWERSTATION 







^5 _ ; 

Whether you want 
to run to lose 
weight, get fit or 
meet personal 
goals, thisapp has 
everything you 
need to know 

iTUNES SEARCH: GO RUN 


New: Digital-only magazine for 
runners of all abilities 


Your favourite magazines 
now on iPad & iPhone 


A Download direct to your 
iPhone or iPad 

A Once downloaded, you 
do not need an Internet 
connection to enjoy 

ft Subscribe for 6 or 12 
months 


A Pages are flickable, 
zoomable and viewed 
in either widescreen or 
portrait format 

<1 Purchase individual issues 
ft Share it with your friends 


Download 
now from 
the iTunes 
App Store 


Id 

































































greatdigftalnriags - The official download website of Imagine Publish 


THE MAGAZINE THAT 


HOW 

WORK 


Magazines 


* 3 \* 


Shoot, edit & share bett 


eBooks Apps 


Now enjoy yc 
map howeve 































No Disc. No Problem 

Many of the files you’re looking for can be 
found on the magazine’s website 

Imagine digital editions to get the most out of your digital 

0 0 editions, be sure to enjoy all of our 

are a new and exciting fantastic features, including: 

way to experience our ’ Zoomable text and P ictures 
world-leading magazines ] searchawS 

and bookazines. • Take your collection with you 

Read offline 



Advanced 


1 HUVdtHetJ ■ | 

Photoshop 


ImagineBookShop ImagineSubs ImagineShop 


To buy more Imagine digital editions and for the 
latest issues and best offers, please go to 



www.GreatDigitalMags.com 
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FREE DISC 

EVERY MONTH 
PACKED 
WITH VIDEO 
TUTORIALS AND 
RESOURCES 


Create an impact with colour 

Banish dull images with this guide to selecting, editing and enhancing colour 


Issue 76 on sale 30 June 

www.photoshopcreative.co.uk 


MEStSIk Creative retouching 

Lens correction 

Clever ideas for transforming 

Howto combat common lens 

your photographs 

distortion problems 


HDR poster effect 

A dramatic cinematic poster 
effect to try on your own images 


Next month 


Photoshop 

creative 


FREE! 

PART20F 

Photoshop 

for beginners 


flcoO ectable series to get you started with Photoshop 

Photoshop 

beginners!-* 

Absolute 
beginners 


f ^ 















clikpic 


www.heartinternet.co.uk 


Tel: 0845 644 7750 


Reseller Hostinq 


Reseller Features 

y Host unlimited web sites. 

y Linux & Windows New 
accounts included. 

y Create your own web 
hosting packages. 

y Disable, delete & edit accounts 
in real time. 

y Fully brandable control panels 
and experience. 

y Web hosting accounts 
instantly activated. 

y HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 


30 Day 

Money Back ■ 

Guarantee Ulliy 


£ 29.99 


“Heart Internet support their customers with 
market-leading hosting technology at great prices” 


Suzi Perry 

Technology TV Presenter 


Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
&sub domains. 


www.heartintemet.co.uk 

Tel: 0845 644 7750 Email: sales@heartintemet.co.uk 


|as« ding 

/ Website builder & 

shopping carts. Too 

Much 

✓ PHP, Perl, Ruby, SSL, Stats. to List! 

, Over 100 features for 
v each account. 


Websites made easy 


www.clikpic.com 14 day 


magazines 

anamore 


Including: 3D Artist, Advanced Photoshop, Digital Artist, iCreate, Linux User and 
Developer, Smartphone Essentials, Photoshop Creative and Web Designer. Also available 
are the Web Design, iPhone, Mac Book & Photoshop Creative collection Bookazines. 


So why wait? Log on now and get shopping at: 


www.imagineshopjcauk 


GREATMAG 

gift ideas 


Choose 


short 

COURSES 

I QVER100_COURSES_ J 


Professionally designed websites 


for only £35 p.a. 


Photoshop 


Clikpic is an easy-to-use service 
for people who want a website 
without the cost and hassle of 
setting one up. 

With minimal technical expertise 
required, you can use our online 
admin system and a wide 
choice of template designs to 
create and edit your own web 
site quickly, easily and very 
cost-effectively. 

• Update or change your site whenever 
you want and as often as you like. 

• Have as many pages as you like. 

• Dozens of style features and options 
to customise your site and give it 
your own feel and look. 

• Take orders online. 

• Opt to have your own domain name. 

Many additional features recently 
added with many more to come 


^/^LONDON ACADEMY 


UK's LEADING PROVIDER OF MEDIA FILM TV COURSES 

WWW.MEDIA-COURSES.COM 0870 62 65 100 


Classified Advertising 01202 586421 

Jp* heart internet 


The UK’s 
Fastest Growing 

Reseller Package 


PHOTOGRAPHY SCHOOL 

lit ^ i ^ i/\mf t iii o ^ 11 ^ r 

Photoshop 
Digital Photography 
Black+White 

> 1 Fashion 

Portraiture 
Still Life 
Lighting Technique 
Wedding 


To advertise in 


Photoshop 

creative 


Contact George on 

01202 586421 


u 

rmn 
n 


george.lucas@ imagine-publishing.co.uk 

I I I I I I I I I I I I I I I I I I I I I I I I 


24hr online shopping for magazines, books and more 





















































































A look at what you've been up 
this month for our Challenge 




traightfrom the hands on your 
fellow readers, the following 
images are the latest batch of 
Challenge entries. 


The lucky artist taking home the prize 
this month is Paul Atchison, with his image 
The Lake of Light, showing off his skills in 
Photoshop. Competing Challenge artists 
make use of the kingfisher, stone arches, 
colourful flower and the portrait image of 
a woman. 

To enter your artwork, turn the page and 
read all the rules and how to send it in. 






« r 41 
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The prize 

HANVON 

GRAPHICPAL 


WORTH £100 


The lucky winner is 
awarded Hanvon’s 
GraphicPal 8x6 
graphics tablet for 
painting and drawing 
with ease in Photoshop. 

Use the tablet’s pressure 
sensitive technology and high-resolution 
4,000lpi surface for accurate, impressive 
results. For more information, head to 
www.colourconfidence.com. 


For your chance to win, send your images 
on a CD to Readers’ Challenge, Photoshop 
Creative, Imagine Publishing, Richmond 
House, 33 Richmond Hill, Bournemouth, 
BH2 6EZ, UK. Sorry, we can’t return CDs. 
You can also email entries under 2MB to 
pcr@imagine-publishing.co.uk. 


Paul Atchison 


The Lake of Light 

“I masked in clippings 
from the photos of the 
flags to create the triangles 
and then hit them with a 
colour halftone. I also cut 
out the metal chairs to add 
an abstract water effect. I 
then added other images that 
were supplied in issue 72’s to 
create a surreal landscape. 
Furthermore, I used some of 
the free brushes provided to 
create texture and light.” 
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Brandon Pavloski 


^«T^Brandon used the Challenge image of the stone arches from issue 
portal looking into outer space. 




Ralph Peel 

Paint Wall 

“I created a painting 
using the Art History 
Brush tool as outlined in 
issue 69, then used a Gaussian 
Blur on several layers. I placed 
the image on the wall and 
adjusted the perspective to get 
a good, realistic fit.” 


Download this 
issue’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 





Heather 
Hunsinger 

Golden Beauty 

“I added some colour, did some 
• *::: photo retouching and used 
some lighting effects. I added a couple 
of brush stroke designs and really 
gave it a sort of mystical look.” 
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Readers’ 

Challenge 

Take up the Challenge to be in with a shot 
of winning this month 

his month's Challenge is based around the six 
images we've supplied for you on your cover disc. 

Take them into Photoshop and create something 
masterful, mixing up the subjects using as many of 
the images as you like - they could even be from past Challenge 
competitions if you don't fancy any of the ones here. 

Take all the time you need to complete your composition, and 
when it's ready submit it to us with a brief description of how 
you made it in Photoshop. This is a great opportunity to put 
new skills to the test or polish up on old techniques that you've 
missed using, and then tell us about it. 

If you fancy your chances to be printed on our entries pages 
in next issue, tackle our Challenge with as much creativity as you 
can possibly muster. The winner receives the fantastic prize on 
this page. 


T 



WIN 

HANVON 

GRAPHICPAL 



HOW TO ENTER 


•••• • Access the Readers’Challenge 
*••••• folder from our CD and copy it 
••••• to your desktop. Once you’ve 
completed your masterpiece, send it on 
a CD with your name, address and a few 
words about your creation to: 

Readers’Challenge 
Photoshop Creative > 

Imagine Publishing 
Richmond House j 
33 Richmond Hill 
Bournemouth 
Dorset, UK 
BH26EZ 



NOTES | IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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Learning Photoshop? 
We’ve got it covered 

Order our copies of the very best creative bookazines and DVDs today 




Your creative guide to 
nderstanding l^otoshop 


Kisi tjflrilll 

Beginner's 


The easy way toecttira? started with Adobe Photoshop 


Learn how to 


edit photos, 


make dies M j 


art and more 


256 pages of guides, tutorials and features inside 


Advanced Photoshop 
Premium Collection vol 5 

256 pages of expert Photoshop 
tutorials, in-depth interviews 
and technical info on using 
Photoshop’s tools. 

SRP: £14.99 


Beginner’s Photoshop vol 3 

This third volume covers over 
50 new inspirational Photoshop 
projects in an easy-to-follow 
format complete with over an 
hour of video tutorials on the disc. 
SRP: £12.99 



Photoshop 

TpsJrkks&Fixes 

Imimua ImwK jnH ujnrC factor in PhntncWi uni 



Photoshop Tips, 

Tricks & Fixes vol 2 

The ultimate guide to Photoshop 
cheats. This fun guide will show 
you how to get the results you 
want from Photoshop fast! 

SRP: £14.99 


Master the tools of 


Photoshop 

creativecoiieafon 



Photoshop Creative 
Collection vol 7 

This latest addition to the 
Photoshop Collection includes 
excellent guides to help you 
become a Photoshop master. 

SRP: £14.99 
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ILLUSTRATE 


LEARN NEW SKILLS FAST IN PHOTOSHOP 


WITH PHOTOSHOP 
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Photoshop Creative DVD 
vol 4 

Over 900 pages of Photoshop 
tutorials, reviews and projects 
on a massive DVD disc complete 
with all tutorial files. 

SRP: £19.99 


Advanced Photoshop DVD 
vol 3 

1,200 pages of professional 
Photoshop tutorials, interviews 
and features fully searchable and 
with free video tutorials. 

SRP: £19.99 


Fix your photos in 
Photoshop DVD 

Watch and learn as this DVD 
walks you through over 120 
minutes of crucial skill lessons for 
image editing in Photoshop. 

SRP: £19.99 


Illustrate with 
Photoshop vol 1 

Build professional illustration and 
graphics skills with this essential 
Photoshop guide, including over 
140 pages of expert tutorials. 

SRP: £14.99 


Prices may vary, stocks are limited and shipping prices vary depending on destination 

Order online www.imagineshop.co.uk I 































Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 
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Blur Too! 


Sharpen Tool 
Smudge Tool 


Unsharp Mask 


Cancel ) 


5? Preview 


Amount: 28 


Radius: 1.6 


Threshold: [o levels 


Also this issue 

Easy painting 

Use the Smudge tool to turn a photo 
into a realistic painting 

Clone and crop 

Fix composition by cloning out 
objects and cropping for impact 


Photo Filter tool 

An intuitive way to brighten 
up drab images 


Sharpen 
any image 


We show you the best sharpening tools and reveal 
how to use them to combat dreaded camera blur 
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